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EDITORIAL 

The Panjab Journal of Sikh Studies has carved a niche for itself in the field of academics 

and research. The Journal is a yearly peer reviewed/refereed publication addressing research in 

diverse areas of Sikh and Punjab studies. This Journal is bi-lingual and publishes articles in 

English as well as Punjabi. Its interdisciplinary scope is comprehensive enough to cover various 

aspects ranging from religious, literary, social, cultural, political, economic and contemporary 

issues. While its focus is the region of Punjab, it includes writings on Sikhs and other Punjabis 

living in other parts of the world as well. The Panjab Journal of Sikh Studies publishes articles of 

high standard focusing on recent advancements in research of different subjects. An opportunity 

is provided to both faculty and students to produce insightful research at the local and regional 

level that will add new dimensions to the existing state of knowledge.  

We are extremely grateful to the contributors for providing extensively researched 

articles. We express our gratitude to the referees for their expertise and generous cooperation. 

Thanks are also due to the editorial board for their hard work and support. We also wish to thank 

Dr. Sukhwinder Singh, Parmveer Singh, Amandeep Singh SRF, Sanjay Kumar JRF, Kulvinder

Singh and Prince Kumar of Department of Guru Nanak Sikh Studies for providing valuable 

computer skills and to Mr Sukhpal Sharma, Manager, Panjab University Press, for the

publication and printing of this issue.  

Gurpal Singh, 

Editor-in-Chief
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EDUCATING WOMEN IN COLONIAL PUNJAB: THE CASE 

OF THE SANATAN DHARM MOVEMENT 

*Sheena Pall

Abstract 

This paper focuses on the nature of education of women by the Sanatanist in the 

first half of the twentieth century in the colonial Punjab. Various approaches 

adopted by different stakeholders like the British government, the Christian 

missionaries and the socio-religious reform movements with regard to education 

of women have been discussed. Education for women was important as it 

nurtured well brought up girls who transmitted these values to their families and 

the society at large. The Sanatanist believed that an educated woman was 

necessary for the welfare of the society and would complete the society as well. 

Instruction in religion was an integral part of education for women in Sanatanist 

educational institutions. It is significant to note that the nature of education of 

women continue to evolve in tune with the changing context in the colonial 

Punjab. This paper is based on primary sources like reports of Sanatanist 

institutions and articles written in contemporary newspapers. 

I 

This paper intends to focus on the ideal and nature of education proposed 

by the Sanatanist for women in the colonial Punjab.  The institutions set up along 

with its curriculum will also be examined to form an understanding of the 

changing social context. Indigenous education for Hindu, Muslim and Sikh 

women in pre-colonial Punjab was ‘informal’ and restricted to women from 

wealthy families who studied vernacular religious texts and learnt basic accounts.1 

Closely linked with the British, the Christian missionaries contributed to the 

‘educational history’ of the Punjab. A missionary centre and a printing press at 
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Ludhiana was established in 1834 by Presbyterian missionaries from USA who 

had been invited by the British administrators. After the annexation of the Punjab 

in1849 missionary centres were opened at Lahore, Sailkot, Rawalpindi and 

Peshawar by 1856.  For the purpose of winning Christian converts, numerous 

schools and colleges were set up by the missionaries in towns and cities of the 

Punjab. The missionaries were ‘pioneers’ in women’s education in the Punjab. 2 

The first elementary school for girls was started at Ludhiana in 1836 by the 

American Presbyterian Mission. In 1853, schools for Sikh, Muslim and Hindu 

girls were started by the Church Missionary Orphanage at Amritsar. Higher 

education for women was given a boost by the Missionaries in the early decades 

of the twentieth century when the Zenana Bible and Medical Mission founded the 

Kinnaird Christian Girls’ High School at Lahore that grew into the Kinnaird 

College, the first college for women in the Punjab.3 

In tune with the missionaries, Lord Dalhousie the Governor General of 

India from 1848 to 1856, underscored the significant of female education, and 

stated that it would result in ‘important and beneficial consequences’, for the 

society. The education despatch of 1854 reflected a shift in government policy 

from providing higher education to elites to support for mass education in the 

vernacular. This expanded scope of the new system of education would also 

include women.4 Getting girls to government schools was not easy. Parents were 

hesitant to sending their daughters to school as they worried about who would 

teach them and what would they be taught? Education of females was an added 

financial burden and unlike the males, education of girls did not enhance the 

prestige of the family. Zenana education too was expensive. Further deterrents 

were, social customs like seclusion (purdah), and child marriage that reduced the 

school going years of girls.5 In such a situation, a boost to female education was 

provided by socio-religious reform organizations in the colonial Punjab.  
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The socio-religious bodies emerged out of the process of cultural 

interaction with a politically dominant and culturally different society represented 

by the British. Interacting with the new dispensation, the Punjabis who included 

the numerically dominant Muslims, followed by the Hindus and the Sikhs, sought 

to adjust to the changes in all spheres of life with the introduction of a new 

administrative structure, western education and science and technology. This 

fashioned a genre of like-minded, urban educated, middle class Punjabis. Among 

the Hindus of the Punjab who constituted around 43 percent of the total 

population, cultural reorientation took different expressions like the Brahmo 

Samaj, the Arya Samaj, the Dev Samaj, and the Sanatan Dharm movement. 

Cultural reorientation among the Sikhs took the form of the Singh Sabha 

movement that started with the establishment of the Sri Guru Singh Sabha at 

Amritsar in 1872.6 Fear of Christian missionaries and western influence made 

education of women an important concern of the Sanatanists as well as the Singh 

Sabhas’. Setting up educational institutions for women was important as it 

became a channel for instilling their social ideals among students at a young age.  

II 

The Sanatan Dharm movement in the colonial Punjab7 emerged as a reaction to 

radical organisations among the Hindus like the Brahmo Samaj, the Arya Samaj 

and the Dev Samaj.  Among the Hindus, the Sanatanists represented an orthodox 

position. They questioned the positions taken by the reformers, reinterpreted 

Hindu beliefs and modified traditional practices with a bearing also on the social 

order in the changing colonial context. The Sanatanists set up a variety of 

institutions for the translation of their ideas into action. 

Interestingly, unlike the Arya Samaj, the Sanatan Dharm movement did 

not have a founder and an ideologue. The ideology of the Sanatan Dharm 

movement in the Punjab during the first half of colonial rule is reflected in the 

writings and activities of its earliest protagonist, Pandit Shardha Ram Phillauri 
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(1837-1881).8 He was followed by Pandit Din Dayalu Sharma (1863-1937) 9 who 

expanded the ideological sphere and provided organizational core to the 

movement in the form of the Bharat Dharma Mahamandala founded in 1887.10 

Goswami Ganesh Dutt (1889-1959)11 represented the third phase in the evolution 

of the Sanatan Dharm movement during the later decades of colonial rule and was 

responsible for the institutional expansion of the Sanatan Dharm movement along 

with some ideological adjustments. In fact, Goswami Ganesh Dutt is the most 

prominent exponent of the Sanatan Dharm Movement in the twentieth century 

Punjab. He worked extensively in the field of socio-religious reform, keeping 

away from active politics. After assuming the post of General Secretary of the 

Sanatan Dharm Pratinidhi Sabha, Punjab in 1923, Ganesh Dutt revived it and 

turned it into a premier organization for the promotion of Sanatan Dharm in the 

Punjab. There were nine departments of this Sabha to coordinate the activities of 

its various institutions. In these activities were reflected the social, religious, 

cultural and political concerns of the Pratinidhi Sabha. By far the most important, 

department of the Pratinidhi Sabha was the education department (Shiksha 

Vibhagh) that set up and managed educational institutions for men and women.12 

The ideologues of the Sanatan Dharm movement referred to the ideal of 

education for women. Shardha Ram Phillauri in 1877 underlined the Sanatanist 

ideal of education for women. He believed that education of girls was necessary. 

For one thing, it occupied the mind and prevented it from wandering to 

undesirable thoughts. Education enhanced the ability to deal with difficult 

situations. Acquisition of qualities like purity, morality, stability, forgiveness, 

innovativeness, and self-reliance was attributed to education. In Shardha Ram’s 

opinion a woman could be educated at home or in a girls’ school. She should be 

taught Hindi, Sanskrit, basic arithmetic, Bhasha Vyakaran, Sahitya Shastra, poetry 

and elements of the law. She should also study Sahastranam Gita, Rijupath and 

Hitoupdesh. At the same time, from an early age a girl should be trained to cook, 
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sew and stitch. 13 Din Dayalu maintained that education of a woman should be 

such that enables her to perform her duties better within the parametres of her 

household activities and to deal with the outside world whenever necessary.14 

Emphasizing the need for a Kanya Pathshala, Ganesh Dutt stated that 

female education was the need of the times. He quoted Manu that ‘culture and 

wealth exist only where women are educated’. The woman was regarded as an 

incarnation of Shakti in Hindu dharm. An educated woman could be the Shakti of 

man. The examples of educated women from ancient India like Gargi, 

Lopamundra, Sita and Savitri were cited. Woman was the matri shakti of society 

and if she is uneducated the future of society too would be devoid of power 

(shakti- heen). Referring to Ardhnareeshwar, Goswami pointed out that if women 

were not educated the society would be incomplete. Therefore, an educated 

woman was extremely necessary for the welfare of the society.15 

On expressing the intention of starting a Kanya Pathshala in 1919, Ganesh 

Dutt faced the opposition of other Sanatanists. Therefore, with regret he restricted 

his proposal to a primary Kanya Pathshala, with Hindi medium and emphasis on 

religious instruction.16 The Kanya Pathshalas were under the control of the 

Sanatan Dharm Management Board. The Board appointed female teachers but 

there were instances also of Pandits teaching in Kanya Pathshalas. The premises 

of the pathshalas were used by the Stri Satsang for satsang and kathas on 

Bhagvad Gita, Yog Vashisht, Atam Puran, Ramayana and Mahabharata.17 Some 

of these pathshalas were run on funds and monthly contributions provided by Stri 

Satsangs. Significantly, in 1936 three middle and ten primary Sanatan Dharm 

schools for girls were running in Peshawar that were managed by the Sanatan 

Dharm Education Board of the Pratinidhi Sabha. After independence it was 

reported that the Sanatan Dharm Pratinidhi Sabha Punjab set up 25 Girls Higher 

Secondary Schools in the Punjab.18 



6 

Instruction in religion was an integral part of Sanatanist educational 

institutions. The importance of religious instruction as part of curriculum was 

highlighted by Pandit Din Dayalu Sharma. He stated that knowledge freed man of 

all enemies. The aim of knowledge was to recognize one’s self. Self-knowledge 

was therefore the goal of all knowledge. It could be acquired only through 

religion (dharm). Religion revealed to us the nature of our inner being and our 

relation to the eternal; it helped us understand the purpose and the meaning of life 

in this world. Religious instruction was therefore the very essence of education. 

Secular education, underscored Din Dayalu, was merely a semblance of 

knowledge and failed to produce human beings of high quality.19 

The report of the Pratinidhi Sabha gives in detail the syllabus for religious 

instruction for all Sanatanist schools from class one to ten. In class one, the 

students were required to recognize pictorial representations of Brahma, Vishnu, 

Shiva, Saraswati, Lakshmi, Durga, Ganesh, Lord Rama, Lord Krishna and 

Mahabir. They were taught to conduct their daily ablutions and salute their 

parents, teachers and elders. In class two, the students were taught four bhajans in 

praise of God, they studied life-sketches and recognized pictorial representations 

of Lord Rama, Sravan Kumar, Bhisham and Dharm Vyadh and acquired 

knowledge of personal hygiene. In class three, they were taught five bhajans in 

praise of God, told stories of Sudama, Dhanna Bhagat, Harishchandra, 

Abhimanyu, Hakikat Rai, and learnt about personal purity and cleanliness of 

surroundings. For classes four and five, textbooks entitled Rahnumai Dharm and 

Shiksha Praveshika were prescribed. For middle school, textbooks of a higher 

level entitled Sanatan Dharm Shikshak with three parts, were prescribed. For 

class nine, lectures were organized on the following topics: Hindu Shamdh 

Mimansa, Hindi language, Vaish, Vyawahar Shuddhi, Seva Dharm, Matri Bhumi, 

Iswar, Avatartatva, Murti Pooja, Vraton se Labh, Go-sewa and Sandhya. For class 

ten, lectures on the following topics were held: Bharat Varsh ka Gaurav, Hamari 
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Sandhya, Shristi, Pauranic Shristiwad, Puran and their ancientness, Vigyan, 

Bhugol aur Dharm se Purano ka Sambandh, Vriksho Mein Jeev, Phalit Jyotish, 

Rebirth, Veda aur Vedic Granth, Mahapurush, Vikrami Samvat, Shradha and 

Panch Yagya.20 

      III 

Gulshan Rai, the Vice-Principal of the Sanatan Dharm College and an important 

member of the Sanatan Sharm Pratinidhi Sabha of Punjab, expressed his views 

with regard to the nature of education for women in the early decades of the 

twentieth century. He argued in favour of a specifically female education. At the 

first Hindu Educational Conference in 1912, he pointed out that the education 

imparted to girls in secondary classes included the study of geography, history, 

Hindi, arithmetic and a smattering of English, which did not train them to 

discharge their duties in life. They became irresponsible, shunned household work 

and aped Western manners. This kind of education among girls denationalized 

them and propelled ‘Western materialistic civilisation’ in India.21 In Gulshan 

Rai’s view, it was the duty of the man to increase the resources of the household 

by working outside the house, and the woman was supposed to keep the home in 

order. This was an accepted principle of ‘Hindu polity’. The whole structure of 

Hindu society rested on it. A Hindu woman should not work as a typist, a postal 

clerk, an artisan, a merchant, a diplomat or a politician. A Hindu abhorred the idea 

of a woman reading ‘love novels’. The primary duty of a woman was to make her 

home beautiful and attractive and to ensure that her children were healthy, strong, 

moral and dutiful. Gulshan Rai proposed a scheme of education that would make 

women fit for such duties. A woman must learn basics of medicine, rules of 

hygiene and sanitation, household management, cookery, needlework and 

elements of arithmetic related to domestic accounts. She should study readers 

containing stories and lessons in morals, Hindu religion, history and a woman’s 

duty. She had the option to study music and English.22 



8 

After a new government under provincial autonomy was installed, 

Gulshan Rai again expressed his views regarding the nature of education for 

women. He still believed that the education for girls and boys should be different. 

He did concede the need of a large number of lady doctors and nurses to take 

charge of maternity homes, teachers to manage girls’ schools and colleges and 

managers to run widow homes, but the majority of women were still managers of 

the household. He suggested a curriculum for women distinct from men at the 

levels of matriculation, intermediate and graduation. In matriculation, he 

approved of the new provision which permitted girls to drop algebra and 

geometry in mathematics and take up domestic arithmetic and household accounts 

instead. In place of a classical or vernacular language, he suggested domestic 

economy which included cookery, house-wifrey, laundry, needlework (sewing, 

cutting, knitting, embroidery, mending), first-aid and home nursing. Therefore, 

compulsory subjects of study for matriculation should be English, history and 

geography, arithmetic (domestic arithmetic and household accounts) and domestic 

economy. The fifth or optional subject could be either a classical language, 

drawing, physical science, physiology and hygiene or civics and hygiene. Painting 

and music were also suggested as suitable optional subjects for girls. At the 

intermediate level, Gulshan Rai suggested that the curriculum of philosophy 

which presently contained two papers, one of logic and   the other of psychology, 

should include a course in child psychology for women. In case of an optional 

paper along with Indian vernaculars which were already prescribed, subjects like 

domestic economy, drawing, painting and music could be added as optional 

subjects for women. At the Degree stage useful subjects for women could be 

history, geography, classics, vernacular languages and psychology. Special 

courses in dietary, household management, child psychology, painting and music 

could be added. In Gulshan Rai’s opinion, the Department of Public Instruction 

should instruct all girls’ schools to provide infrastructure for instruction in 
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domestic economy and domestic arithmetic. The Ministry of Education should 

also give special grant-in-aid for the teaching of these subjects.23 

Gulshan Rai was strongly opposed to English education for Hindu girls. A 

woman in a Hindu family was the ‘custodian of Hindu culture and civilisation’. 

She was the pillar of orthodoxy. Reformist men (presumably associated with 

Brahmo, Arya and Dev Samaj) found it difficult to conduct a programme of social 

reform as the women in their homes were their ‘bitterest’ opponents. A rapid 

increase of English education among women had resulted in unhealthy economic, 

cultural and social effects. English educated women tended to live a Westernized 

life, which included purchase of European furniture, china and glassware, boots 

and shoes, and European cut suits. The consumption of meat and alcohol had also 

increased. All this not only drained the wealth of the country as most of these 

items were imported, but also proved to be a strain on the home budget. Culturally 

too our national literature, philosophy, poetry and drama were ignored. Children 

brought up by such women did not revere their own national heroes. Westernized 

women had also adopted unhealthy and unacceptable social habits like drinking 

tea. Native national drinks like fruit juice, milk and lassi, were far more 

invigorating and even cheaper.24 

     IV 

According to the Pratinidhi Sabha Report of 1928, there were 83 Putri Pathshalas 

in the British Punjab. 25There was no pathshala in 7 districts. In the rest, the 

number varied from one to seven. Six districts had more than five pathshalas 

each. The number of Putri Pathshalas in the western districts comprising of 

Shahpur, Gujrat, Mianwali, Jhelum, Rawalpindi, Multan, Muzzafarhgarh, Attock 

and Dera Ghazi Khan with a Hindu population of 6,16,319 was 43. In the central 

districts of Sheikhupura, Hoshiarpur, Jalandhar, Sialkot, Gurdaspur, Lahore, 

Gujranwala, Jhang, Lyallpur, Ferozepur, Amritsar and Montgomery, the number 

of Putri Pathshalas was 36 but the population was 19,10,475. In the eastern 
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districts of Kangra, Ambala, Karnal, Hissar, Shimla, Ludhiana, Gurgoan and 

Rohtak there were no more than 4 Putri Pathshalas, though the Hindu population 

was 29,00,000.Significantly, there was an inverse ratio between the number of 

Putri Pathshalas and the number of Hindus in these three large and contiguous 

zones of the Punjab, western, central and eastern. Symbolic of this pattern Gujrat 

had 7 Putri Pathshalas and Karnal had nil. This pattern does not appear to be 

accidental. The number of Putri Pathshalas corresponded directly to the increasing 

proportion of Muslims in a zone. It was perhaps a reflection of the growing 

communal consciousness. 

The Putri Pathshlas established by the Sanatanists obviously needed both 

human and material resources. For finances, they tapped princes, Chiefs, raises, 

magnates and industrialists from the Punjab and beyond. The Sanatanists 

employed a combination of public meetings, lectures, conferences, deputations 

and subscriptions to collect funds. Public meetings stimulated donations and 

publicized the work of the Putri Pathshalas.Traditional festivals too served to 

stimulate donations. At a Conference the Sanatan Dharm Sabha of Moga 

requested the people to donate money on auspicious and happy occasions for the 

Sanatan Dharm Pratinidhi Sabha. It was suggested that at least two rupees should 

be given on the occasion of weddings.  Stri Satsangs organized by the Sanatan 

Dharm Sabhas financed Putri Pathshalas and made monthly contributions of Rs. 

100 and Rs. 25 at Fatehjung, Gujar Khan, Chakwal, Campbellpur and Rawalpindi. 

Sessions of satsang and katha were held at the Putri Pathshalas. Teachers of the 

Putri Pathshala also delivered lectures. In Mangowal, Shrimati Karam Devi 

donated a house for setting up a Putri Pathshala.26 

The management of Putri Pathshalas was an important concern of the 

Sanatanists. The education department (Shiksha Vibhagh) of the Sanatan Dharm 

Pratinidhi Sabha in 1928 set up the Sanatan Dharm Education Board for bringing 

all the schools and pathshalas under the umbrella of a single body. Notably 
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education for the females was also the responsibility of the Board. The primary 

objectives of this Board were: to promote religious, physical, secular and 

technical education in all its affiliated institutions; to encourage the study of 

Sanskrit and Hindi; to arrange for inspection and to award certificates, prizes and 

scholarships; to select text books for the Sanatanist institutions and get them 

approved by the Punjab Text Book Committee; to help the affiliated institutions in 

the appointment of teachers and also provide them with monetary help; to 

organize educational conferences to consider educational problems; and to raise 

funds for the furtherance of these objectives.27 The Board consisted of the 

Principal of the Sanatan Dharm College, two representatives from every high 

school and one each from the middle school, primary school, Sanskrit Pathshala, 

and Kanya Pathshala. For affiliation, yearly fees had to be paid to the Board: Rs. 

30 by high school, Rs. 15 by middle school, Rs.10 by Sanskrit college, and Rs. 5 

each by Sanskrit Pathshala, Putri Pathshala, Mahajani Pathshala and primary 

school. Officials of the Board kept a regular check of the accounts of the schools. 

They were also responsible for appointment of male and female teachers in 

schools and pathshalas.28 

Conclusion 

The Sanatanists believed that the nature of education for men and women 

should be distinct as the sphere of activity for a man and a woman were distinct. 

They were strictly against granting English education to women as it had adverse 

social, cultural and economic effects on the family as well as the society. The 

education prescribed for women was elementary. It could prepare them only for 

the role of a wife and mother with strong religious principles, which served 

domestic economy. It is important to point out that even though the old idea that 

the primary duty of a woman was to manage the household and bring up children 

dominated the psyche of the Sanatanists, in the 1930s, in tune with the changing 

context the curriculum proposed for higher education of women was in tandem 
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with the contemporary education. The presence of primary and middle schools for 

women in the 1930s is a testament to the same. Punjab in free India saw the 

mushrooming of Sanatan Dharm Higher Secondary Schools for women. Religion 

was the foundation of education for the Sanatanists as it safeguarded Hindu 

culture, and it thus remained the cornerstone for women’s education too. 

Endnotes 

1. Geraldine Forbes, Women in Modern India, The New Cambridge History of India IV.2, New

Delhi: Cambridge University Press, 1996,p. 36. G.W. Leitner, History of Indigenous

Education in the Panjab Since Annexation and in 1882, Calcutta: Government of India,

1882, p. 98.

2. J. S. Grewal, Master Tara Singh in Indian History: Colonialism, Nationalism, and the Politic

if Sikh Identity, New Delhi: Oxford University Press, 2017, pp. 18, 19.

3. Tripti Bassi, ‘Education, Religion and Gender: The Sikh Kanya Mahavidyalaya in Punjab’,

Contemporary Education Dialogue, 17(1) 70-91, Sage, 2020, pp. 74, 75.

4. Forbes, Women in Modern India,pp. 39-40.

5. Forbes, Women in Modern India, p. 40.

6. Kenneth W. Jones, The New Cambridge History of India: Socio-religious Reform Movements

in British India, India: Cambridge University Press, 1994.

7. For information on the Sanatan Dharm movement in the colonial Punjab, see, Sheena Pall,

‘The Sanatan Dharm Movement in the Colonial Punjab: Religious, Social and Political

Dimensions’, Ph.D. Thesis, Chandigarh: Panjab University, 2008.

8. Pandit Shardha Ram Phillauri (1837-1881) is regarded as one of the earliest socio-religious

reformers within the rubric of Sanatan Dharm. He set up individual institutions for the

promotion of Sanatan Dharm, and published numerous works in Hindi, Urdu and Punjabi

expressing his ideas. Sheena Pall, ‘Bhagyawati: The First Hindi Novel of the Punjab’,

Precolonial and Colonial Punjab: Society, Economy, Politics and Culture (eds.), Reeta

Grewal & Sheena Pall, New Delhi: Manohar, 2005, pp. 340, 341.

9. Pandit Din Dayalu Sharma (1863-1937) is one of the best known as leaders of the Sanatan

Dharm as a movement for cultural adjustment and reform in the socio-political environment

of colonial Punjab. He gave organizational shape to the movement by setting up the Bharat

Dharm Mahamandal at Hardwar. Sheena Pall, ‘Din Dayalu Sharma: The Formative Phase of



13 

the Sanatana Dharma Movement in late Nineteenth Century North India’, Indian History 

Congress Proceedings, 63rd Session, Kolkata: Kolkata University, 2003, pp. 1012-20.  

10. The Bharat Dharma Mahamandala was the most important pan-Indian coordinating body of 

the Sanatanists. The Mahamandala had branches in the Punjab and other parts of India. It was 

primarily concerned with propagation of Sanatan Dharm. By 1902 the Mahamandala had 

ceased to be important in the Punjab. Sheena Pall, ‘The Sanatan Dharm Movement in the 

Colonial Punjab: Religious, Social and Political Dimensions’, Ph.D. Thesis, Chandigarh: 

Panjab University, 2008, pp. 131-43. 

11. Goswami Ganesh Dutt (1889-1959) was an important Punjabi Sanatanist leader of the late 

nineteenth and twentieth centuries. He was the General Secretary of the Sanatan Dharm 

Pratinidhi Sabha of Punjab and was also closely associated with Pandit Din Dayalu Sharma 

and Pandit Madan Mohan Malaviya. Sheena Pall, ‘The Sanatan Dharm Movement in the 

Colonial Punjab: Religious, Social and Political Dimensions’, Ph.D. Thesis, Chandigarh: 

Panjab University, 2008, pp.302-304, 

12. Annual Report of Shri Sanatan Dharm Pratinidhi Sabha Punjab, 1928, Lahore: Goswami 

Ganesh Dutt, 1928. 

13. Shardha Ram Phillauri, Bhagyawati, 1877, New Delhi: Sharda Prakashan, (rpt) 1973, pp. 14, 

15, 34, 38, 45, 72, 95, 96, 97-98, 114-15. 

14. Smarak Granth, p. 29. 

15. Bhagwati Prasad Madhav (ed.), Goswami Ganesh Dutt: Smriti Granth, New Delhi: Sri 

Sanatan Dharm Pratinidhi Sabha Punjab, 1969, pp. 375-76. (Henceforth cited as Smriti 

Granth) 

16. Ibid., pp. 155, 263-64. 

17. Annual Report of Shri Sanatan Dharm Pratinidhi Sabha Punjab, 1928, pp. 83, 84, 124. PSA, 

Chandigarh, Home Education Proceedings, Part A, nos. 8-13, 1917, Subject: Improvement of 

female education, p. 49. 

18. The Tribune, 12 March 1936, p. 5.Smriti Granth, p. 419. 

19. Harihar Swaroop Sharma, Vyakhyan Wachaspati Pandit Din Dayalu Sharma: Smarak 

Granth, New Delhi: Dev Publishing House, 1985, pp. 316, 317. (Henceforth cited as Smarak 

Granth) 

20. Annual Report of Shri Sanatan Dharm Pratinidhi Sabha,1928, pp. 124, 125, 126, 127, 128. 



14 

21. Gulshan Rai, ‘Education of Hindu Girls in the Panjab’, The Panjabee, 20 April 1912,

Gulshan Rai, Reflections on a Few Punjab Political Problems, Lahore: Mercantile Electric

Press, 1920, pp. 96- 97.

22. Ibid, pp. 97-98.

23. The Tribune, 9 July 1937, p. 5.

24. Ibid., 3 January 1936, pp. 10, 15; 10 February 1938, pp. 3,4.

25. Annual Report of Shri Sanatan Dharm Pratinidhi Sabha,1928, pp. 130-32. There were three

Putri Pathshalas in the princely states, 2 in Bahawalpur and one in Nabha.Census of India,

Punjab, Report, Part I, 1931, p. 317.

26. Smarak Granth, pp. 123-24. Annual Report of Shri Sanatan Dharm Pratinidhi Sabha,1928,

pp. 83, 84, 85, 88, 88-89, 90.

27. Annual Report of Shri Sanatan Dharm Pratinidhi Sabha Punjab, 1928, p. 120. Din Dayalu

Papers, Sanatan Dharm Pratinidhi Sabha Education Boards Constitution, Pamphlet, n. d.

28. Annual Report of Shri Sanatan Dharm Pratinidhi Sabha Punjab, 1928, pp. 120-24.



*Assistant Professor, Centre for Human Rights & Duties, Panjab University, Chandigarh

Environmental Movements in Contemporary Punjab: 

A Human Rights Concern 

*Upneet Kaur Mangat

Abstract 

This article examines three major environmental movements that have emerged in 

contemporary Punjab namely, Buddha Nullah,Mattewara Forest and the Zira Morcha 

from a human rights based approach. It explores how civil society mobilisations 

comprising Public Action Committees (PACs) and the orders of the National Green 

Tribunal (NGT) have converged to protect environmental rights. In the case of Buddha 

Nullah, rampant industrial and municipal effluent discharge from Ludhiana’s dyeing 

units clusters led PAC led protests and legal interventions enforcing zero-liquid-

discharge standards. The Mattewara Forest movement showcased grassroots 

resistance to a proposed 1000 acre textile and carcass plant in ecologically sensitive 

riparian land, uniting local gram sabhas, NGOs and PACs, ultimately compelling 

political reversals by the AAP government. The Zira Sanjha Morcha included 

prolonged sit-ins and farmers’ union backing to close down a distillery which was 

contaminating groundwater and human health, finally culminating closure orders of 

the polluting industrial plant. Through each of these movements, the role of civil 

society, PAC led legal actions, NGT orders and media pressure in asserting people’s 

constitutional rights to life, health and a clean environment under Article 21 is 

highlighted. The findings state that these movements have not only played a significant 

role in challenging corporate and governmental apathy but also reinforced 

participatory environmental governance. The article concludes by recommending 

continued watchdog vigilance led by PACs, stronger enforcement of NGT guidelines 

and mechanisms to ensure effective implementation of judicial decisions related to 

environmental issues. 

Keywords : Environmental Justice, Human Rights, Buddha Nullah, Mattewara 

Forest, Zira Morcha, National Green Tribunal, Public Action Committee  

Introduction 

Punjab, the land of five rivers, has witnessed a profound environmental 

crisis in the wake of rapid industrialisation, urbanisation and agricultural 
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exploitation. Once known for its rich ecological abundance, contemporary Punjab 

is now grappling with severe environmental degradation, particularly of its water 

bodies and forest.1 The Buddha Nullah, once a freshwater stream in Ludhiana, has 

become a toxic drain. The Mattewara Forest, one of the few remaining natural 

forests in Central Punjab, was under threat from proposed industrial development. 

In Zira, Ferozepur, the villagers protested against a distillery discharging 

pollutants into local water tables. These flashpoints mark a pattern of gross 

environmental injustices and raises human rights concerns where marginalised 

communities disproportionately bear the burden of pollution, resource loss and 

ecological decline.2 

Viewing these movements through a human rights lens, especially in 

context of Article 21 of the Indian Constitution which guarantees the right to life 

including the right to clean and healthy environment highlights the intersection 

between ecological destruction and social justice.3 The increasing judicial 

intervention of environmental rights and role of the National Green Tribunal 

(NGT) in adjudicating environmental disputes have provided impetus to these 

movements in Punjab. However, legal mandates often need reinforcement from 

community-led mobilisations, where civil society and Public Action Committees 

(PAC) emerge as critical actors. The article explores three such environmental 

movements comprehensively to understand how local resistance can foster 

environmental accountability and uphold human rights. Each of these movements 

are discussed in the subsequent sections. 

Buddha Nullah Movement : Pollution, Health Impacts and Legal Action 

The Buddha Nullah, tributary of the Sutlej River, flowing through 

Ludhiana, once served as a lifeline for residents residing along its banks. Today, it 

symbolises environmental neglect and industrial disregard of its social 

responsibility. Over the last three decades, unregulated urban waste and untreated 



17 

industrial effluents have converted this freshwater stream into a channel of 

toxicity. With over 700 million litres of sewage and chemical laden water entering 

the Nullah daily, the environmental and health repercussions have become 

catastrophic.4 

The human rights implications are immense. The rising incidents of 

cancer, skin diseases, gastrointestinal ailments and reproductive issues have been 

reported across Punjab due to contamination of ground water. The presence of 

heavy metals such as lead, arsenic and mercury in water samples has been well-

documented in both government and independent studies.5 Agricultural yields 

have declined due to soil contamination while livestock mortality has increased. 

These outcomes reflect a gross violation of the right to health and livelihood, 

particularly for economically weaker communities with little capacity to relocate 

or afford medical treatment .6 

The civil society intervention, spearheaded by local Public Action 

Committee (PAC), has been central to reviving discourse on accountability and 

justice. The PAC for Buddha Nullah led by activists such as Jaskirat Singh and 

others launched the ‘Kale Pani Da Morcha’, a campaign combining scientific 

evidence with grassroot mobilisation. They initiated water sample testing, 

submitted representations to the Punjab Pollution Control Board (PPCB), and 

organised mass protests demanding action. The movement drew attention from 

national media, thereby pushing the government to intervene in the matter.7 

The National Green Tribunal (NGT) upon hearing petitions related to 

Buddha Nullah issued several directives from 2019 onwards. These included 

mandating the setting up of Common Effluent Treatment Plants (CETPs), 

imposing deadlines for achieving Zero Liquid Discharge (ZLD), and levying 

environmental compensation on non-compliant industrial units. The Central 

Pollution Control Board (CPCB) and PPCB were instructed to file regular 
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compliance reports (NGT, 2019). Despite, these orders, implementation has 

lagged. As of 2023, only partial compliance was achieved, with many industrial 

units circumventing norms through technical loopholes or political lobbying .8 

While legal redressal mechanisms exist, the Buddha Nullah case 

highlights the importance of sustained civil society engagement for ensuring 

enforcement. The PAC continued to act as environmental watchdog, collaborating 

with academia, using RTI to access official data, and generating public pressure 

through social media. However, they faced challenges including threats from 

vested interests, bureaucratic apathy and resource constraints .9 

The Buddha Nullah movement highlights the complex interplay between 

environmental degradation and human rights. It reaffirms the need for robust 

institutional accountability and reinforces the role of community-based resistance 

as a legitimate force in environmental governance. The PAC has elevated the 

voices of the marginalised, transferred localised suffering into larger rights 

discourse and forged alliances between civil society, media an`d the judiciary. 

Moving forward, effective implementation of NGT orders, greater transparency, 

and stronger penalties for violations are crucial for restoring the health of Buddha 

Nullah and upholding the rights of the affected people. 

Mattewara Forest Movement : Saving Punjab’s Green Lungs 

The Mattewara Forest, nestled near Ludhiana along the Satluj River, is one 

of Punjab’s last remaining natural forest ecosystems. Spanning over 2,300 acres, 

this forest has historically served as a biodiversity hotspot, home to over 100 

species of flora and fauna. Its ecological value is enhanced by its location along 

the Satluj, acting as a food buffer and an oxygen -generating zone for nearby 

urban centers.10 The proposed setting up of an industrial complex under the 
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Integrated Manufacturing Cluster (IMC) scheme at Mattewara raised alarm bells 

among environmentalists, civil society organisations and local villagers.  

In 2020, the Punjab Government under the previous Congress 

administration announced plans to establish a 1000-acre textile and carcass 

processing plant adjacent to the forest and river. This decision was made under the 

Centre’s Amritsar-Kolkata Industrial Corridor, with promises of economic 

development and job creation.11 However, the environmental activists quickly 

flagged the grave risks: deforestation, loss of biodiversity, water contamination, 

and disruption to the region’s fragile ecological balance. Local residents feared 

that the industrial effluents would find their way into the Sutlej, endangering 

downstream communities already suffering from water pollution due to Buddha 

Nullah.  

Civil society mobilisation began with small village meetings and door-to-

door campaigns but quickly transformed into a full-scale movement known as the 

‘Save Mattewara’ campaign. The Public Action Committee (PAC) comprising 

particularly of civil society organisations such as Warrior Moms, We Support our 

Farmers, Naroa Punjab Manch and other social organisations played a crucial role 

here too. These organisations and citizens collectives organised protest marches, 

press briefings, expert consultations and stakeholders forums. Significantly, the 

movement was decentralised and women, students, farmers, and even school 

children participated in rallies and human chains. Environmental experts 

submitted technical reports highlighting the irreversibility of ecological damage 

and legal petitions were filed seeking intervention.12 

The matter was brought to the attention of the National Green Tribunal 

(NGT), though no direct order was issued against the project. However, the public 

pressure led to political ramifications. The Aam Aadmi Party (AAP) which came 

to power in 2022 had initially shown support for the industrial project. Under 
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sustained media scrutiny and protest, the Chief Minister announced in July 2022 

that the project would be scrapped and the area would be preserved as forest 

land.13 This was seen as a significant victory for the movement and an example of 

how collective citizen action can influence environmental policy.  

Post-cancellation, efforts have been ongoing to demarcate Mattewara as an 

eco-sensitive zone to prevent future threats. Civil Society has pushed for the 

declaration of Mattewara as a Community Reserve under the Wildlife Protection 

Act, 1972. Gram panchayats in the surrounding areas have passed resolutions 

against any form of industrial activity in the region. Educational institutions have 

incorporated Mattewara’s story into environmental studies curricula ensuring that 

awareness is institutionalised. 

This movement’s significance lies in its framing of the forest not merely as 

a resource but as a right. It brought to the fore the lived connections between 

people and their environment. The right to a healthy environment was interpreted 

not just in terms of pollution control but in preserving the identity, heritage and 

future of communities. The Mattewara Forest Movement thus expanded the 

discourse of human rights in Punjab by linking environmental conservation with 

participatory democracy and intergenerational justice. 

Going forward, the movement emphasises vigilance. Although the project 

has been withdrawn, future governments may revive similar plans under different 

guises. Therefore, the people’s demand includes a permanent moratorium on 

industrial activity in the area, independent forest audits, and institutionalisation of 

citizen review panels. In this way, Mattewara has not only been saved but has also 

emerged as a beacon for rights-based ecological governance in Punjab.  

Zira Morcha: Groundwater Industrial Pollution and People’s Resistance 
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The Zira Morcha in Ferozepur District is another significant movement in 

Punjab’s contemporary environmental justice movement. It emerged as a 

collective resistance to Malbros International Private Limited, an ethanol distillery 

whose operations were alleged to be contaminating the local groundwater with 

toxic effluents leading to widespread health, ecological and livelihood crisis .14 

The protests that began in July 2022 were rooted in years of complaints by 

villagers of Mansoorwal, Mahianwala and nearby areas who reported foul-

smelling water, dead livestock and rising disease incidence. The conflict 

epitomised rural Punjab’s struggle for water rights and environmental dignity.  

The genesis of the Zira protest lies in years of community suffering. 

Residents have claimed that their groundwater turned yellowish and oily, unfit for 

drinking or irrigation. According to the medical reports submitted by the local 

clinics and independent health professionals, there was an uptick in skin diseases, 

gastric infections and kidney ailments. Farmers have attributed severe crop losses, 

stunted growth and low yield to water contamination. The region, largely 

dependent on agriculture and dairy farming experienced a social and economic 

downturn. Children were forced to walk miles to fetch potable water and women 

bore the brunt of household water insecurity. 

The movement gained momentum when over 70 farmer unions and civil 

society groups formed the ‘Zira Sanjha Morcha’. The leadership of 

organisations such as Bhartiya Kisan Union (Ekta Ugrahan) and environmental 

advocacy platforms ensured the movement remained peaceful yet assertive. Sit-

ins were organised outside the distillery, and human chains and protest marches 

were carried out. What distinguished the Zira Morcha was its persistence, 

protesters occupied the site for nearly 165 days, braving harsh weather and police 

barricades. The slogans raised reflected the community’s demand for basic rights : 

‘Paani Bachao, Punjab Bachao’ (Save Water, Save Punjab).15 
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Legal and institutional interventions were crucial. The Punjab and 

Haryana High Court took cognizance of the petitions on this issue. A series of 

technical panels and expert committees were constituted to test the groundwater 

quality and assess the environmental damage. In December 2022, the Punjab 

Pollution Control Board confirmed the presence of pollutants beyond the 

permissible limits and non-compliance by the distillery.16 Subsequently, the Chief 

Minister of Punjab announced the closure of Malbros in February 2023, a rare 

instance where sustained public pressure resulted in administrative action. 

Despite the apparent success, the struggle continues. Protesters have 

demanded compensation for damaged crops, medical relief for affected families 

and long-term water purification measures. The Morcha now monitors 

government compliance and regularly updates villagers on legal developments 

and scientific findings. It has called for the land occupied by the distillery to be 

converted into groundwater recharge zone, reinforcing the link between 

environmental restoration and human rights .17 

The Zira Morcha offers significant lessons on the democratisation of 

environmental governance. It emphasised the power of collective rural voice, 

especially when bolstered by legal tools and media visibility. The movement also 

led to the gendered dimensions of environmental degradation, as women and 

children were disproportionately affected. Through peaceful resistance and 

informed advocacy, the villagers of Zira, asserted that the safe drinking water and 

agricultural sustainability are integral to human dignity and development.18 

By situating the Zira Morcha within broader struggles for ecological 

justice, it becomes evident that such localised protests are not anti-development 

but demands a development model that is inclusive, participatory and rooted in 

ecological realities. The continued vigilance by civil society in Zira underscores 
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that victories in environmental movements are not endpoints but beginnings of 

long-term accountability. 

The Role of Public Action Committees in Environmental Movements in 

Punjab 

Public Action Committees (PAC) have emerged as pivotal actors in 

Punjab’s environmental movements, acting as catalysts for community 

mobilisation, legal engagement, and rights-based environmental advocacy. 

Initially, formed as informal networks of concerned citizens, PACs have grown 

into structured collectives combining legal literacy, grassroots reach and strategic 

communication. These committees have become essential in challenging state 

inaction, corporate impunity and regulatory failure particularly in rural areas 

where institutional mechanisms are weak or inaccessible.19 

PACs often comprise retired professionals, teachers, environmental 

activists, youth volunteers and affected residents. Their participatory approach 

enables them to act as bridges between formal legal processes and community 

grievances. In the case of Budda Nullah, PAC coordinated with water testing 

laboratories and used scientific evidence to substantiate pollution claims. In the 

Mattewara Forest movement, they engaged forest officers and urban planners to 

provide counter-narratives to government proposals. In Zira, they conducted 

social audits, mapped groundwater degradation and facilitated public hearings .20 

A key strength of PACs lies in their ability to democratise knowledge. 

Through nukkad nataks (street plays), pamphlets, social media and local meetings 

they ensure that environmental discourse is accessible and inclusive. Their 

campaigns often include translation of complex legal language into Punjabi, 

which empowers local people to participate in consultations and hearings. PACs 
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also maintain network with NGOs, universities, media and international 

watchdogs, thereby amplifying local voices onto larger platforms .21 

Civil society at large has played a complementary role. Non-Government 

organisations in Punjab have provided technical expertise, legal aid and 

environmental impact assessments. Religious institutions and Gurdwaras have 

offered logistical support for protests. Social media collectives have mobilised 

urban youth and farmer unions have ensured the participation of large rural 

contingents. This multi-layered engagement has strengthened the resilience of 

environmental movements in Punjab. 

Despite their successes, PACs and civil society actors face significant 

challenges. These include lack of formal recognition, limited funding, political 

pushback, and security threats. There have been instances of defamation suits, 

police surveillance and vilification campaigns against activists. Women activists 

in particular face gendered backlash and harassment, which discourage broader 

participation .22 

To enhance their impact several recommendations are put forth. First, 

there is need to institutionalise the role of PACs by incorporating them into state-

level environmental advisory panels .Second, community representation in 

Environmental Impact Assessment (EIA) processes should be the norm. Third, 

capacity building workshops on environmental law and digital advocacy should 

be held regularly.  

Thus, PACs and civil society actors in Punjab have transformed the 

environmental landscape. By aligning their work with constitutional provisions 

and human rights-based approach, they have elevated the discourse on 

environmental degradation to a question of human dignity, survival and justice. 
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Their work offers replicable model for other states grappling with similar 

ecological challenges. 

The Role of National Green Tribunal  

The National Green Tribunal (NGT) established under the National Green 

Tribunal Act, 2010 has played a crucial role in adjudicating environmental 

disputes in India. In matters related to Punjab, its intervention has been 

significant, especially concerning water pollution, forest conservation and 

industrial regulation. However, while the NGT has been instrumental in delivering 

landmark orders, the implementation of its directives remains a critical concern.23 

In the case of Buddha Nullah, the NGT issued multiple directives 

mandating the Punjab Pollution Control Board (PPCB) and Ludhiana Municipal 

Corporation to ensure the treatment of industrial and domestic sewage before 

discharge into the Nullah (NGT, 2019).24 Despite these directives, compliance has 

been partial. Delays in the construction of treatment plants and weak monitoring 

by PPCB have undermined the progress. The NGT orders were technically sound 

but lacked the enforceability that comes with strong institutional backing.25 

In the Mattewara Forest controversy, while the NGT did not directly halt 

the proposed industrial park, it served as a forum for filing petitions and 

presenting expert environmental impact assessments. The pressure generated 

through ongoing litigation contributed indirectly to the eventual cancellation of 

the project by the state government.26 The NGT’s presence thus acted as a 

deterrent and accountability mechanism, even when formal rulings were not 

pronounced.  

Zira’s case was more direct. Villagers filed petitions with the NGT and 

also approached the Punjab and Haryana High Court. Although it was the Chief 

Minister who finally ordered the closure of the distillery, the findings from NGT-
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commissioned groundwater studies played a vital role in confirming 

environmental violations .27 The PPCB was reprimanded for not taking timely 

action and the NGT’s scrutiny helped expose regulatory inertia. 

Despite these achievements, several institutional weaknesses persist. First, 

the NGT lacks suo motu powers limiting it’s proactive capability. Second, the 

tribunal depends heavily on pollution control boards for data and enforcement, 

which are often underfunded, understaffed or politically influenced.28 Third, the 

lack of decentralised benches in Punjab means that access to justice is expensive 

and time-consuming for rural petitioners. Moreover, the complexity of 

environmental litigation, requiring technical expertise, discourages many affected 

communities from approaching the tribunal. 

There is also the issue of follow-up. NGT orders, once issued, often go 

unmonitored. Civil society groups like PACs fill this vacuum, acting as informal 

enforcement agencies by tracking compliance and generating media coverage. 

However, relying on non-state actors for enforcement points to a deeper 

governance gap. Legal scholars have argued for statutory amendments to 

empower NGT with contempt jurisdiction and to create an independent 

enforcement wing under its purview.29 

To improve regulatory enforcement several reforms are needed. First, 

pollution control boards should be made independent of political influence and 

staffed with environmental scientists and legal experts. Second, a public -facing 

dashboard of NGT orders and their compliance status should be developed. Third, 

community-based monitoring systems using mobile technology and citizen 

science should be institutionalised. Fourth, the NGT must work in closer 

coordination with local self-governments and Gram Panchayats, especially in 

rural Punjab where environmental degradation is most acute. 
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The NGT’s existence has undoubtedly elevated the legal status of 

environmental rights in Punjab. However, its impact depends heavily on political 

will and vigilance by informed citizenry. For Punjab, the tribunal has enabled 

victories to uphold environmental and human rights for communities battling 

pollution, deforestation and ecological injustice. 

Conclusion  

Thus, as discussed in aforementioned sections Punjab’s recent 

environmental movements represent a profound shift in how ecological justice is 

envisioned and fought for in contemporary Punjab. They collectively illustrate a 

bottom-up approach, rights-based approach to environmental activism that is 

rooted in local experience, driven by citizen participation and enriched by 

scientific evidence and spiritual ethics. These movements not only highlights the 

ecological crisis emerging in different parts of the state but also offers a 

compelling critique of the developmental paradigms that prioritise industrial 

growth over environmental sustainability and community well-being. 

The Buddha Nullah movement shows how the unchecked discharge of 

industrial and urban waste into natural water bodies can lead to ecological 

collapse and public health emergencies. Despite numerous government 

announcements and partial interventions, Ludhiana’s toxic drain continues to 

threaten the livelihoods and health of the residents in the area. The resilience of 

local residents along with the persistent efforts of civil society and media has 

ensured the urgent need for integrated waste management and industrial 

accountability. 

In contrast, the Mattewara Forest movement is a profound example of 

preventive environmentalism. Here, the protest succeeded not after damage had 

occurred but before it could take place. This proactive approach founded on 
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ecological knowledge and cultural mobilisation led to the cancellation of a 

massive industrial park that would have jeopardised the forest ecosystem and 

Satluj flood plain. It stands as a remarkable instance  where grassroots activism, 

guided by non-violent principles and Sikh ecological teachings, effectively 

stopped the state’s top-down industrial planning and compelled policymakers to 

reconsider their decisions. 

The Zira Morcha, on the other hand, is emblematic of a new era of rural 

environmentalism. Faced with groundwater contamination from a liquor 

manufacturing unit, villagers organised one of Punjab’s most prolonged and non-

violent environmental protests. Combining scientific water quality assessments, 

community action and legal pressure they forced the government to revoke the 

factory’s license. The movement offers a blueprint for rural communities to 

demand environmental justice when regulatory institutions fails. 

Despite their differences in location, form and specific grievances, all 

three movements converge around key themes: the defence of water as public 

good, the resistance to environmentally damaging industrialisation, the assertion 

of constitutional and spiritual rights to clean environment and the role of 

collective action in holding both state and corporate actors accountable. 

The environmental movements of contemporary Punjab- Buddha Nullah, 

Mattewara Forest and Zira Morcha offer critical insights into the interplay 

between ecological sustainability and human rights. Each movement reveals 

structural failures of governance, regulatory bodies, and legal enforcement while 

also showcasing the transformative power of community resistance. The centrality 

of Article 21 of the Indian Constitution, guaranteeing the right to life, has 

emerged as a constitutional tool through which environmental harm has been 

challenged and ecological restoration demanded. 
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These case studies show that environmental degradation in Punjab is not 

just a result of industrial activity but also of policy negligence and weak public 

institutions. However, what sets these movements apart is their human rights-

based approach  that  prioritizes health, water access, cultural identity and 

intergenerational justice. Public Action Committees and civil society actors have 

performed the dual role of watchdogs and knowledge disseminators bridging legal 

mechanisms and grassroots activism. 

The National Green Tribunal, while institutionally significant, remains 

limited in its enforcement capacity. Although it has passed several impactful 

judgments, the gap between legal pronouncements and ground realities remains 

stark. Hence, regulatory reforms are needed to enhance the tribunal’s powers, 

establish decentralised benches and create compliance monitoring mechanism that 

is transparent and citizen-inclusive. 

In this backdrop, certain suggestions emerge from the study of these three 

environmental movements which are stated below: 

Firstly, institutionalisation of Public Action Committees is required 

wherein PACs are integrated within the regulatory ecosystem and are also 

bestowed with consultative status in environmental clearance processes. Secondly, 

The NGT Act should be amended so that they are empowered to take suo motu 

action. Thirdly, the Punjab Pollution Control Board should remain only a paper 

tiger and a toothless body. The composition of the Commission should include a 

chairperson and  members who have scientific expertise to deal with 

environmental issues. PPCB should develop a NGT compliance dashboard on 

their website, publish quarterly updates and open environmental audits to public 

scrutiny. Finally, for the protection of environmental rights defenders and 

whistleblowers, the Punjab State Human Rights Commission should create a  

redressal mechanism for their protection. 
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In conclusion, the human rights lens must be embedded within all 

environmental policymaking and implementation. The resistance from Punjab’s 

villages has not only halted destructive projects but has also set precedents for 

ecological justice in India. The real success of these movements lies not just in 

preventing environmental damage but in reshaping governance through 

participatory, right-based frameworks that prioritize people over profits and 

ecosystems over expediency.  

One of the most powerful dimensions of these movements is articulated in 

Gurbani -Pavan Guru, Pani Pita, Mata Dharat Mahat - offers an indigenous, 

ethical and deeply spiritual foundation for environmental stewardship . 

Policymakers in Punjab can take inspiration from Sikh teachings to build a 

culturally resonant environmental ethics framework which values 

interdependence, simplicity and collective responsibility. A recurring theme across 

all three movements is the marginalisation of the voices of the affected people in 

environmental decision-making. Whether it was the lack of local consultation in 

the Budha Nullah clean-up plans, the secretive land acquisition process in 

Mattewara or the initial neglect of complaints in Zira, state and industrial actors 

repeatedly failed to respect the participatory norms. To correct this, Punjab must 

legislate mechanisms for prior informed consent and gram sabha level 

consultations before any major environmental or industrial project.  

However, the environmental movements of Budha Nullah, Mattewara 

Forest and Zira Morcha are not isolated events, they are chapters in the broader 

narrative of Punjab’s ecological resistance. They are powerful reminders that 

when the state and market fail to protect environment, it is the people armed with 

scientific temper, faith, law and courage who rise to defend Mother Earth. These 

movements must not only be remembered but must inform the future pathway to 

reform policy, planning and protection of human rights in Punjab and beyond.  



31 

Endnotes 

1. Gurpreet Kaur and Ranjit Singh, ‘Understanding Local Environmental Movements in

Punjab’, Indian Journal of Environmental Law, vol. 12, no. 1, 2021, pp. 101–119.

2. Piyush Mehta, ‘Civic Space and Environmental Defenders’, South Asia Rights Journal,

vol. 11, no. 1, 2020, pp. 50–65.

3. Vidya Upadhyay, ‘Article 21 and the Right to a Healthy Environment in India’,

Constitutional Law Quarterly, vol. 14, no. 4, 2021, pp. 303–321.

4. Compliance Report on Buddha Nullah Pollution Control, Central Pollution, Control

Board Bulletin, vol. 34, no. 1, 2023.

5. Gurpreet Kaur and Ranjit Singh, ‘Understanding Local Environmental Movements in

Punjab’, p. 108.

6. Vidya Upadhyay, ‘Article 21 and the Right to a Healthy Environment in India’, p. 315.

7. Amandeep Bains, ‘Grassroots Mobilisation and Environmental Justice in Punjab’, Civil

Society Reports, 2022.

8. Piyush Mehta, ‘Legal Mechanisms for Environmental Protection in India’, Environmental

Law Review, vol. 9, no. 2, 2019, pp. 78–94.

9. Radhika Chopra, ‘Public Action Committees and Environmental Democracy’, Journal of

Rural Studies, vol. 42, no. 3, 2021, pp. 23–38.

10. The Fight to Save Mattewara Forest, Down to Earth, 2022, 

https://www.downtoearth.org.in.

11. Parminder Bhullar, ‘Industrialization and Forest Conflicts: The Case of Mattewara’,

Punjab Environmental Review, vol. 6, no. 2, 2021, pp. 45–58.

12. Radhika Chopra, ‘Public Action Committees and Environmental Democracy’, p. 31.

13. CM Scraps Mattewara Project Amid Protests, The Tribune, 2022, 

https://tribuneindia.com.

14. Zira Protesters Demand Closure of Distillery, Indian Express, 2023; Health Concerns

Escalate Around Zira Distillery, Times of India, 2022, https://indianexpress.com;

https://timesofindia.indiatimes.com.

15. How Punjab’s Zira Protesters Won the Battle for Clean Water, Scroll, 2023,

https://scroll.in.

https://www.downtoearth.org.in/
https://tribuneindia.com/
https://indianexpress.com/
https://timesofindia.indiatimes.com/
https://scroll.in/


32 

16. Report of the Expert Committee on Zira Groundwater Contamination, National Green 

Tribunal, Principal Bench, New Delhi, 2022. 

17. After Zira Win, What’s Next for Punjab’s Water Warriors? The Wire, 2023, 

https://thewire.in. 

18. Vidya Upadhyay, ‘Article 21 and the Right to a Healthy Environment in India’, p. 319. 

19. Radhika Chopra, ‘Public Action Committees and Environmental Democracy’, p. 36. 

20. Amandeep Bains, ‘Grassroots Mobilisation and Environmental Justice in Punjab’, p. 12. 

21. Gurpreet Kaur and Ranjit Singh, ‘Understanding Local Environmental Movements in 

Punjab’, p. 114. 

22. Piyush Mehta, ‘Civic Space and Environmental Defenders’, p. 63. 

23. Piyush Mehta, ‘Legal Mechanisms for Environmental Protection in India’, p. 80. 

24. National Green Tribunal Order on Buddha Nullah Pollution, Principal Bench, New 

Delhi, 2019. 

25. Compliance Report on Buddha Nullah Pollution Control, Central Pollution Control 

Board Bulletin, p. 6. 

26. CM Scraps Mattewara Project Amid Protests, The Tribune, 2022. 

27. How Punjab’s Zira Protesters Won the Battle for Clean Water, Scroll, 2023. 

28. Piyush Mehta, ‘Civic Space and Environmental Defenders’, p. 60. 

29. Vidya Upadhyay, ‘Article 21 and the Right to a Healthy  

30. Environment in India’, p. 320. 

https://thewire.in/


*Guest Faculty, Department of Art History & Visual Arts, Panjab University, Chandigarh
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Abstract 

Punjab possesses a rich and diverse artistic and cultural heritage that holds 

significant potential for economic contribution. Celebrated for its spirit of 

patriotism and vibrant rural culture, this north-western state is home to a range 

of accomplished craft traditions. Punjab has also produced and nurtured several 

distinguished artists whose contributions have shaped modern Indian art. 

Eminent figures such as Sobha Singh, Amrita Sher-Gil, Satish Gujral, and Jiten 

Thukral of the Thukral and Tagra duo trace their roots to the region. Beyond its 

geographical boundaries, Punjab’s extensive diasporas has further enriched the 

global art landscape through artists such as the Singh Twins, Jasleen Kaur, and 

numerous emerging practitioners working across contemporary media. 

Chandigarh, the capital city, occupies a pivotal position in fostering this artistic 

vitality. Institutions such as the Punjab Lalit Kala Akademi and the Chandigarh 

Lalit Kala Akademi play a crucial role in promoting local artists through 

exhibitions, workshops, and year-round cultural programming. In addition, 

universities across the state contribute to the growth of the visual arts by offering 

undergraduate and postgraduate programmes in fine arts, thereby nurturing 

future generations of artists and scholars. 

Taken together, these factors point to a thriving artistic ecosystem in Punjab—one 

that can be strategically harnessed for economic development. Today, the art 

world thrives on holding Art Fairs and Biennales, which also enrich cultural 

entrepreneurship, contributing to the economy. The introduction of national and 

international art fairs, biennales, and curated exhibitions, particularly when 

integrated with the state’s cultural and historical heritage, holds immense 

potential to emerge as a sustainable and significant revenue-generating avenue 

for Punjab. This paper examines how a rich art environment can be nurtured in 

cities like Amritsar, Mohali and Patiala, which already have a rich tradition of 

crafts and fine arts, and a conclave of significant artists like Arpana Caur, Manjot 

Kaur, Ranbir Singh Kaleka, Jiten Thukraland others adds to Punjab’s artistic 

heritage, making it a desirable state for such events. 

Keywords- Art, Art fairs, Art biennales, Punjab heritage 
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Introduction 

Punjab boasts a rich cultural, artistic, and patriotic significance. 

Historically, Punjab always had an artistic culture, rich with music, enthusiastic 

dances and vibrant crafts. Punjabi music has given a global standing to Indian 

music in contemporary times. Bhangra has become an essential party banger with 

its foot-tapping beats and easy-to-follow steps. Even wedding rituals like 

‘Sangeet’ from the region have infiltrated the otherwise rigid ceremonies of 

different cultures in India. ‘Chura’ and ‘Kalire’ have become a style statement for 

brides in India, open to various designs and personal interpretations.1 Overall, 

Punjabi culture is rising in popularity both in India and abroad.  

 

 

 

 

 

 

Fig.1 Phulkari embroidery 

When it comes to art and craft, Punjab has established a reputation for 

thread work, woodcarving, and metalwork. Embroidery such as ‘Phulkari’ has 

become synonymous with Punjabi crafts. Its vibrant, colourful, and embroidered 

geometric patterns are finding their place in both garments and furnishings. This 

traditional embroidery now adorns stylish jackets and blouses. Many designers 

have incorporated it into their designs.2 Delicately embroidered Juttis from Patiala 

and Amritsar have become an essential part of traditional dressing. Recently, 
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some celebrities were seen adorning graceful Prandi, a traditional hair accessory 

of Punjabi women. All these examples show that Punjabi embroidery, accessories 

and culture are increasingly becoming popular, presenting great opportunities for 

Punjabi craftsmen.  

The intricate carving on furniture and decorative items that was practised 

in Punjab’s Amritsar, Hoshiarpur and Ludhiana had compelled even art 

enthusiasts in Britain in the eighteenth century to appreciate its superior 

design.3The woodwork has geometric and floral patterns with their roots in the 

Mughal period. White inlay work, initially done with ivory, is now made with 

plastic and adorns furniture, boxes, chessboards, screens and other items generally 

made of Shishamor blackwood. However, a decline is seen in the demand for 

woodwork from Punjab.4A need is felt to revive this craft, for which both artisans 

and the government will have to come together. Besides the crafts, Punjab also 

boasts a rich history of fine arts, forming a conducive environment for holding 

art-related events. When we look at some of the long-running and successful 

biennales like the famous Venice Biennale, we see that the contribution of a city’s 

art, craft and culture is instrumental in its success. The combination of Venice’s 

historic art traditions, remarkable architecture, and rich cultural heritage has 

played a crucial role in shaping the identity and international success of the 

Venice Biennale, making it one of the most influential contemporary art 

exhibitions in the world. Punjab can learn from it and identify cities that are rich 

in artistic, architectural and cultural tradition and hold historical significance as 

well. 

Fine Arts in Punjab 

Punjab’s cultural and artistic capital was Lahore before the partition, and 

artists from various fields flocked to the city to be part of an artistically conducive 

environment. The culture of the visual arts in Lahore was a continuation of even 
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the pre-Mughal era. The walls of palaces, mausoleums, and forts are a testament 

to its rich painting and architectural tradition. Various crafts practised in Lahore’s 

streets added to its cultural heritage. In the early twentieth century, artists from 

around the country settled there. They formed various communities, where artists, 

writers and dancers came together to exchange their ideologies and enhance 

creativity. Visual artists like Amrita Sher-Gil, Sobha Singh, B.C Sanyal, Damyanti 

Chowla, Krishen Khanna and Satish Gujral all contributed to the artistic vibrancy 

of the city.5 The Mayo School of Art allowed young students to polish their skills. 

Even today, Lahore has held biennales since 2018, continuing the tradition of its 

artistic history.6The biennale is spread across the city, giving artists a chance to 

select different venues for their display. Lahore’s historic monuments and cultural 

spaces are incorporated in this event.  

Punjab lost Lahore to Pakistan duringthe partition of India. Artists and 

writers who relocated from Lahore to India primarily settled in Delhi; however, 

they continued to maintain a connection with Punjab, which often featured in their 

works. The shifting of artists to Delhi benefited the capital immensely as the art 

scene in Delhi started to thrive. The Lahore artists founded the Delhi Shilpi 

Chakra, a post-Partition artist collective, in 1949.7 It became a platform for 

Modern art and contributed to the development of art in Delhi. Many Punjabi 

artists from Delhi went on to become top artists of the country; some of them are 

Pran Nath Mago, Manjit Bawa, Arpana Caur, Paramjit Singh, Amar Nath Sehgal, 

Harkishan Lall and many others. On the other hand, Punjab suffered a setback in 

its artistic development. However, slowly artistic talent from Punjab started to 

gain footing, and now many of them are seen among the top artists of the country, 

representing India internationally. Avtar Singh Dhanjal, a sculptor from Dalla8 

how lives and works in the United Kingdom. Another artist Ranbir Singh Kaleka9 

from Patiala lived in U.K. for several years before settling in Delhi in the 1990’s. 
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Jiten Thukral, of the Thukral and Tagra duo, belongs originally to Jallandhar.10 He 

and his co-artist, Sumir Tagra, address social concerns in their art, now working 

from Delhi. They have made a name for themselves internationally and are often 

invited to various countries to present their work. Likewise, Manjot Kaur, an artist 

from Ludhiana, is also making a name internationally.11 Her preferred medium is 

painting, but she has also dabbled in installation, performance art, and land art. 

Like Thukral and Tagra, Manjot also raises social awareness and concern, mostly 

on local issues that also have global appeal. Besides local artists, artists fromthe 

Punjabi diaspora are also making a name for themselves, and some of the 

prominent among them are the Singh Twins, Jatinder Singh Durhailay12 and 

Jasleen Kaur.13While the Singh Twins and Jatinder Singh Durhailay have turned 

towards the traditional Indian miniature painting style for their artistic expression, 

Jasleen Kaur works with mixed-media including installations, sculpture, sound 

art, and writing. Jasleen is the winner of the prestigious Turner Prize 2024. All 

three are from the United Kingdom.  

There is no dearth of artistic temperament or talent in Punjab; all that is 

required is a conducive atmosphere to nurture it. Along with the initiative from 

the government, various art organisations active in the state, which are already 

contributing in this regard, can play a more significant role in converting art into a 

revenue-generating entity in Punjab. 

Art Organisations in Punjab 

Various art organisations are actively contributing towards the 

encouragement of visual arts in Punjab. Some of the prominent organisations are 

the Punjab Lalit Kala Akademi, Chandigarh Lalit Kala Akademi, Indian Academy 

of Fine Arts (IAFA), Amritsar and Punjab Cultural Project (PCP). These 

organisations organise art exhibitions, expert lectures, workshops and other art-

related activities in the state. PCP operates as a creative enterprise incubator, 
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offering essential guidance and resources to Punjab’s cultural brands to foster 

growth and drive the expansion of the state’s cultural economy.14 All of them, 

together, have the experience, organisational skills, and vision to help Punjab hold 

an art fair and art biennale in the state.  

 

Fig. 2 India Art Fair (2025), New Delhi 
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Punjab Art Fair  

An art fair is a commercial event where galleries, dealers and artists come 

together under one roof to sell artworks and build business connections through 

networking. Such events give a platform to artists and dealers, both to reach a 

wider customer base and expand their market. The Indian Art Fair is organised 

annually in New Delhi, attracting art lovers from around the globe and various 

parts of the country, who come together to participate in the buying and selling of 

artworks.15 This annual event can become an inspiration for Punjab’s Art Fair. 

Punjab has the potential to hold such fairs at the national and international levels. 

Besides regional artists, Punjab also has a widespread diaspora comprising of 

many renowned practising artists. In Punjab, per se, there are very few art 

galleries, but various art galleries in India and abroad hold artworks by Punjabi 

artists. These galleries and Punjabi diaspora artists, along with artists from India, 

can be invited to showcase their works in the Art Fair.  

Mohali is well-suited to host an Art Fair of this scale due to its unique 

position as a neighbour of Chandigarh, India’s only fully planned modernist city 

and a globally recognised symbol of architecture and urban planning. Chandigarh 

already holds a strong presence on the international cultural map among scholars, 

architects, designers and urban theorists, providing a compelling conceptual 

framework for an art fair that forms a base for contemporary, experimental and 

interdisciplinary practices. However, Chandigarh may be limited in adequate 

space and rigid rules and regulations for organising such an art event. On the other 

hand, Mohali, with an international airport and easy accessibility by rail and road, 

offers an ideal location for an art fair. Mohali is an extension of the planned city 

of Chandigarh, with clean layouts, green spaces and a manageable scale for a 

smooth navigation that is a requirement for large-scale events like an art fair. 

Moreover, it can also benefit from Chandigarh’s reputation of being a hub for 
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cultural exchange and the art market in North India, with art organisations and 

infrastructures like the Chandigarh Lalit Kala Akademi, the Punjab Kala Bhavan 

and the Government Museum and Art Gallery. Various art organisations are very 

active in Chandigarh, and they organise art-related events quite frequently in the 

city.  

 

Fig.3Government Museum and Art Gallery, Chandigarh 

Chandigarh is an educational hub of North India, and it harbours an 

educated and culturally engaged audience, drawn from Punjab, Haryana and 

Himachal Pradesh. The tri-city (Chandigarh, Mohali and Panchkula) provides a 

strong base of collectors, academicians, and young practitioners. The city is home 

to Panjab University, the Government College of Art and other design and 

architecture institutions, ensuring an atmosphere of critical engagement through 

talks, panel discussions and academic collaboration in conjunction with the fair. 

This collaboration between education and commerce would come in handy in 

enhancing the fair’s intellectual credibility.  
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An international art fair in Mohali would strengthen the region’s art 

market, boost the local economy and generate employment. It will also reinforce 

the city’s identity as a forward-looking cultural capital, where modernist ideals, 

contemporary creativity, and global dialogue come together. The responsibility of 

art fair could be given to the administration in collaboration with art organisation 

active in the city.  

 

Fig.4 Chitra Sante, Bengaluru16 

Chandigarh can also host an annual art market like ‘Chitra Sante’ in 

Bengaluru.17 Every first Sunday of January, Chitra Sante is organised in 

Bengaluru, which attracts huge numbers of art lovers. Artists, both professional 

and students, from around the country display their works in this market. The 

ideal venue for such a market could be the Sukhna Lake or the City Centre in 

Sector 17. These places are ideal as they have a high footfall. Both places are 

popular among tourists and locals. Chandigarh’s administration can easily 

organise such an event.   



42 

Unlike a biennale, which is primarily discursive and non-commercial, an 

art fair and art market in Mohali and Chandigarh could successfully bring together 

galleries, collectors, museums, and art institutions, positioning the city as a hub 

for cultural exchange and the art market in North India. 

Conducive Infrastructure for Art Biennales in Punjab 

Punjab hosts a variety of museums and heritage sites that can serve as 

suitable venues for art- related activities like exhibitions, workshops, and cultural 

events. However, for a biennale, museums and heritage sites are not enough, as 

biennales are extensive both in their ambience and in their execution. A 

combination of modern infrastructure, artistic temperament, history, heritage, and 

the opportunity for a cultural experience is highly sought after in a biennale 

venue. Although Punjab has many such cities, Patiala and Amritsar are at the top 

of the list.  

 

Fig.5 Qila Mubarak, Patiala 
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Patiala, the royal city of Punjab, was historically a princely state, the 

evidence of which is well preserved in its cultural legacy and architectural 

heritage.18It is well-connected to Delhi and is strategically located near 

Chandigarh, the capital city of Punjab, which makes it a strong contender for 

being an excellent venue for a biennale, which will enhance national and 

international participation.  Patiala’s urban scale is an added advantage. The city 

is unlike metropolises with a high density of population and scarce spaces. It has a 

more cohesive, walkable, and immersive cultural environment, allowing an 

interconnectivity of sites for an immersive experience.  It has an array of heritage 

structures like Qila Mubarak, Sheesh Mahal, and Baradari Gardens, which offer 

evocative and diverse spaces for site-specific installation, exhibitions, and 

performances. These venues allow contemporary art to engage meaningfully with 

history, memory, and architecture, fulfilling the central approach seen in 

successful biennales around the world.   

 

Fig. 6 Sheesh Mahal, Patiala 
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Patiala is also known for its music, literature, visual art and education, 

which further validates its potential. Besides the display of the artworks, such 

biennales are also known for intellectual discourses which are conducted by 

organising seminars, workshops and panel discussions, the presence of the 

Punjabi University in the city, with strong departments of fine arts, cultural 

studies and humanities providing academic support, research engagement, and 

student participation, will prove able support to the biennale in this regard. This 

integration of scholarship and practice is vital for sustaining a biennale beyond 

spectacle. 

Moreover, hosting an art biennale in Patiala would contribute to cultural 

tourism and the local economy, benefitting local craft, hotels, food culture, and 

allied creative industries. By positioning Patiala as a cultural hub that bridges 

tradition and contemporary artistic practices, an art biennale could not only imbue 

its heritage spaces but also place the city on India’s national and global map.  

Amritsar is another city of Punjab, which has the potential to be a venue 

for an art biennale due to its cultural, historical and infrastructural 

significance.19The city’s historical and political narratives provide a strong 

conceptual framework for large-scale exhibitions. Themes of trauma, resistance, 

migration, and identity are embodied in sites such as the Jallianwala Bagh, 

Partition Museum, and Town Hall complex. These spaces are ideal for site-

responsive and socially engaging artworks, enabling artists to respond to live 

histories and not be confined to white cubicles of an exhibition hall. Amritsar is 

one of the most visited cities in India. Unlike Patiala, Amritsar already has a 

global visibility, especially due to its spiritual significance rooted in the Golden 

Temple (Sri Harmandir Sahib). It attracts an international audience that is deeply 

attuned to questions of faith, devotion, community, and collective memory; ideas 

that echo the concepts of contemporary art practices. A biennale in Amritsar could 
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encourage art as a medium to generate reflection, dialogue and reconciliation by 

meaningfully engaging with these themes. Moreover, Amritsar’s urban fabric and 

heritage architecture, like Patiala, support the possibility of an immersive 

experience generally associated with a world-class art biennale. It has vibrant 

bazaars, havelis, colonial-era buildings and gardens that form a perfect setting for 

a biennale to extend into public spaces and everyday life, encouraging public 

participation. Like Patiala, Amritsar too has a strong tradition of craft, textile, 

metalwork, and culinary culture, which would add to interdisciplinary projects 

and blur the boundaries between art, design, craft and community practice. 

Amritsar is well-connected by rail, road and also has an international 

airport. The city has a university and other educational institutions making it an 

ideal venue for an art biennale. Even so it may seem a bit overwhelming due to 

the density of the population and tourist footfall that the city witnesses each year. 

However, similar cities, like Lahore in Pakistan20, have been hosting art biennales 

since 2018, making it look possible with proper management. Art Biennale 

(Kochi-Muziris Biennale) in Kochi, in Kerala, has been successfully organised 

since 2012, and is another example to take inspiration from.21 

Conclusion 

Punjab has untapped cultural and artistic resources that can be turned into 

a highly viable avenue for sustainable economic and cultural development. The 

state has been historically known for an agriculture-based economy, but its rich 

legacy of crafts, fine arts, music, and contemporary artistic practices reveals a 

potential source for generating revenue and employment. Traditional practices 

like Phulkari embroidery, woodcarving and metalwork add to Punjab’s artistic 

heritage and take it towards global visibility. Punjab and its diaspora possess a 

deeply embedded artistic temperament that has continued to evolve across 

generations and geographies.  
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Punjab has various institutions, academies, universities, and cultural organisations 

that collectively provide the necessary intellectual, organisational, and 

infrastructural foundations for large-scale art initiatives. Organisations such as the 

Punjab Lalit Kala Akademi, Chandigarh Lalit Kala Akademi, Indian Academy of 

Fine Arts (IAFA), Amritsar and Punjab Cultural Project (PCP) already play a 

crucial role in this regard. They can further contribute by strategically 

collaborating among themselves and the state government to host national and 

international art fairs and biennales. 

Tri-city, as Mohali, Chandigarh and Panchkula are collectively called, 

emerges as an ideal venue for an international art fair, and Patiala and Amritsar 

are the top contenders for the art biennale. The urban context of these cities within 

Punjab can be leveraged according to their unique strengths. Art fairs are 

commercially driven, so Mohali becomes an obvious choice due to its modern 

infrastructure and proximity to Chandigarh. And Patiala’s royal heritage and 

academic atmosphere are suitable for the art biennale. Amritsar, with its layered 

history, global visibility and spiritual environment in its public spaces make it 

another choice for the biennale. Together, these cities can create a diversified 

cultural circuit that balances commerce, critical discourse, heritage, and public 

engagement. 

Art is not merely a cultural asset but can be developed into an additional 

economic resource, parallel to agriculture, in Punjab. Punjab can be established as 

a centre of art in South Asia if art is combined with tourism, education, heritage 

conservation and global exchange. Art has the potential to shape and strengthen 

the state’s social, economic and global presence, while also reinforcing its cultural 

capital in the present times. 
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Abstract 

In May 1956, the Archaeological Delegation under T. N. Ramchandran and Y. D. 

Sharma from India reached Afghanistan, where its members learnt about a statue 

of Ganesh that was originally found at Gardez and had been shifted to the Dargah 

of Pir Ratan Nath in Kabul. Two lines Brahmi inscription on the pedestal of this 

Ganesh statue was translated and it was learnt from this inscription that Shahi 

Khiṅgāla (Kiṃgala) of Swat valley of Pakistan was the donor of this statue. 

Different scholars have identified Shahi Khiṅgāla differently, and this paper in the 

light of recently discovered Schoyen Copper Scroll inscription makes an attempt 

to resolve the dispute associated with this ruler, Shahi Khiṅgāla’s identity. This 

paper argues that Shahi Khiṅgāla was part of the confederacy of the Alchon Huna 

rulers of early Panjab and adjacent areas in the Northwest India in the late-5th 

and early-6th century AD. 

Keywords: Gardez, Mahavinayaka, Shahi Khiṅgāla, Alchon Hunas, Toramana 

Introduction 

‘Afghanistan was selected for this archaeological expedition because of 

the close connection and proximity of Afghanistan to India. Moreover, 

when the Aryans entered India, they entered through Afghanistan, and the 

earliest remnants of their civilization may be found there. There is one 

other reason also. Afghanistan was known in ancient literature as 

Gandhara, and there is a close connection between the Gandhar art that we 

find here and that in Afghanistan’.1 
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The above statement was made by M. M. Das, the Deputy Minister of 

Education (Government of India) in the Lok Sabha on the 4th September 1956, in a 

response to the questions raised by K. K. Das (Member of Parliament) regarding the 

Archaeological Delegation that had been sent from India to Afghanistan in May 

1956. As a part of this Delegation, two archaeologists, viz., T. N. Ramachandran and 

Y. D. Sharma from the Archaeological Survey of India (henceforth, ASI), visited 

Afghanistan, where Afghan officials cooperated with them in the survey of different 

archaeological sites. Although the main objective of this Delegation was to explore 

the pre-historic and proto-historic sites in Afghanistan, but the members of the 

Delegation also collected information and photographs of the artefacts of historical 

period, and one such artefacts was a Ganesh statue, which was kept in the Dargah of 

Pir Ratan Nath at Kabul. An amount of approximately, Rs. 37,000 /- was spent on 

this Archaeological Delegation, and upon returning India, the delegation submitted a 

preliminary report, titled Archaeological Reconnaissance in Afghanistan: 

Preliminary Report of the Indian Archaeological Delegation.  

The cyclostyled copies of this preliminary report of the Archaeological 

Delegation to Afghanistan by Ramachandran and Sharma were distributed among 

the members of the Archaeological Advisory Board meeting at New Delhi in 

September 1956. This preliminary report included references to the Ganesh statue, 

which was about 24 inches high and 14 inches wide, from Gardez and a special 

attention was paid in the report to the two lines Brahmi inscription on the pedestal of 

this Ganesh statue. This preliminary report drew the attention of D. C. Sircar 

towards the Ganesh Statue inscription, which was subsequently edited, translated 

and published by him in the 35th Volume of Epigraphia Indica in 1963-64.2 On the 

other hand, the iconography of this Ganesh statue received much attention of M. K. 

Dhavalikar, who described it on the basis of the photograph of it in the following 

words: 
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‘The elephant-headed god is shown standing in the alidha posture; his hands, 

legs and chest are muscular, suggesting a strong Hellenistic influence. The 

trunk which is broken, was turned to the left while the broken tusk is clearly 

seen on the left. The god is shown wearing a bejewelled tiara (ardha-

mukuta) and a necklet (kanthi) composed of what look like collared beads. 

The ornaments are noteworthy and are reminiscent of those met with in 

Gupta sculptures. The ears, carved at the back, are more or less stylized and 

look more like wings than ears. The god originally had four hands, all of 

which are now broken. He wears a snake as his sacred threat (naga-

yajnopavita) and another band (udara-bandha) is tied to the belly… His 

lower garment (antariya) is a short dhoti (ardhoruka) on which are seen 

motifs like lion’s head (kirtimukha) and claws’.3 

This Ganesh statue is argued to have been one of the earliest sculptural 

representations of the elephant-headed god and the muscular hands, legs and chest of 

Ganesh statue exhibit the strong Hellenistic influence. The archaeological evidence 

from Afghanistan,early Panjab4and adjacent areas show the wider popularity of 

Buddhism and diverse Hindu cults under the Greeks, the Shakas and the Kushans5 

and after them under the Hunas6 in the early to mid-centuries of the first millennium 

AD.7 This paper mainly focuses on the Ganesh statue inscription from Gardez, 

which informs us about a ruler named Shahi Khiṅgāla of Swat valley of Pakistan. In 

the following section, different views on the identity of Shahi Khiṅgāla are discussed 

in detail and then a recently discovered Schoyen Copper Scroll inscription is 

analyzed in this paper to resolve the dispute associated with the ruler, Shahi 

Khiṅgāla’s identity.  

Ganesh Statue Inscription 

Following the footsteps of Sir Aurel Stein (1862-1943), an Italian Indologist 

Giuseppe Tucci carried out a preliminary survey in Swat valley of Pakistan in 1955 
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and found several Hindu artifacts and sculptures as well as numerous Buddhist 

remains here. He published a preliminary report on this archaeological survey in the 

ninth volume of the journal, East and West (1958), and published an image of 

Mahavinayaka, a special form of Ganesh, along with a long note on it in the 

preliminary report. As it is evident from the report, Giuseppe Tucci did not visit 

Kabul (Afghanistan), where the statue of Ganesh was kept for worship in the Hindu 

temple, and he had learnt about it from his friend, named Scorretti who was present 

in Kabul as part of the Italian Legation. Based on a photograph of this statue that he 

had received from his friend Scorretti, Giuseppe Tucci read the two lines Sanskrit 

inscription in Brahmi script engraved on the pedestal of this Ganesh statue and dated 

it to the end of the 5th and beginning of the 6th century AD. It appeared from this 

inscription that this statue of Mahavinayaka (Ganesh) was consecrated by a Shahi 

king named Khiṅgāla (Kiṃgala), who according to Tucci, was the same ruler, whose 

name appeared as Deva Shahi Khiṅgila on a coin kept in the Indian Museum, 

Calcutta (now Kolkata) and who was known as Khiṃkhila Narendraditya in 

Kalhana’s Rajatarangini (c. mid-12th century AD).8 

This inscription on Ganesh statue was edited and translated by D. C. Sircar 

in 1963-64, for which he used the photograph of the inscription that was taken by 

Ramachandran and Sharma on their official visit to Kabul for archaeological 

explorations in Afghanistan. Sircar, on the basis of its paleographic features, dated 

this Ganesh statue inscription to the 6th or 7th century AD and provided the following 

translation of it: 

‘May it be well! In the year 8, on the bright day 13, in the constellation 

Vishakha and the auspicious Simha lagna, this lovely and big image of 

Maha-Vinayaka has been installed by the illustrious King of Kings Shahi 

Khiṅgāla’.9 
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The statue of Ganesh (mentioned as Maha-Vinayaka) was established by a 

king named Shahi Khiṅgāla, who is called Paramabhattaraka and Maharajadhirajain 

the inscription. The identification of Shahi Khiṅgāla has been a matter of debate. 

Giuseppe Tucci had identified Khiṅgāla as a Shahi ruler of Udyana (Otyata-Shahi, 

i.e., Otyana-Shahi or the Shah of Udyana/Uddiyan). Udyana was an ancient city on 

the river Swat (in present Pakistan) after which the Swat valley had come to be 

known as Udyana or Uddiyan, and both the Chinese Buddhist pilgrims, Faxian (399-

414 AD) and Xuanzang (629-645 AD) had visited Udyana, which according to them 

was a center of Buddhism.10 Different is the view of D. C. Sircar, who had disagreed 

with Tucci’s identification of Otyata with Udyana (Swat). Sircar argued that the 

expression, Otyata-Shahi, ‘seems to be a second name of Shahi Khiṅgāla and is 

probably not connected with the territory over which he ruled’.11 In Sircar’s view, ‘it 

is doubtful whether the Shahis of Swat, if any Shahi house actually ruled there, can 

be regarded as in occupation of the Gardez region within the dominions of the 

Shahis of Kapisa or Kabul since, in the period in question, the latter were probably 

the strongest among the Shahi houses’.12 When Sircar edited this inscription, he 

associated Khiṅgāla with the Shahis of Kapisha or Kabul, and argued that the Shahis 

of Kapisa dominated Laghman, Jalalabad, Gandhara (Peshawar region) and 

probably Southern Afghanistan in the middle of the 7th century AD, and they had a 

second capital at Und near Attock in Pakistan’s Panjab.13 

Atreyi Biswas in her book, The Political History of the Hunasin India (1973) 

has rejected Sircar’s argument, and according to her, Shahi Khiṅgāla was a Huna 

ruler Khiṅkhila Narendraditya (reigned between c. 597 and 633 AD), whose name 

appears in the Rajatarangini of Kalhana. Having agreed with Tucci’s identification 

of Otyata with Udyana (Swat), Atreyi Biswas argued that Khiṅkhila (Shahi 

Khiṅgāla) was the Huna king of Kashmir, when Xuanzang visited it, and his empire 

of Kashmir:  
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‘…included the Kabul Valley, the Swat Valley and the mountain regions of 

Kashmir proper and in the south-east extended as far as Shakala on the 

Chenab river. If the king of Kashmir had hold over Swat, Kabul Valley and 

Banu, it is possible that his empire extended even to Gardez. The Gardez 

inscription of Khiṅgala was probably thus of the Kashmir king Khiṅkhila, 

who was also the overlord of Udyana. This conclusion supports the reading 

of Tucci, who believes that the inscription gives the name Khiṅgāla Shahi of 

Udyana’.14 

Both D. C. Sircar and Atreyi Biswas have referred to copper coins of 

Khiṅgāla/ Khiṅkhila that are discovered in the Northwest India including early 

Panjab. Several of these copper coins carry the legend Khiṅgi (Khiṅgila), while one 

coin is known to bear the legend Deva Shahi Khiṅgila. Khiṅgila has been depicted 

beardless on his coins with a crescent on helmet and long earrings.15 The coins of 

Khiṅgila are ascribed to the end of the 5th century AD by Vincent A. Smith and 

following Giuseppe Tucci, M. K. Dhavalikar identified this Khiṅgila of copper coins 

with the Shahi Khiṅgāla of the Ganesh statue inscription. Dhavalikar drew our 

attention to the iconography of this Ganesh statue, which showed a strong 

Hellenistic as well as Gupta influence. The muscular hands, legs and chest of 

Ganesh whereas suggested Hellenistic influence, the costume (short dhoti with 

motifs like lion’s head and claws) and the jewelry (bejeweled tiara, a necklet, snake 

as his sacred thread, and band tied to his belly) showed the influence of the Guptas 

of Magadha. On the basis of numismatic evidence and this statue’s stylistic 

peculiarities, Dhavalikar had dated the statue of Ganesh from Gardez to the latter 

half of the 5th or at best to the early 6th century AD, and he rejected the possibility of 

Shahi Khiṅgāla’s identification with the Huna king of Kashmir, Khiṅkhila 

Narendraditya.16 
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Different was the view of S. Kuwayama, who following the translation of 

Hideaki Nakatani of this Ganesh statue inscription, identified Shahi Khiṅgāla as a 

Turki Shahi ruler of Kabul and Udyana, who had ruled sometime in the 8th century 

AD. The translation of this inscription by Hideaki Nakatani is as follows:  

‘On the thirteenth day of the bright half of the month of Jyeshtha, the [lunar] 

mansion being the Vishakha at the auspicious time when the zodiacal sign 

Lion was bright on the horizon (lagna), in the year eight, this great [image] 

of the Mahavinayaka was consecrated by the supreme lord, the great king, 

the king of the kings, shri shahi Khiṁgāla, the king of Odyana’.17 

Based on his paleographic analysis of this inscription, Hideaki Nakatani had 

identified the form of the letter ‘y’ in this Brahmi inscription similar to the letter ‘y’ 

in the ‘manuscripts preserved in Buddhist monasteries in Japan and’ therefore, he 

attributed this inscription to the 8th century AD. To prove Nakatani’s dating of this 

Ganesh statue, Kuwayama had analyzed several names in historical records from the 

Northwest and eastern Afghanistan that were similar to Shahi Khiṁgāla of Ganesh 

statue inscription. These names are, 1) Deva Shahi Khiṅgila and Khiṅgi or Khiṅga 

on copper coins; 2) Khiṅkhila Narendraditya of Kashmir in Rajatarangini of 

Kalhana; 3) Xingnie (Khingal) in the Chinese sources of the Tang period (618-907 

AD); and 4) Kabul Shah (an Arabic transcribed form of Khinkhil or Khiṁgāla) in 

the account of an Arabian writer Al-Ya‘qubi, contemporary of al-Mahdi (775-785 

AD).  

In Kuwayama’s view, a local king in Kapisi, who is named Xingnie (i.e., 

Khinger or Khingal) in the Chinese historical sources of the Tang period, had 

founded a dynasty of Kapisi in the late 6th century AD, and it was free from the 

authority of the Huns. It was the king of Kapisi (Xingnie dynasty) whom Xuanzang 

had met twice, first in his capital city, modern Bergram and then at Udabhandapura, 

a town on the Indus River, according to Kuwayama. This Xingnie was contemporary 
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of the Khingal, whose copper coins are found in the northwestern India and also of 

Khiṅkhila Narendraditya of Kashmir. But none of these – Xingnie of Udyana, 

Khingal of copper coins, and Khiṅkhila Narendraditya- is identified with the Shahi 

Khiṁgāla of Ganesh statue inscription by Kuwayama, according to whom, Shahi 

Khiṁgāla was a Turki Shahi ruler of Kabul. Sometime by the late 7th or early 8th 

century AD, the Turki Shahis were argued to have ended the authority of the local 

dynasty in the line of Xingnie (Khingal) of Udyana and they made Kabul the center 

of their power. S. Kuwayama’s this argument is based on the Chinese sources of the 

Tang dynasty, which records the presence of Turkish authority in the Kapisi-Kabul 

region in the 8th century AD. To further support his argument, Kuwayama had cited 

the testimony of an Arabian writer Al-Ya‘qubi, who informs us about the acceptance 

by the Shah of Kabul called Khinkhil/Khinjal or Khinjil (an Arabic transcribed form 

of Khiṅgila or Khiṁgāla) the authority of al-Mahdi (775-785 AD).18 

It is evident from above discussion that scholars although recognized the 

importance of Ganesh statue inscription, but they have different opinions on the 

identification of Shahi Khiṅgāla. Giuseppe Tucci and Atreyi Biswas whereas had 

associated Shahi Khiṅgāla with the Huna rulers of Kashmir, D. C. Sircar identified 

him as a Kapisi Shahi ruler and S. Kuwayama as a Turki Shahi king. When these 

scholars engaged with the Ganesh statue inscription, they mainly had numismatic 

evidence and the 12th century AD text, Rajatarangini, for the identification of Shahi 

Khiṅgāla. Only S. Kuwayama brought the Chinese and the Arabic records into 

discussion to find out the identity of the Shahi Khiṅgāla. In spite of their detailed 

analysis of the evidence, these scholars could not conclusively resolve the disputes 

associated with the identity of Shahi Khiṅgāla of the Ganesh statue inscription. But 

the situation has changed recently after the publication of the Schoyen Copper Scroll 

inscription by Gudrun Melzer in 2006, and now we have conclusive evidence in 

support of Shahi Khiṅgāla’s association with the Alchon Hunas.  
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Who was Shahi Khiṅgāla? 

The Schoyen Copper Scroll inscription is written in Sanskrit language and 

Brahmi script on a copper scroll, which had originally been ‘placed inside a stupa as 

a foundation deed as well as a consecrating inscription’, and it is ‘dated roughly 

between the end of the fifth and beginning of the sixth century. The year recorded in 

the inscription, 68, probably refers to the Laukika era, which would correspond to 

492-493 AD’.19 This inscription records the establishment of Buddha relics in a 

caitya within the Stupa-Monastic complex by Talaganika-Devaputra Shahi (i.e., the 

lord of Talaqan) along with a group of Alchon Huna rulers, viz., Maha-Shahi 

Khīṅgīla, Devaraja Toramana, Maha-Shahi Mehama and Maharaja Javukha, who 

apparently had ruled simultaneously different parts of the vast region from 

Afghanistan to Panjab and adjacent areas in the late 5th– early 6th century AD.20 

According to Hans T. Bakker, the Alkhan Hunas controlled Gandhara and early 

Panjab in a sort of confederation, which ‘was headed by four ‘kings’, a power-

sharing quadrumvirate’ - Khīṅgīla, Toramana, Mehama and Javukha. However, 

Khīṅgīla and Toramana whereas ruled as sovereigns in the Gandhara and Panjab 

regions,other Alkhan kings, viz., Mehama and Javukha, in Bakker’s opinion had 

probably ruled ‘adjacent territories, such as parts of Kashmir and the Swat valley’.21 

On a lower-level local princes, such as the Devaputra King of Talagana, are 

suggested to have governed as subordinates of the Alchon Huna rulers. Based on the 

name of the first actual donor, Talaganika-Devaputra Shahi, in the Schoyen Copper 

Scroll, the location of the stupa-monastic complex in which Buddha relics had been 

established, is argued to have been Talagan/Talaqan. This Talagan has been 

identified with the present town of Talagang (32°55’N., 72°29’E.) in Sind Sagar 

Doab, Panjab (Pakistan).22 

The Northwest India witnessed the arrival of several waves of Hunnic people 

from Central Asia in the middle of the first millennium AD, and one of the early 
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Hunnic groups that crossed the Hindu Kush was known as the Kidara. We learn 

from numismatic evidence about these Kidarite Hunas, who seems to have come 

into power in Bactria after 370 AD and subsequently expanded their authority to the 

east of Hindu Kush over Swat, Gandhara and early Panjab. Following Kidarites, the 

next Hunnic group that entered into Northwest India via Bactria and the passes of 

the Hindu Kush as far as Kabulistan was of the Alchon (or ‘Alkhan’) Hunas and they 

replaced the authority of Kidarites in the course of the 5th century AD. The early 

coins of Alchon Hunas in the Kabul region simply carry the legends in Bactrian 

language, alxanna/alxannano/alchonno, and the first ruler whose name appeared on 

their coins was Khīṅgīla (c. 430/40-495 AD). Khīṅgīla appears to have extended the 

Huna’s territory from Bactria to early Panjab including Gandhara,and some of his 

coins carry legends in both, Bactrian and Brahmi scripts. Several of his coins are 

reported from Tapa Kalan (Hadda, near Jalalabad) and Mes Aynak (near Kabul) in 

Afghanistan, which are dated to the second half of the 5th century AD.23 His coins 

that are found at Kashmir Smast (a cave sanctuary in the mountains of ancient 

Gandhara, Pakistan) and Tapa Kalan stupa (Hadda) carry a legend in Bactrian 

language, xiggiloalxano, i.e., Khingila Alkhon.24 

Khīṅgīla appears to had have a longish reign and he figures in the Schoyen 

Copper Scroll inscription as a contemporary of Devaraja Toramana (reign c.500 to 

c.520 AD), whose inscriptions are discovered in West Panjab (Kura in Salt Range, 

Pakistan) and Central (Eran in Malwa, Madhya Pradesh) as well as Western (Sanjeli, 

Gujarat) India.25 Our above discussion shows that the Alchon Huna ruler Khīṅgīla, 

whose name appears in the Schoyen Copper Scroll inscription and on the coins 

found in Afghanistan and Northwest India, is identifiable with Shahi Khiṅgāla of the 

Ganesh statue inscription, and therefore, the Ganesh statue from Gardez can now be 

conclusively dated to the late 5th and/or early 6th century AD.  
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Post-Script 

A ‘cultural agreement was signed between India and Afghanistan in 1965, 

according to which the experts of the’ASI collaborated with Afghan officials for the 

conservation and preservation of ‘the famous rock-cut Buddhist shrines at Bamiyan 

containing the two tallest known Buddha images and mural paintings’.26 Indian 

experts reached Afghanistan in July 1969 and they began the work of conservation 

of the Buddhist shrines at Bamiyan, which continued under the direction of R. 

Sengupta up to 1977-78.27 Alongside the conservation work at Bamiyan, a team of 

Indian archaeologists explored the Farah region and some areas along the Arghandab 

river in Afghanistan. On the special request of the Government of Afghanistan, 

Indian experts also began the repair of the Sufi shrine of Khwaja Abu Nasar Parsa at 

Balkh in 1975-7628, which was completed in the following year, 1976-77.29 Like the 

Archaeological Delegation to Afghanistan in 1956, Indian government had sent 

similar Delegations to Indonesia (1948), Nepal (1961-62), and Egypt (1962) in the 

decades following India’s independence. 

These Archaeological Delegations aimed to revive India’s cultural contacts 

with the other Asian countries under Amlananda Ghosh (Director-General, ASI, 

1953-68), who promoted ‘an understanding of Indian Archaeology within an Asian 

context, rather than through a Graeco-Roman lens’.30 As a newly independent 

nation, India under Nehruvian leadership was trying to reposition itself in the Asian 

world after experiencing a bloodied partition of its territories in the Northwest and 

the East. Accompanied by the partition of India was the fragmentation of the hitherto 

imagined unitary and homogenous history of South Asia that had been cultivated in 

the British Raj.31 When neighboring countries (e.g., Pakistan) began to develop their 

own nation-centric histories in which India was not the source of their culture, 

civilization and identity, then it became necessary for Indian leadership and 

intelligentsia to reframe India’s historical connections with these neighboring 
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countries. Jawaharlal Nehru, the first Prime Minister of Independent India, is known 

to have considered India as Mother Country to Southeast Asia; he often complained 

that because of an intense and narrow nationalism that had emerged in the Asian 

countries, ‘India was no longer regarded with quite the affection and respect that 

might have been her due as a “mother country”,’ and therefore, he often had 

expressed a desire to revive the communication networks between Asian countries 

that had been ruptured by colonialism.32 

Within this background, the Archaeological Delegations to Indonesia, Nepal, 

Egypt, and Afghanistan appear to have ‘constituted an attempt to formulate a new 

geography of scientific knowledge in which India’s expert handling of the past 

would lend it the ability to intervene across borders in regional presents and 

futures’33. Possibly the same idea was behind the organization of the Centenary 

Celebrations in 1961, which ‘included an Exhibition highlighting the archaeological 

richness of the country’ as well as ‘a five-day conference on Asian Archaeology’ in 

Delhi.34 The Centenary Celebration was expected to provide ‘a suitable forum for 

bringing together the distinguished workers on Asian archaeology for discussing 

common problems of technology, for taking stock of our present-day knowledge 

and, if possible, for devising ways and means for periodical contacts’.35 While 

greater emphasis was laid ‘on engaging with the archaeology of neighboring 

countries’ under Amlananda Ghosh in 1950s-1960s, but from 1970s onwards ASI 

‘lost this momentum as it increasingly focused on Harappan sites and the 

archaeology of the Epics, to the detriment of archaeological research in countries 

outside India, especially of the historical periods’.36 

On the other hand, Afghanistan had been turned into an Islamic theocracy 

under the authority of Taliban in 1990s and years after, and it has caused large scale 

destruction of this country’s pre-Islamic archaeological landscape. One example of it 

is the destruction of Buddhist monuments in Bamiyan valley, where once had stood 
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two monumental size statues of Buddha, 115 and 174 feet tall. Carved into the 

sandstone cliffs of the Bamiyan valley, these Buddha statues were bombed by 

Taliban in 2001. The destruction caused by Taliban rule to the cultural landscape of 

Afghanistan is irreparable. Increasing violence, persecution and insecurity under 

Taliban has caused large scale migration of non-Islamic populations including 

Hindus and Sikhs from Afghanistan to safer places, and it has been accompanied by 

the loss of a shared cultural landscape of Afghanistan. But situation was not like this 

always in Afghanistan, which prior to the rise of Taliban was inhabited by a sizeable 

population of Hindus and Sikhs. We learn from Giuseppe Tucci about an image of 

Mahavinayaka (Ganesh), which was worshipped in a Hindu temple of Kabul in 

1955-1956.37 Similar information is provided by T. N. Ramachandran and Y. D. 

Sharma, who visited Afghanistan as a part of an Archaeological Delegation in 1956, 

and in the preliminary report of the Delegation, they inform us about a marble image 

of Ganesh that had been found somewhere in Gardez about 70 miles to the south of 

Kabul. This image was shifted from Gardez to Kabul, where it was kept at the 

Dargah of Pir Ratan Nath near the Pamir Cinema. Subsequently, it became an object 

of worship among the Hindu residents of the city.38 When in 1974, S. Kuwayama (a 

Japanese historian and archaeologist) visited the Pir Rathan Nath Dargah in Kabul, 

he found the Ganesh statue standing free against the wall within the shrine.39 The 

combined testimonies of Giuseppe Tucci, T. N. Ramachandran, Y. D. Sharma and S. 

Kuwayama show the worship of the Ganesh statue from Gardez in the Dargah of Pir 

Ratan Nath from 1950s to at least 1970s.  

Pir Ratan Nath is known as Baba Hajji Ratan, whose Dargah at Bhatinda has 

historically received patronage from Muslim and Hindu populations.40 Alexander 

Cunningham, who visited this Dargah in 1883-84, too throws valuable light on the 

popularity of Baba Hajji Ratan among the Hindu and Muslim residents of Bhatinda 

in his survey report.41 On the other hand, Ratan Nath is revered as a Nath Yogi in 
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Southern Nepal, where he is believed to have established an important Nath 

monastery of Caughera. Several legends that revolve around the miraculous life of 

Ratan Nath portray him as ‘a companion of the Prophet Muhammad as well as a 

Shaiva Nath Yogi known as Ratannath, a disciple of Gorakhnath and the guru of the 

epic hero Goga Chauhan… According to some legendary accounts he was born 

during the Prophet Muhammad’s time and died at the beginning of the’ 14th century 

AD.42 Worshipped as Hajji Ratan by Muslims and Ratan Nath by Hindus, his shrines 

in Kabul, Jalalabad, Peshawar, Bhatinda and several other places have historically 

constituted a site of shared culture in a vast region from Khorasan to Panjab. After 

partition of India in August 1947, several Hindu merchants migrated with their 

families from Peshawar to Delhi, and those, whose ancestors had originally lived in 

Kabul before migrating to Peshawar, came to be known as Kabuli merchants in 

Delhi. These Kabuli merchants gifted a tract of land for the construction of a sacred 

complex for Ratan Nath, entitled as Dargah Mandir Pir Baba Ratannath, in 1964. 

This Dargah Mandir in Delhi is visited even today by Hindus as well as Sikhs, 

whose forefathers had lived in Kabul and Peshawar.43 

Owing of its shared sacred space, the Dargah of Pir Ratan Nath in Kabul 

apparently was chosen for keeping the Ganesh statue from Gardez in 1950s. Once 

established in Pir Ratan Nath’s Dargah, this statue of Ganesh became the object of 

worship among the Hindus of Kabul. When archaeologists, viz., Giuseppe Tucci, T. 

N. Ramachandran, Y. D. Sharma and S. Kuwayama, learnt about this Ganesh statue, 

they not only visited the Dargah for studying it, but also made possible the entry of 

this statue into historical records. At present times, when the political climate in 

Afghanistan under Taliban is not suitable for the study of this country’s non-Islamic 

past, the writings of these archaeologists are the only medium through which we can 

learn about this Ganesh statue and its patron, Shahi Khiṅgāla, who was – this paper 

argues - one of the Alchon Huna rulers of early Panjab and adjacent areas in the late-

5th and early-6th centuries CE.  
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Figure: - Ganesh Statue from Gardez, Afghanistan (Source: Giuseppe Tucci, 

‘Preliminary report on an archaeological survey in Swat’, in East and West, Vol. 

9, No. 4, 1958, p. 323) 
 

 



*Assistant Professor, School of Social Sciences, Guru Nanak Dev University, Amritsar.

**Assistant Professor, Department of History, Guru Nanak Dev University, Amritsar. 

Bhai Behlo: His Sect and Integral Role in the Construction of 

Golden Temple, Amritsar 

*Sukhdeep Kaur, **Harneet Kaur

Abstract 

Bhai Behlo played a significant role in the construction works of the Sarovar 

(holy water tank) of the Golden temple, Amritsar. Before joining the Sikh faith, 

Bhai Behlo was the staunch follower of Sakhi Sarwar, a popular folk religion of 

medieval Punjab. Bhai Behlo embraced the Sikh fold under the leadership of fifth 

Sikh Guru, Guru Arjan Dev. Bhai Behlo was one of the Masand (missionary) of 

Guru Arjan Dev, who propagated the Sikh faith in the Malwa region of the 

Punjab. Bhai Behlo and his family lineage is popularly known as ‘Bhai-ke’ in the 

Malwa region of the Punjab. Slowly and gradually Bhai Behlo descendants 

established their own independent minor sect within the Sikh faith. The present 

paper highlights the nature, character, and status of Bhai Behlo in the Sikh 

religion and his significant role in the construction of the Golden temple. The 

paper will deliberate on how Bhai Behlo met Guru Arjan Dev and how he 

embraced Sikhism.     

Introduction 

To highlight the history of Bhai Behlo, the evolution of his sect, and his 

pivotal role in Sikh history, this study draws upon a diverse array of primary and 

secondary sources. Central to the hagiographical and historical narrative are Kavi 

Santokh Singh’s Sri Gur Pratap Suraj Granth and Giani Gian Singh’s Sri Guru 

Panth Parkash, that detail Bhai Behlo transition from being the follower of Sakhi 

Sarwar sect to the Sikh faith and his subsequent devotion at the Golden Temple, 

Amritsar. These are supplemented by the scholarly insights of Kahn Singh 

Nabha’s Mahan Kosh and M.A. Macauliffe’s The Sikh Religion, providing a 
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broader context for his spiritual status. Furthermore, the presentpaper utilizes rare 

genealogical records, specifically the Behlo Ka Punjab Singh: Parvarik Vahi and 

Jagjit Singh’s Bhai Bahlo Sab Ton Pehlon, to authenticate birth and death dates, 

as well as the lineage's expansion into the Malwa region of the Punjab. Regional 

historical perspectives from Visakha Singh’s Malwa Itihas and Sukhdial Singh’s 

analytical works further clarify the socio-political influence of the ‘Bhai-ke’ 

families. Theenduring ritual significance was built from the historical information 

boards of the Gurdwaras of the Phaphre Bhai Ke and Bhagta Bhai Ka. 

Main Text 

According to Kahn Singh Nabha’s Mahan Kosh, Behlo Bhai or Bhai 

Behlo was a Sidhu-Brar Jat and a resident of village Phaphre Bhai Ke of present-

day Mansa district of the Malwa region of the Punjab. Bhai Behlo was born in 

1553 and played a significant role in the construction of Amrit sarowar at Golden 

temple, Amritsar.1 Bhai Behlo was a son of Chaudhari Allahditta and his mother's 

name was Gag and he was married to women named Biba, a daughter of person 

named Hasham.2 As Bhai Behlo grew up, he took up his familyreligion and 

become a prominent follower of Sakhi Sarwar. Who was a widely worshipped 

saint. Sakhi Sarwar was also known as Lakhdata or the best ower of millions, 

Lalanwala or Master of rubies, and Nigahewala the Pir (saint) of Nigaha.3Bhai 

Behlo in his early lifebecame a devotedmurid or disciple of Sakhi Sarwar. As a 

follower of Sakhi Sarwar, Bhai Behlo regularly visited the historical place related 

to the Sakhi Sarwar named Nigah.4 With the passage of time Bhai Behlo became a 

leader or chief of the Sakhi Sarwar Sect in the Malwa region of Punjab. Bhai 

Behlo has no faith and linkage to the Sikh faith in his early life. Both Bhai 

Santokh Singh’s Shri Guru Pratap Suraj Granth and Giani Gian Singh’s Sri Guru 

Panth Parkash record a compelling narrative regarding how Guru Arjan Dev 

personally invited Bhai Behlo to meet him in Amritsar. This invitation is depicted 

as a significant turning point, marking the beginning of Bhai Behlo’s transition 
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from his previous Sakhi Sarwar sect to his life of devoted service within the Sikh 

faith. 

In 1577, as Guru Arjan Dev initiated the construction of the Golden 

Temple (Harmandir Sahib) in Amritsar, a vast number of Sikh devotees arrived to 

participate in the sacred project. Driven by deep devotion, these followers labored 

tirelessly to assist the Guru Arjan Dev in completing the monumental task.5 This 

voluntary service (Sewa) not only earned them the spiritual blessings of Guru 

Arjan Dev but also acted as a catalyst, drawing more people to Amritsar to seek 

spiritual fulfillment. Concurrently, Guru Arjan Dev actively invited various 

followers and merchants to the city, encouraging them to establish trades and 

businesses to ensure the economic prosperity and growth of the nascent city of 

Amritsar. 

In relation to Bhai Behlo’s introduction to the Sikh faith, Kavi Santokh 

Singh records that Guru Arjan Dev dispatched a Sikh messenger bearing a 

Hukamnama (an official decree or invite) to Phaphre Bhai Ke, to formally invite 

Bhai Behlo to Amritsar.6 However, Bhai Behlo initially declined the invitation. 

His response reflected his deep-rooted identity as a prominent leader of the Sakhi 

Sarwar sect; he questioned the logic of meeting Guru Arjan Dev with whom he 

had no prior acquaintance or correspondence. Furthermore, Bhai Behlo expressed 

a sense of professional pride, noting that he commanded a following of thousands 

disciple of Sakhi Sarwar, who accompanied him on long pilgrimages. Bhai Behlo 

argued that only a 'fool' would abandon such an established prestige and authority 

to visit Guru Arjan Dev, illustrating the significant social and religious transition 

he would eventually undergo.7 

Upon receiving the report of Bhai Behlo’s refusal, Guru Arjan Dev 

dispatched a second messenger with a more profound spiritual appeal. The Guru’s 

message challenged Bhai Behlo’s current religious practices, asserting that the 

worship of graves or tombs,a central tenet of the Sakhi Sarwar sect, would lead to 
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spiritual stagnation rather than salvation. Furthermore, Guru Arjan Dev invoked a 

metaphysical connection, claiming that Bhai Behlo had been a devoted disciple in 

previous incarnations and that the time had come to liberate him from the 'cosmic 

cycle' of birth and death (Samsara).8 Despite this, Bhai Behlo remained sceptical, 

contending that he had no recollection of past lives and challenged Guru Arjan 

Dev to prove his spiritual authority by drawing him to Amritsar through his own 

divine power.9It was only during the third instance, when Guru Arjan Dev sent a 

formal Hukamnama detailing the specifics of Bhai Behlo’s previous births, that 

his doubts were finally resolved. Recognizing the Guru’s omniscience, Bhai 

Behlo finally consented to travel to Amritsar to meet Guru Arjan Dev. 

In 1583, Bhai Behlo began his journey to Amritsar to meet Guru Arjan 

Dev. At the time, Bhai Behlo remained conflicted regarding his faith or 

association with Sakhi Sarwar sect. Bhai Behlo resolved that if Sakhi Sarwar 

possessed true power, he would be prevented from reaching the Sutlej River. 

However, if he reached the river without hindrance, he vowed to renounce the 

Sakhi Sarwar sect. Upon arriving at the banks of the Sutlej without incident, Bhai 

Behlo discarded his sectarian symbols of khoondi (staff) and khal (deerskin)—and 

proceeded to Amritsar to become a devoted disciple of the Sikh faith.10  

In 1583, Bhai Behlo visited Guru Arjan Dev and received the rites of 

initiation at the hands of Guru Arjan Dev.11 Bhai Behlo was so influenced by 

Guru Arjan Dev that he decided to remain in his service.12 Bhai Behlo dedicated 

himself to manual labour during the excavation of the Amrit Sarovar (holy tank) 

and the construction of the Golden Temple(Harmandir Sahib) in Amritsar. Bhai 

Behlo specifically took responsibility for the kiln-baking process to ensure the 

quality of the bricks.13 Demonstrating great humility, he personally carried 

baskets of earth on his head from the excavation and manufacturing sites.14 Upon 

learning that the highest quality bricks could be produced using city refuse for 

brick making, Bhai Behlo personally undertook the task of gathering garbage 
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from across Amritsar. By carrying baskets of waste upon his own head, he 

provided humble leadership to the Sikh Sangat (community). His total dedication 

to this labour became a cornerstone of the construction of the Golden Temple. 

Behlo is known to have earned the title of 'Bhai' from Guru Arjan Devdue to his 

complete devotion to him.15 Guru Arjan Dev gladly blessed Bhai Behloand said, 

‘Bhai Behlo Sab ToPehlon’ which means Bhai Behlo you are first of all. 

According to historical records and the commemorative inscriptions at 

Gurdwara Shri Mahal Sahib at Bhagta Bhai Ka (Distt. Bathinda), Bhai Behlo’s 

service extended to the most significant events in early Sikh history. When Guru 

Arjan Dev dispatched Bhai Banno to Lahore to have the original manuscript of 

the Adi Granth bound, Bhai Behlo was selected to accompany him on this sacred 

journey.16 Bhai Behlo was subsequently present during the formal installation of 

the scripture in the Harmandir Sahib in 1604. Furthermore, traditions maintained 

at Bhagta Bhai Ka assert that Bhai Behlo attended the foundation ceremony of the 

Akal Takht in 1606. Recognizing his profound dedication and leadership, Guru 

Arjan Dev appointed him as a Masand (missionary and collector of Daswand 

from the Sikh followers of far areas), charging him with the responsibility of 

disseminating the Sikh faith throughout the Malwa region.17 Bhai Behlo remained 

a central figure in the spiritual expansion of the Panth until his death in 1643.18 

Bhai Behlo Sect: Beliefs and Practices 

Following the death of Bhai Behlo in 1643, his descendants and followers 

established a distinct lineage that evolved into an influential minor sect within the 

broader Sikh fold. Bhai Behlo was survived by three sons: Shahu (Gahu), Nanu, 

and Khanu.
19 Of these, Bhai Nanu was designated as his spiritual and familial 

successor. Bhai Nanu was married to Razia, the daughter of Alam, a devotee of 

the Sakhi Sarwar sect—indicating the complex inter-religious social fabric of the 

Malwa region at the time.20 The lineage faced a period of uncertainty as Bhai 

Nanu’s first three sons died in infancy. However, local tradition and genealogical 
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texts record that through the 'special blessing' of his father, Bhai Behlo, a fourth 

son named Bhagtu was born.21 BhaiBhagtu would eventually become one of the 

most celebrated figures in the family history, further consolidating the spiritual 

authority of the 'Bhai-ke' lineage. 

Following the death of Bhai Nanu, he was succeeded by his son, Bhai 

Bhagtu, who emerged as the most prominent figure in the lineage's history of the 

Bhai Behlo. According to Giani Gian Singh’s Sri Guru Panth Parkash, Bhai 

Bhagtu was widely revered for his spiritual discipline and was believed to have 

acquired significant 'miraculous powers'.22 Bhai Bhagtu personal life, as recorded 

in the family genealogies, mentions two marriages: the first to Mai Lachi 

(daughter of Rasal from Gilla Bhaini), who gave birth to Bhai Gurdas, and the 

second to Mai Sundari (daughter of Haibo), with whom he had four sons—Tara, 

Bara, Mehra, and Bakhat. 

Upon Bhai Bhagtu’s passing in 1652, the leadership transitioned to his 

eldest son, Bhai Gurdas.23 Bhai Gurdas also maintained two households, with his 

wives Mai Sukhi and Mai Bharai giving birth to four sons: Karam Chand, Dharam 

Chand, Dana, and Singha. Bhai Gurdas eventually passed away on Chet Sudi 

Naumi in 1695.24Through this continuous line of succession, the Bhai Behlo sect 

maintained its spiritual and social influence in the Malwa region well into the 

nineteenth century. 

The Bhai Behlo sect developed a unique theological framework and a set 

of devotional beliefs and practices that, while rooted in Sikh history, diverged 

significantly from the Sikh teachings. A central element of their religious life was 

the veneration of Bhai Behlo’s tomb as a sacred site, coupled with a persistent 

belief in supernatural influences and the mitigation of malevolent spirits, elements 

that reflect a syncretic blend of earlier regional traditions. These practices 

illustrate that the Bhai Behlo sect functioned as a distinct devotional tradition, 

maintaining a parallel existence alongside the mainstream Sikh faith. 
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In a geographic and institutional sense, the villages of Phaphre Bhai Ke 

(Mansa) and Bhagta Bhai Ka (Bathinda) functioned as the primary ancestral seats, 

or Gaddis, of the sect.25Rather than serving as mere residential locales, these 

villages were established as the foundational centers of spiritual and temporal 

power. It was from these specific hubs that the Bhai-ke lineage and its various 

branches projected their socio-religious authority, effectively shaping the cultural 

and devotional landscape of the Malwa region throughout the seventeenth and 

eighteenth centuries. 

At the ancestral seat of Phaphre Bhai Ke, the devotional life of the sect 

centres on the veneration of the Smadhs (memorial tombs) of Bhai Behlo and his 

successors, including Bhai Nanu, Bhai Bhagtu, Bhai Gurdas, and Bhai 

Tara.26These sites serve as focal points for unique ritualistic observances that 

emphasize physical interaction with the sacred space. According to local 

traditions recorded by Jagjit Singh, a specific practice involves women devotees 

excavating small amounts of earth or debris from the vicinity and placing it upon 

the tomb of Bhai Behlo seven times while seeking the fulfilment of personal 

boons. 

Furthermore, a distinct ritual known as 'Ghand Jodhe' is performed at the 

adjacent sacred tank (Sarovar). Devotees ceremonially transport a small portion 

of soil from the tank and deposit it upon a designated earthen mound (maṭṭī) 

located near the shrine, often accompanied by offerings of jaggery (gur). These 

acts of manual labour and earth-shifting serve as symbolic reenactments of the 

legendary Sewa (service) performed by Bhai Behlo during the construction of the 

Harmandir Sahib, effectively transforming historical memory into a ritualized 

devotional practice. 

Although such ritual observances do not align with the normative 

theological framework of Sikhism, particularly with regard to the discouragement 

of tomb veneration and ritual intercession, they continue to be performed with 
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deep reverence by followers of the Bhai Behlo sect. The act of digging earth as a 

devotional expression may tentatively be viewed in relation to the broader Sikh 

tradition of karsewa, especially the excavation of the sarovars(water tank) at 

Amritsar. However, in the present context, the practice represents a localized and 

sectarian devotional form. 

The adherents of the Bhai Behlo sect maintained another firm belief in a 

sacred formula known as Rakh, attributed to Bhai Behlo, which was regarded as 

efficacious in treating individuals presumed to be afflicted by malevolent spirits 

or inexplicable illnesses.27 This practice reflects the sect’s incorporation of ritual 

healing traditions within its religious framework.In addition, the sect accorded 

particular importance to the observance of Sharadh rites, especially those 

commemorating Bhai Behlo himself. The performance of Bhai Behlo’s Sharadh 

occupied a central place in the sect’s ritual calendar, underscoring the veneration 

accorded to his memory and spiritual authority within the community. Bahi Behlo 

sect followed certain traditions of the Sanatanists and connected them to 

Ramraiyas, Ramraiyas are a Sikh sect that follows the lineage and teachings of 

Ram Rai (1646-1687) the eldest son of the seventh Sikh Guru, Guru Har Rai.  

Bhai Bhagta laid the foundation of village Bhagta Bhai Ka after leaving 

Phaphre Bhai Ke.28In the village of Bhagta Bhaika, residents of the surrounding areas 

continue to repose faith in the Bhai Behlo sect and undertake pilgrimages to Bhootan 

Wala Khuh in the hope of fulfilling their wishes and aspirations. The well, originally 

constructed by Bhai Bhagtu in the village of Bhagta Bhai ka, is presently known as 

Bhootan Wala Khuh (the ‘Well of Spirits’), reflecting the enduring popular beliefs 

associated with the site.29 Special diwans (community congregations) were 

systematically organized on the first day of each Bikarmi month, in addition to being 

convened on major Sikh commemorative occasions. These assemblies constituted an 

important feature of the sect’s ritual calendar and were well attended by local 

adherents.Among these observances, the annual gathering held on the first day of the 
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month of Magh (mid-January) emerged as the most prominent. This occasion 

attracted the largest congregation of followers and functioned as the principal 

ceremonial event within the devotional framework of the Bhai Behlo sect.30  

The historical stature of Bhagta Bhai Ka within the Sikh tradition is 

profoundly elevated by the visits of the Sixth and Tenth Sikh Gurus.31According to 

Visakha Singh’s Malwa Itihas, the village is a Charan Chhoh site, having been 

graced by the presence of Guru Hargobind and later Guru Gobind Singh, who is 

recorded to have stayed there for three days during his travels through the Malwa 

heartland. To institutionalize this historical memory, Gurdwara Shri Mahal Sahib was 

established at the site of the tenth Guru, Guru Gobind Singh stay. The significance of 

this shrine was further recognized during the era of the Sikh Princely States; the 

Faridkot State formally endowed the Gurdwara with a substantial land grant of 88 

Ghumaon to ensure its perpetual maintenance.32 Such royal patronage highlights how 

Bhagta Bhai Ka evolved from a local lineage center into a major historical landmark 

for the wider Sikh Panth. 

Conclusion 

The historical trajectory of the Bhai-ke lineage provides a significant case 

study in the regional diversification and subsequent institutionalization of the Sikh 

faith within the Malwa region of the Punjab. From the seventeenth through the 

mid-nineteenth century, the Bhai Behlo sect functioned as a distinct devotional 

tradition, characterized by a syncretic blend of the Sikhism and localized folk 

practices. However, the late nineteenth-century socio-religious reformation 

dominated by the Singh Sabha Movement and the subsequent Akali movement 

acted as a definitive catalyst for religious reforms. These movements effectively 

dismantled localized sectarian boundaries, facilitating the re-integration of the 

Bhai-ke followers into the centralized Sikh fold. 

Central to this enduring historical narrative is the figure of Bhai Behlo, 

whose role transcends mere lineage leadership to occupy a foundational position 
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in early Sikh hagiography. His contribution to the construction of the Golden 

Temple specifically his mastery of kiln-fired vitrification for the temple’s 

masonryremains a cornerstone of the Sikh tradition of Sewa (selfless service). The 

honorific bestowed upon him by Guru Arjan Dev, 'Bhai Behlo, Sab Ton Pehlo' 

signifies a profound spiritual transformation from a regional sectarian authority to 

a paragon of Sikh humility. 

In the contemporary era, the institutionalization of Bhai Bhelo smadh 

(tomb) as a formal Sikh Gurdwara at Phaphre Bhai Ke and Bhagta Bhai Ka 

reflects the successful absorption of lineage-based sites into the Sikh fold 

infrastructure. These centres no longer serve as the seats of an independent sect, 

but as historical landmarks sanctified by the memory of a legendary Sikh disciple 

Bhai Behlo. Ultimately, Bhai Behlo’s legacy is inextricably linked to the physical 

and spiritual architecture of the Golden Temple, Amritsar serving as an enduring 

testament to the transformative power of the Guru’s grace and the historical 

consolidation of Sikh identity in the Punjab. 
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Abstract 

Looking upon the eighteenth century as bridging the ‘early’ and ‘modern’ Sikhism, this 

paper analyses contemporaneous evidence to understand the self-image of the Sikhs and 

how European and Persian observers looked upon them. The non-Sikh literature placed 

the Khalsa Singhs within the general category of the Nanak-Panthis, or the Sikhs of Guru 

Nanak and his successors. They saw the Khalsa as overshadowing the non-Khalsa Sikhs, 

and as clearly distinct from Hindus and Muslims.  For most of the Sikh writers, however, 

the ‘Sikh’ stood equated with the ‘Khalsa’, and the latter with the ‘Singh’. The identity of 

the Khalsa was distinct from the Hindus and Muslims. Logically, therefore, several Sikh 

works of the eighteenth century talk of the Khalsa order as the ‘Third Panth’. Before the 

end of the eighteenth century its distinctive markers in the Sikh self-image were the 

initiation of the double-edged sword (khande ki pahul), uncut hair (kesh), and the epithet 

‘Singh’. Less visible items were the kachh and the kangha which the Khalsa Singh 

carried on his person. The most essential weapon for him was the sword (kirpan). An 

iron bangle completed his distinctive appearance.  

Keywords: Nanak-Panthi, khande ki pahul, Khalsa, Singhs, Keshdharis, Sahajdharis, 

Sikh Identity  

The Sikh identity has been an issue of discussion and debate among 

historians of the Sikhs. W.H. McLeod points out that by the end of the eighteenth 

century, the balance had swung strongly in favour of the Sikhs of Guru Gobind 

Singh, that is the Khalsa Singhs, but ‘the problem of defining the Panth still 

remained’.1 The problem McLeod poses to himself is how to define the Sikh 

Panth as a whole in objective terms. Harjot Oberoi discusses the Khalsa 
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normative tradition in relation to diversity. He comes to the conclusion 

that the Khalsa Sikhs, who wished to be viewed as ‘a separate religious entity’, 

evolved their own code of conduct, a new form of initiation, and some new rites 

of passage. The doctrine of Guru Granth emerged from the Sikhs having already 

become a ‘textual community’. However, says Oberoi, the Khalsa Singhs were 

not exactly successful in establishing their identity as ‘the Sikh identity’ because 

of the paradox of the Khalsa-Sahajdhari duality. He says that the Sikh tradition 

was ‘considerably purged of its fluidity by the new imaginative categories and 

religious practices of Khalsa Sikhs’, but there was still ample room within it for 

‘ambiguity, inversion and conflicting interpretations’. Indeed, the Khalsa Sikhs of 

the eighteenth century ‘fell short of fully containing the diversity’.2 Thus, Oberoi 

too is in search of objective uniformity. 

Analysing the treatment of Sikh identity by McLeod and Oberoi in his 

Historical Perspectives on Sikh Identity, J.S. Grewal points out that 

‘consciousness of distinction’ is also important for a discussion of identity.3 

Moreover, identity acquires meaning only in relation to others, and diversity 

within the Sikh Panth does not necessarily affect the consciousness of distinctive 

identity. ‘Paradoxically indeed, internal differentiation can be seen as leading to 

greater awareness of boundaries and a heightened identity consciousness’. The 

excommunication of the dissident Minas, Dhir Mallias and Ram Raiyas by Guru 

Gobind Singh, for instance, heightened ‘identity consciousness’ among the 

Khalsa Singhs. The awareness of distinct identity among the Sikhs was a product 

of a subjective self-image and the objective socio-cultural realities of the Panth.4 

According to Grewal, the most important identity of the Sikhs during the 

eighteenth-century was the Khalsa identity.5  To ascertain the relative validity of 

the three views, we may turn to the contemporaneous evidence, beginning with 

the non-Sikh sources.   
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Impressions of Non-Sikh Writers 

Among the European observers of the late-eighteenth century, Colonel 

Polier looked upon the Sikhs as representing a ‘new sect’ but with ‘a strong taint’ 

of the Hindu religion. They venerated the cow, and abstained from eating its meat. 

They paid some respect to Hindu gods and their idols.  But the great objects of 

their worship were their own Gurus, and they looked on them as everything. In 

this lay the distinction of the Sikhs from the Hindus.  Furthermore, the Sikhs wore 

an iron bracelet and let the hair of the head and beard grow.6 Polier, obviously, is 

talking of the Khalsa Singhs. Another contemporary, Charles Wilkins, was quite 

emphatic that the Sikhs were ‘distinguished from the worshippers of Brahma and 

the followers of Mohammed’. They believed in one God, had their own 

scriptures, their own places of worship, and a distinctive mode of initiation.7  

The traveller George Forster talks of Guru Nanak’s ‘qualities’ for 

instituting ‘a new system of religion’. His tenets forbid the worship of ‘images’ 

and ordain that the place of worship should be devoid of any ‘figure’. The only 

object in the Sikh place of worship was the Granth which embodied the civil and 

religious institutes of Guru Nanak. The Sikhs addressed their prayer to one God, 

without the mediation of subordinate deities. God for Guru Nanak was the sole 

ruler of the universe. Admission of the people of all ranks and professions into his 

system was an important deviation from the Hindu system. No tribe or class was 

excluded from partaking of the ‘sacred bread’ (parsad). Forster describes the 

ceremony of initiation in the early eighteenth century which is unmistakably the 

baptism of double-edged sword. It was meant to underscore the principle of 

equality, and to destroy ‘that fabric of ceremony and form’ which the Hindus 

were taught to consider ‘as the essential principle of their religion’. The ‘military 

Sikhs’ allowed the hair of their head and beard to grow long, and usually fixed an 

iron bracelet on their left hand. They did not use tobacco in any form. These 
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regulations, which ‘distinguished them ‘from other nations’, became almost ‘the 

essence of their creed’.8 Furthermore, the Sikhs were divided into two distinct 

orders. Those who adhered to the institutions of Guru Nanak and his first eight 

successors composed the old order, called the ‘Khulasa’. They usually performed 

civil and domestic duties. In their manners and appearance, they resembled the 

ordinary classes of the Hindus. The ‘modern order’ of the Sikhs, called the 

Khalsa, owed their origin to Guru Gobind Singh.  In their outward appearance and 

in their ethos, they were distinct from the Khulasa.9 The implication of Forster’s 

statement is that while the Khalsa order stood distinguished from the other 

peoples, including the Hindus, every Sikh was not a Khalsa of Guru Gobind 

Singh. 

 The Sikh doctrine appeared to James Browne ‘to bear that kind of relation 

to the Hindoo religion, which the protestant does to the Romish’. All the essential 

principles were retained but most of the ceremonies and veneration for gods and 

goddesses were ‘abridged’. However, Browne goes on to add that when the 

Mughal emperor began to persecute the Sikhs, they made ‘the distinction of their 

sect a political as much as religious principle’. They began to admit all including 

the Muslims to their order.10  

 Turning to the Persian accounts of the eighteenth century, we find that 

they take notice of the Sikhs as Nanak-Panthis. Guru Gobind Singh ‘dismissed the 

Masands at one stroke of pen and established the Khalsa’. The ‘Sikhs of the 

Khalsa’ were distinguished from all others by their unshorn hair. They gave up 

the sacred thread for the chain of iron. They were called the ‘Sikhs of Gobind’. 

For most of the writers, however, ‘the Khalsa’ and ‘the Sikh’ stood equated. For 

Qazi Nur Muhammad who was writing in the 1760s, ‘the Sikh’ and ‘the Singh’ 

were the same and they had ‘a distinct religion of their own’. The Persian writers 

place the Khalsa (the Singhs of Guru Gobind Singh) within the larger category of 
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Sikhs (Nanak-Panthis) and look upon them as a distinct socio-religious 

category.11 

 On the whole, the non-Sikh writers of the eighteenth century tend to agree 

that the Khalsa were somehow different from the Sikhs who were outside the 

Khalsa order. The Khalsa overshadowed all other categories of Sikhs so much 

that they appeared to appropriate the term ‘Sikh’. Different from the other Sikhs, 

the Khalsa were distinct from Hindus. However, how did the Khalsa perceive 

themselves? For an answer, we may turn to the Sikh writers of the eighteenth 

century, whose works have been chronologically placed in the early, middle and 

later part of the century.12 

Sikh Writers of the Early Phase 

The Sakhi Rahit Patshahi 10 declares at the outset that the path of the 

Guru is different from others. The Sikh of the Guru should have no trust in any set 

of people other than the Khalsa, and follow no instruction other than that 

embodied in the word (shabad) of the Guru. The ‘others’ specifically mentioned 

are the Brahman, the Padha, the Mahant, and the Mian.13 Clearly, the Sikh faith is 

seen as different from the Brahmanical, the ascetical and the Islamic systems. 

 What distinguished the Sikh faith from others was nam (Name). It was the 

ladder to liberation, not the Shastars, Vedas or Puranas. He who hears, reads, and 

repeats nam would attain liberation. The word (vak) of the Guru alone was 

efficacious in the Kaliyuga. As stated by Guru Ram Das, ‘Bani is the Guru’. It is 

the source of everything precious.14 Nam, shabad and bani stand bracketed. In the 

written form, they are embodied in the Granth. In other words, the Khalsa Singhs 

have a scripture, different from the other religious scriptures and as the sole 

source of their religious life. 
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 Furthermore, Gurbani sanctified all the rites and ceremonies of the Khalsa 

Singhs. No Brahmanical ritual, rite or ceremony was to be observed by them. All 

their ‘kirya-karam’ had been performed by Akal Purkh, the True Guru. Essential 

for any ceremony of the Khalsa Singhs were recitation of the Anand, collective 

prayer (ardas), and distribution of parsad. In this single observance were 

subsumed millions of rituals, rites and ceremonies.15  

 The writer goes on to say that the Khalsa Singhs had an identity of their 

own, distinct from that of Hindus or Muslims. If the sacred thread was the mark 

of a Hindu, the mark of a Khalsa Singh was his kesh. With a turban on his head 

and a long flowing beard, he stood distinguished amidst lacs of Hindus and 

Musalmans.16 Thus, the religious beliefs of the Khalsa Singhs, their rites and 

ceremonies, and their external markers made them distinct from all other people, 

whether Hindu or Muslim. 

 The Tankhahnama of Bhai Nand Lal lays emphasis on nam, dan and 

isnan, satsang and understanding of the shabad, rendering of ardas, and 

remembrance of Vaheguru. Only the shabad of the Guru, and no other, should be 

sung. A Sikh should pray to the Guru for everything, and never to anyone else. 

The Khalsa should be attached to nam and Gurbani. The Singh should use the 

kangha and tie the turban twice a day. The Sikh of the Guru should not take meat 

from a ‘turk’ (used for Muslims associated with Mughal administration) to eat, 

and he should not place the seal (mohar) of a turk over his head. In other words, a 

Khalsa is he who bears arms, rides the horse, fights every day, and destroys the 

wicked enemy, and is meant to rule.17 In this short Rahitnama, the Khalsa is 

equated with the Sikh and his distinct religious identity is assumed.  

 According to the Rahitnama Bhai Prahlad Singh, the Panth appeared in 

the world due to the grace of Guru Nanak, and Guru Gobind Singh enunciated 
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rahit for the Khalsa. The only mantar to be recited by a Khalsa should be 

Vaheguru; the only object of his worship should be Akal Purkh. A Khalsa 

worshiped no idol. The shabad of the Guru was like the Guru himself. It was 

mandatory for the Sikhs to regard the Granth as the Guru. The sole concern of the 

Khalsa was with the Panth created in accordance with the word (bachan) of Akal 

Purkh. Thus, the Khalsa is the Guru, the body manifest of the Guru. The Sikh who 

wished to meet the Guru should look for him in the Khalsa. A Sikh had no place 

outside the Panth. He should have no association whatever with the Minas, the 

Masandias, the monas (those who performed tonsure), and the killers of infant 

danghters.18 The Khalsa in this Rahitnama are the only category of Sikhs. They 

represent an autonomous body with an authority of its own, and recognize the 

authority of the Granth alone. The distinct identity of the Khalsa is taken for 

granted. 

 In the Prem Sumarag, Akal Purkh tells Guru Gobind Singh that he was 

created in His image. The Guru’s mission was to make manifest in the world a 

Panth that was to be the locus of dharam and the means of destroying the mlechh. 

The members of this Panth had already been instructed in the shabad by the Guru 

in ten visible forms for the redemption of the world in the Kaliyuga. Akal Purkh 

created the Khalsa now to destroy the mlechh-panth. The Prem Sumarag was 

written as a granth of rahit (the Sikh way of life) to enable the Sikhs to seek 

refuge in the Khalsa Panth in view of the grim struggle ahead. He who accepted it 

and lived in accordance with it would be redeemed. As a Khalsa of Sri Akal 

Purkh he would recognize no human being (other than the ten Gurus) as his Guru, 

and he would worship only the light of the shabad.19 

 The daily routine of worship in the life of the Khalsa is laid down in detail 

in the Prem Sumarag with emphasis on the love of bani-shabad. It is explicitly 

stated that ‘shabad is the Guru’. The Sant Khalsa should dedicate his body, mind 
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and his material possessions to Akal Purkh, and pay no heed to gods or goddesses, 

any form of Brahmanical ritual, or a pir. A Singh should keep his hair uncut and 

remain armed all the time and fight valiantly when it becomes necessary. When 

one of them was attacked, the others should be prepared to die in his defence. 

They should address each other as ‘Singh Ji’. He who did not adopt the prescribed 

rahit would have nothing to share with the Khalsa of Akal Purkh.20 For the author 

of the Prem Sumarag, the Sikhs should be transformed into the Khalsa Panth with 

its identity made public; and his sole concern, therefore, is with the Khalsa. They 

who would not join the Khalsa order were of no concern to the writer. The 

identification of the Sikh with the Khalsa was thus complete. 

 The distinct identity built into the conception of the Khalsa is reinforced 

by the tangible rites and ceremonies prescribed for the Khalsa. The rite of 

initiation through the sweetened khande ki pahul refers to kachh, headgear 

(patka), and the five weapons to be worn by the person who wishes to become a 

Khalsa Singh. Recitation of the Anand and distribution of karah form an essential 

part of the rite. The baptised Sikh regards shabad-bani as the Guru, and he can 

see the Guru in the Khalsa as a body.21 No Brahman had anything to do with the 

rite of initiation. 

 There is in fact there is no role for the Brahman in the Khalsa ceremonies 

at the time of birth, marriage and death, which are prescribed in considerable 

detail in the Prem Sumarag. In these ceremonies the Singhs and recitation of the 

Anand figure most prominently. Furthermore, the basic criterion for food is 

health. Only the halal meat is forbidden. The only other restraint is on intoxicants 

because of their ill effect on the body and the mind. The only criterion for the 

choice of occupation is honesty. 
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 The Rahitnama associated with Chaupa Singh probably provides the 

earliest evidence on the rahit in its prologue and the rahit part which are placed in 

the lifetime of Guru Gobind Singh. The prologue thus gives the rahit of the 

Guru’s Sikh: ‘that he should believe solely in the words of his Gurus and (never 

allow his faith) to be tainted with the dispensations known after Brahma and 

Muhammad’.22 It is safe to infer that the faith of the Khalsa is distinct and 

different from the Brahmanical and Islamic systems. In the rahit part, the Jogis 

and some other ascetical orders are mentioned among the eight categories of 

people to be shunned.23 

 However, the Muslims alone are seen as the enemy. A Khalsa cannot be 

friendly with the turks, nor can he trust them. He does not drink water from the 

hand of a turk, nor does he sleep in the company of a turk. He does not sit with a 

turk to eat food. He has no trust even in the oath of a turk. He is not moved by the 

discourse of a turk in religious matters. He regards the turks as the enemies of his 

faith. The Guru has said, ‘fight the mlechh and slay him in battle’.24 

 Five other categories of people with whom the Khalsa should have no 

association are the Minas, the Dhir Mallias, the Ram Raiyas, the Masands, and 

their followers (Masandias). All of them were connected with the Gurus but they 

were also their detractors and opponents. A tree has flowers, fruit and leaves on 

its branches but thorns also grow on it. The five reprobate groups are the thorns.25 

 The Khalsa should cherish five things: kachh, kirpan, kesh, bani, and sadh 

sangat. Kirtan and katha in the dharamsal is as important for the Khalsa as the 

reading or recitation of bani early in the morning at home. Other than the bani, 

shabad and sakhi (story) of the Guru, nothing else should be read. The shabad of 

the Granth Sahib is the Guru. Instead of the sacred thread and the sacred mark, 

the Singh has his kesh. Indeed, the baptised Singh is called Keshdhari. Even a 
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Sahajdhari, who has not been baptised as a Singh, is instructed not to perform the 

rite of bhaddan which involves shaving of the head. The kesh are a sanctified 

mark of Sikhi.26 

 Writing his Gursobha shortly after Guru Gobind Singh’s passing, Sainapat 

refers to the ten Gurus from Guru Nanak to Guru Gobind Singh, admiring the 

martyrdom of Guru Tegh Bahadur as a great act of selfless sacrifice. A day before 

his end, the Singhs ask Guru Gobind Singh about his successor and he replied that 

the Khalsa and  shabad-bani would henceforth be the true Guru.27 Guru Gobind 

Singh had created the Khalsa in accordance with the command of the Supreme 

Being to show the right path to the people so as to redeem them. Those who were 

commissioned for this purpose in the past had ceased to worship the Supreme 

Being and, thus, deviated from the right path.28 Sainapat underlines that all the ten 

Gurus represented the same light: there was no difference between the first and 

the tenth. Redemption of the world was their object. The battle of Bhangani 

showed how Guru Gobind Singh had protected the sants and destroyed the 

demons. Then he fought on behalf of the hill Rajas and faced the forces of the 

Khanzada and Husaini.29 On the Baisakhi (of 1699), Guru Gobind Singh created 

the Khalsa to destroy the demons in fulfilment of his mission. He decided to 

remove the Masands first, and then introduced baptism of the double-edged sword 

for empowerment. The Khalsa became manifest as Keshdhari Singhs.30 

Sikh Writers of the Middle Decades 

From the first decade of the eighteenth century we move into its middle 

decades, beginning with a large part (tankhah and two narratives) of the 

Rahitnama associated with Chaupa Singh.  In the tankhah part of the Rahitnama, 

we come upon the statement that Guru Gobind Singh had announced in his 

lifetime that, ‘the entire sangat is my Khalsa, and the Guru is Khalsa’. The Granth 

is referred to as Guru Granth Sahib. The kesh, turban and beard of the Keshdhari 
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Singh have a great sanctity. Preference for the Keshdhari over the Sahajdhari is 

indicated by the injunction that the former should not distribute parsad in a 

gathering of the latter. A Sikh should not divulge any secret to a turk. The place 

where Sikhs sacrificed their life for their faith should be regarded as a memorial 

called the shahidganj. A Singh should make no distinction between the ten Gurus. 

He should have no association with the five reprobate groups. He should associate 

only with the Sikhs. God is in the sarbat Sikh sangat. To see the sangat is to see 

the Guru. The sarbat Sikh sangat should be regarded as the Guru.31 Evidently, 

from the viewpoint of Sikh identity there is hardly any difference between the 

rahit and the tankhah parts of the Rahitnama associated with Chaupa Singh. 

 Moving to the first narrative in this work, the writer says that Guru Gobind 

Singh felt concerned about the situation at the time of Guru Tegh Bahadur’s 

martyrdom in Delhi when no Sikh openly declared his identity. The tenth Guru 

remarked that he would give such a mark of identity to a Sikh that he would never 

be able to conceal himself. Accordingly, in 1697, Guru Gobind Singh began to 

give a distinct identity to the Panth, and introduced baptism of the kesh (kesan di 

pahul). Then a brief description is given of the rite to create ‘Keshdhari Singhs’. 

With the kesh as his mark, the Singh was to bear arms. Just as Guru Arjan had 

created a distinct scripture for the Sikhs, Guru Gobind Singh created the 

‘Keshdhari and Shastardhari Singhs’ as a distinct Panth. Indeed, like a particle of 

stone in the eye, which did not come out and did not dissolve, the Khalsa Panth 

became a lasting source of irritation for both Hindus and Muslamans.32 The 

distinctive identity of the Khalsa Singh could not be expressed in stronger terms. 

Incidentally, this is stated in the section which introduces the episode of the 

goddess (devi). 

 In the second narrative of this Rahitnama, the Panth is stated to have been 

separated from the rest of humankind for the sake of dharam. The rahit 



92 

enunciated by Guru Gobind Singh for the Panth was uniformly the same for all 

the four varnas who were equally the Sikhs of the Guru. Personal Guruship was 

ordained by God for only ten ‘forms’. Guruship henceforth was vested in the 

sarbat Khalsa. Thus, the sarbat was the ‘Guru-Khalsa’. That was why the 

Masands were removed and manjis were abolished. The Khalsa were entrusted to 

Akal Purkh, with an everlasting support of the shabad of the Guru. The mark of 

their faith was the kesh, the stamp of the Guru. The righteous Khalsa Panth was 

ordained by God to establish its raj in place of the rule of the turks.33 

 Koer Singh in his Gurbilas Patshahi 10 invokes the Primal Being, the sole 

creator of the universe. He is in the creation and also distinct from it. The 

attributes of God mentioned by Koer Singh are the same as in Gurbani. He who 

turns to the Guru, who had shown the high road, can find God. However, Koer 

Singh is the first writer who invokes the aid of the primal force (adi-shakti), the 

‘Mata’ (goddess) who empowered the Panth.34 Numerous epithets are used for her 

in the Gurbilas. Koer Singh recalls all the ten Gurus, and refers to Guru Tegh 

Bahadur’s martyrdom for the sake of others and for his own faith.35 

 After the battle of Nadaun, Guru Gobind Singh thought of empowering the 

Panth with the help of the goddess. She bestowed her khanda (double-edged 

sword) upon the Guru, and Brahma, Vishnu, Mahesh and other gods made their 

own tangible contributions, like the kachh, kesh, and weapons. The tenth Guru 

decided to set his own house in order by removing the Masands.36  

 Koer Singh gives a vivid description of the procedure by which the Khalsa 

Panth was created on the Baisakhi day at Keshgarh: call for sacrifice made by 

Guru Gobind Singh, five Sikhs coming forward one by one, each one of them 

slaughtering a goat in the tent put up for this purpose, the Guru administering 

amrit to the five, and enunciating rahit for the Khalsa. They were not to associate 
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with the Masands, the Minas, and the killers of infant daughters, besides the turks; 

they were to read the Pothi-Granth and to love the shabad, bear arms, wear 

kachh, keep the kesh uncut, and wear a kard. They were to keep the kangha and 

use it twice a day to keep the kesh orderly and clean. They were to keep the Guru 

Granth with them, and to go to the dharamsal to have darshan of the Guru (in the 

sangat). They were to regard ‘Vaheguru’ alone as the deity for worship. They 

were to fight and destroy the Yavanas (another term for the turks). Rulership for 

the Panth was prophesied, and it was given to the Jatts, and not to the Rajputs, in 

order to show that the Guru could enable the sparrows to kill the hawks, and the 

hair to kill the lions. The Khalsa could see the Guru in the Panth, and they were to 

regard the Khalsa as the Guru. They should serve the Guru Khalsa both as the 

father and the mother.37 

 Furthermore, as his end came near, Guru Gobind Singh told the Khalsa 

that no individual was to be vested with Guruship after the ten Gurus. The entire 

Khalsa sangat was placed in the lap of the Wielder of the Sword, and sarab 

sangat was the Guru’s form. The Sikh who cherished the rahit of the Khalsa 

would find the Guru present with him. Sri Granth Ji was reverentially installed as 

the Guru. A Singh should have complete faith in the Granth as the Guru, 

emphasizes the writer.38  

Sikh Writers of the Late Eighteenth Century 

Sukha Singh’s Gurbilas Patshahi 10 may be taken up after Koer Singh 

because of their similarity in their general format and thrust, especially on the 

issue of Sikh identity. Sukha Singh looks upon Guru Nanak and Guru Gobind 

Singh as uniquely the removers of sin and the dispellers of the darkness of 

ignorance. He invokes Adi Purkh, the creator of the universe, and Adi Shakti 

Mata Kalka (the goddess). Before narrating the wonderful deeds of the tenth 

Guru, he refers to his nine predecessors from Guru Nanak to Guru Tegh 
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Bahadur,39 giving the detail of the ninth Guru deliberately sacrificed his life for 

the protection of ‘Bharat Khand’.40 Thereafter, Guru Gobind Singh adopted 

martial activities and came into conflict with the hill chiefs and the Mughal 

faujdars. It was in this situation that he thought of making the Khalsa manifest. 

For this purpose, he worshipped the goddess (Adi Shakti Mata, Kali, Kalka, 

Chandi, Adi Bhawani) who bestowed the double-edged sword upon the Guru. He 

set his own house in order by removing the mediacy of the Masands as a prelude 

to the creation of the Khalsa.41 

 Sukha Singh narrates how the Khalsa Panth was made manifest. He refers 

to the call for heads and the offers coming one by one, baptism of the five (the 

same persons as in Koer Singh’s Gurbilas), and enunciation of the rahit. They are 

told never to associate with the Masandias, Minas, Dhir Mallias, Ram Raiyas, and 

another set of people known to all. Strongly recommended to them is an exclusive 

dedication to the Wielder of the Sword, reading only the Pothi and Granth of the 

Gurus, and putting on arms. Prophesied for them are the deg, teg, and victory. 

Their duty is to fight and destroy the turks. The Khalsa Panth is the ‘third’ Panth, 

the other two being the Hindus and Muslims. They are the crown (sirtaj) of 

Hindus and turks. The Khalsa are the Adi Guru, the veritable form of Akal. They 

wear the sword in place of the sacred thread. Discarding all false panths, they 

have chosen the true one. All the four varnas are made one and they eat together. 

All the Brahmanical rites and ceremonies are discarded by the Khalsa. Indeed, all 

other paths, including the ablution and the call to prayer (Islam), have been 

rejected. The only efficacious Panth for the world now is the Panth of the Wielder 

of the Sword.42 

 Before his passing away, Guru Gobind Singh tells the Khalsa not to mourn 

but to perform kirtan and katha and to hold diwan for 40 days to which all the 

high and the low should be allowed to come unhindered. The Khalsa asked Guru 
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Gobind Singh about his successor. They were entrusted to Akal Purkh, said the 

Guru: ‘Read the bani of the ten Gurus to taste the peace of liberation. Do not 

regard us distant: we are always with you. Follow the rahit of the Khalsa, hold 

shabad-chaukis, and celebrate the auspicious days of the Gurus. Do not associate 

with the five reprobate groups. You are the veritable form of the Guru’.43 

 Sukha Singh’s Gurbilas was composed at the end of the eighteenth 

century but there were at least two major narratives between his work and that of 

Koer Singh. Kesar Singh Chhibber’s Bansavalinama Dasan Patshahian Ka has 

the longest chapter on Guru Gobind Singh. In the account of Guru Tegh Bahadur 

the writer says that the tenth Guru decided to give such a mark to the Sikhs that 

they would not be able to conceal their identity (as they appeared to have done at 

the time of the martyrdom of Guru Tegh Bahadur in Delhi).44 Guru Gobind Singh 

was 14 years old at this time. His immediate reaction after the mortuary rites of 

Guru Tegh Bahadur was to observe austerities (for gaining power) to destroy the 

turks. A voice from above told him to take up the double-edged sword, for the 

game of the turks was to be over.45 

 Chhibber marks the stages by which the Khalsa order was created. At the 

end of 1693, Guru Gobind Singh thought of creating the Panth as a ‘separate’ 

entity. He told the Sikhs not to observe bhaddan. The sacred thread and the sacred 

mark were also to be discarded. The distinctive mark of the Panth was to be the 

kesh.  Besides the two panths in existence, a third should be created to fight the 

turks. In 1696, hukamnamas were sent to the Masands to observe the new rahit. 

There were several categories of Sikhs at that time, each with its own guru, like 

the Minas, the Dhir Mallias, and the Ram Raiyas. Then there were the Masands 

who were rather indifferent to the orders of the Guru. In 1697, Guru Gobind 

Singh thought of giving a new identity to the Sikhs, as Muhammad had done in 

the case of his followers. By rejecting both the Hindu and Muslim Panths, Guru 
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Gobind Singh created his own Panth as the third. This ‘dharam da panth’, was 

leavened by a new baptism (pahul) for a new way of life (rahit). This Panth was 

called Keshdhari. The Keshdhari Singhs should follow the rahit and give no 

consideration to the Muslims. They were not to associate with the Masands and 

their followers, the Minas, the Dhir Mallias and the Ram Raiyas. In 1698, the 

Sikhs were clearly told that henceforth the Adi Granth was to be the Guru and it 

was to be kept separate from the other (Dasam Granth). In 1703, the future rule of 

the Shudras was sanctified. Before his passing away Guru Gobind Singh told the 

Khalsa: ‘Guru is the Khalsa, and Khalsa is the Guru’. They should follow the 

principles and injunctions of the Granth Sahib.46  

 A yet another work of this period, Sarup Das Bhalla’s Mahima Prakash, 

has 27 sakhis on Guru Gobind Singh. In the first sakhi he pays homage to the ten 

Gurus from Guru Nanak to Guru Gobind Singh. In the third sakhi, he refers to the 

martyrdom of Guru Tegh Bahadur for the sake of faith. In sakhi 12, the Masands 

are removed due to their dishonest activities and defiant attitude. The Sikhs are 

told not to follow the Masands anymore. Sarup Das refers then to the baptism of 

five Sikhs who, in turn, baptised others. The entire sangat was declared to be the 

Khalsa of the Guru. The thirteenth sakhi hammers the point that the entire sangat 

was made Khalsa and entire learning (bidya) was made accessible in bhakha.47 

Three sakhis have a direct bearing on the identity of the Khalsa. Sarup Das Bhalla 

states that in view of the increasing hostility of the Muslims and the Hindus in the 

vicinity, Guru Gobind Singh thought of the means of protection. He did not wish 

to reveal his extraordinary powers (siddhi). Therefore, he thought of invoking 

Chandi to revive the chhatri (Kshatriya) tradition for destroying the mlechh. A 

kharag-jagg was performed for the goddess. The eight-armed Mata appeared, and 

left her khanda behind. It was named ‘Sri Sahib’ and used as the emblem in the 

Kaliyuga.48 
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 The practice of initiation through charan- pakhal (drinking water in which 

the feet of the Sikhs had been washed) was replaced by khande ki pahul (water 

stirred by the double-edged sword used as a leaven). It was made obligatory to 

keep the hair of the head and beard uncut and to bear the epitaph ‘Singh’ as a part 

of the personal name. Blue dress was made preferable to all others. All the 

Keshdhari Singhs adopted the appearance of a warrior. Guru Gobind Singh 

adopted the same form. Hukamnamas were sent to all Sikh sangats to become 

Keshdhari Singhs and to recite the name only of Akal. They were to destroy all 

the wicked enemies, and were given the gift of both deg and teg. They obeyed 

none but the Guru. The Hindus and turks felt great irritation as if a particle of 

stone had entered their eyes. The true Guru created a true Panth and the Khalsa 

became sovereign without possessing any territory or treasure.49 

 Before Guru Gobind Singh’s passing away, the Sikhs asked him where 

would they see the Guru. He said that no person would be the Guru after him: 

‘Regard the Granth Sahib as the Guru in my place. He who wishes to speak to me 

should read the Adi Granth Sahib’.50 Even though the Khalsa were said to be 

placed in the lap of Bhagauti by the writer we can see that Sarup Das Bhalla is 

most emphatic about the distinct identity of the Khalsa. Moreover, the role of the 

goddess is restricted to the sole situation in which the Khalsa was instituted. She 

has no influence on the rahit of the Khalsa and their doctrines and religious 

practices. Thus, the Khalsa had nothing in common with her worshippers for 

whom she was the Supreme Deity. 

 We may now turn to the Rahitnama of Bhai Desa Singh which is placed in 

the late eighteenth century. The ‘Sikh’ and the ‘Singh’ are interchangeable in this 

Rahitnama. This is another way of saying that only the Singh identity is 

recognised dominant. The rahit prescribed is quite comprehensive, though only a 

few statements seem to be new. For example, a Singh should protect the cow and 



98 

the Brahman. This is a clear reflection of the establishment of Sikh rule by them. 

A Singh should inspire, induce or even tempt men from all the four varnas to 

become Singhs. A Singh should not denigrate any panth. All the panths in the 

world inculcate devotion to God. There are some differences of emphasis too. 

There is a long statement on how langar should be prepared, and another on how 

karah parsad should be prepared. The kesh are the ornament of the body created 

by God, representing His will (raza). He who cuts off his hair acts against God’s 

will and he cannot find God. He is like a bird without its wings, a sheep without 

its wool, and a woman without her clothes. On the whole, these variations and 

differences of emphasis detract nothing from the distinct identity of the Singh, 

based as it is on peculiar doctrines and beliefs, rites and ceremonies, socio-

religious institutions, and political ethos.51 

 A yet another Rahitnama, which is attributed to Bhai Daya Singh, is 

placed in the last decades of the eighteenth century or even the early decades of 

the nineteenth century. Of the three known texts attributed to Daya Singh the most 

acceptable one appears to be the one published by Piara Singh Padam. In the 

procedure for initiation appear the goddess (devi), and gods Mohan, Barun 

(Varun), Indar, Yamraj, Kal Ji, Chandi, Hanuman, Vishnu, Mahadev and Brahma. 

The Guru who administered amrit combined in him the qualities of sages Sukdev, 

Durbasa, Krishan, Vashisht, Vishwamittar, Vyas, Kapil, Yajnavalkiya, Jaimini 

and Patanjali. However, the gods and goddesses of the Indian tradition are not 

independent of the Supreme Deity. They are subservient to Akal Purkh. The 

Khalsa are the incarnation (avtar) of Akal Purkh.52 

 At the end of the Rahitnama, the true Guru gives a description of the 

‘Akalis’. There is nothing Brahmanical in their religious or ethical life. They are 

bracketed with the Nihangs. Another category of the staunch Khalsa is 

represented by the Bihangam who is a renunciate and remains celibate. His 
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attitude towards women is that of a misogynist.  The Khalsa in general are 

householders. Created in accordance with the command of Akal Purkh, the 

Khalsa regard both the Granth and the Panth as the Guru. They do not put on the 

sacred thread but keep their hair uncut and bear arms. The external symbols of the 

Khalsa rahit have spiritual meanings. To take amrit is to imbibe nam. Kachh is 

the symbol of sexual restraint. Victory involves the conquest of the mind as well. 

The arms symbolise the protective bani of the Guru. The kesh have a great 

sanctity. In no situation the Khalsa remains without a kachh. The epithet ‘Singh’ 

is never dropped in referring to a Khalsa. The Khalsa have their own places of 

pilgrimage. They dedicate their body, mind and wealth to Akal Purkh. The 

religious beliefs and practices, their ethics, and the rites and ceremonies 

recommended for the Khalsa in this Rahitnama are no different from what we 

find in the other Rahitnamas.53  

 As in the other Rahitnamas so also in this, association with the following 

is forbidden: the followers of a Masand, the Dhir Mallias, the Ram Raiyas, and 

those who cut the hair of their head. To these are added later the killers of infant 

daughters. A Singh should pay no heed to a pir. He should never eat meat(halal), 

or bow to a turk, or associate with him. He should never wear a cap. He should 

never have sexual intercourse with a Muslim woman (or with a Brahman woman, 

or indeed any woman other than his wife). He should shun the worshippers of 

Sakhi Sarwar, and never bow to a grave. He should have no association with a 

person who learns Persian.54 However, there is no mention of destroying the turks 

or of fighting against them. The times had changed. 

 Equally significant is the fact that there is no approval of any Brahmanical 

or ascetical belief or practice. Among the practices of the ‘other panths’ 

mentioned in the Rahitnama are the shradh, feeding of Brahmans with rice balls 

(pind), and marriage performed by a Brahman. It is emphasized that all these rites 



100 

should be performed in accordance with Gur-maryada and ardas. A Singh 

becomes a defaulter (tankhahiya) if he puts on the sacred thread, eats with a 

bhadani, or worships an idol of stone or earth. He should not put on a loin cloth or 

a dhoti. He should not listen to the discourse of a Jogi, a Jain or a Mauni. He 

should never listen to any bani other than that of the Gurus. He should never put 

on a rosary of wooden beads. He should have nothing to do with a Brahman who 

is not a Singh.55 Thus, the Rahitnama of Bhai Daya Singh clearly postulates a 

distinct identity of the Khalsa in relation to Hindus and Muslims as much as in 

relation to the excommunicated groups among the Sikhs. 

 Finally, we may turn to the Ramkali Var Patshahi Daswen ki, included in 

the Vars of Bhai Gurdas as the Var 41. It is generally placed after 1785, because 

there is a reference to the end of the twelfth century of the Hijri era (generally 

corresponding to October 1786) in addition to the establishment of Sikh rule. 

However, Gurinder Singh Mann has pointed out that some manuscripts of Sri 

Sarab Loh Granth refer to a composition by Gurdas Singh completed in 1700. For 

the text of this composition, Mann refers to the Ramkali Var in the Vars of Bhai 

Gurdas.56 This early date acquires importance in view of the information provided 

by Ami Shah on the literature of the time of Guru Gobind Singh which, like the 

Ramkali Var mentions the Khalsa as the ‘Third Path’.56 

In any case, the Ramkali Var embodies an emphatic statement on the 

distinct identity of the Khalsa. The author, who calls himself simply ‘Gurdas’, 

refers to the transformation of the sangat created by Guru Nanak into the Khalsa 

by Guru Gobind Singh who represented in his person both the Guru and the 

disciple. He started the Panth Khalsa with kesh on the head and sword in the hand. 

Donning a blue dress and putting on the kachh of restraint, the Khalsa proclaimed 

victory of the Guru. No one could stand before them, and leaders (of the enemy) 

ran away. Kings and emperors were destroyed by the Khalsa. The two ‘firkas’ 
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(Hindus and Musalmans), who were misleading the people, were overshadowed 

by the ascendancy of the third way (tisar mazhab) or the third Panth (tisar 

panth).57 

In Retrospect 

Looking back at the eighteenth-century evidence, we find that the non-

Sikh writers place the Khalsa Singhs within the general category of the Nanak-

Panthis, or the Sikhs of Guru Nanak and his successors. These writers take into 

account the external appearance of the Khalsa, their visible rites and ceremonies, 

their distinct mode of worship, their scripture/s, their important beliefs, and their 

increasing numbers. Significantly, these sources largely see the Khalsa as 

overshadowing the non-Khalsa Sikhs, and as clearly distinct from Hindus and 

Muslims, despite the survival of some of their practices among the Khalsa. In fact, 

many of the non-Sikh writers tend to treat the Khalsa as the mainstream and 

equate the ‘Singh’ with the Sikh. 

The Sikh writers, on the other hand, address themselves almost 

exclusively to the Khalsa Singhs, ignoring the remaining Sikhs with the exception 

of those who fall among the reprobate groups. The ‘Sahajdharis’ appear only in 

the Rahitnama associated with Chaupa Singh who formed a category of some 

consideration. For the remaining writers, the only entity to be talked about and 

addressed are the Khalsa Singhs. Whether deliberate or unconscious, the main 

line of demarcation is between the Singhs and the non-Singhs. At any rate, the 

‘Sahajdhari’ category of the Rahitnama associated with Chaupa Singh loses its 

importance in the late eighteenth century. Thus, for the Sikh writers generally, the 

Sikh stands equated with the Khalsa, and the Khalsa with the Singh. The identity 

of the Khalsa Singh is distinct from that of the Hindus as well as the Muslims. 
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Several Sikh works of the eighteenth century talk of the Khalsa order as the 

‘Third Panth’. 

 Indeed, in the objective realities of the Khalsa Panth, there was enough 

justification for the claim of the Khalsa Singhs that they were distinct from 

Hindus and Muslims. Absolutely essential for a Khalsa ‘Singh’ was to get 

baptised all afresh through a new form of initiation called khande ki pahul which 

made it obligatory to keep the hair uncut (kesh), carry arms and to add the epithet 

‘Singh’ to his name. In addition to the sword (kirpan), he carried the kachh, 

kangha, and kara on his body all the time.  

 The external symbols of Singh identity were complemented by the visible 

presence of the Granth Sahib in the Gurdwara. The concept or the doctrine of 

Guru Granth, which equated the Adi Granth with the Guru, made it all the more 

important as an object of veneration and the primary source of the religious and 

social life of the Sikhs. This doctrine defined for them the conception of God and 

ethical values, and reinforced the importance of the dharamsal and the sangat. All 

this was understood by belief in ten human Gurus and no other.  

 Alongside, the doctrine of Guru Panth made all individual members of the 

Panth equal, and gave increasing authority to five Singhs, the local sangats, and 

the collectivity of the Panth. The sarbat Khalsa meetings at the Akal Takht came 

to possess the highest authority, subject only to the authority of the Guru Granth 

Sahib. Even if this uncompromisingly egalitarian concept could not be 

institutionalised, the Akalis tried to exercise authority on behalf of the Panth. 

 Evidently, during the eighteenth century, the twin doctrines of Guruship, 

institution of the Gurdwara (dharamsal), ‘Sikh’ rites of passage, and the 

awareness of differences from others converged on the distinctiveness of Sikh 
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identity. However, the assumption of ‘diversity’ within the Sikh Panth, or ‘the 

problem of defining it in objective terms is based on the selective use of the 

eighteenth-century sources. Thus, Grewal’s emphasis on ‘consciousness of 

distinct identity’ on the part of the Sikh Panth is far more meaningful for 

understanding the issue of Sikh identity. It became the basis of the Singh Sabha 

movement, which would leave its indelible mark on the twentieth century Sikh 

history.  
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Abstract 

This paper examines Jaswinder Singh’s Surakh Saz as a significant intervention in 

Punjabi diasporic literature, offering a nuanced portrayal of home, memory, and 

identity from the perspective of a non-diasporic writer. Departing from celebratory 

narratives of migration, the novel explores how displacement fractures familial 

bonds, transforms religious practices, and redefines the idea of belonging across 

generations. Through a close analysis of Haripal Arora’s journey from Punjab to 

America, the paper foregrounds how caste, intergenerational conflict, and 

gendered labour shape the diasporic experience. Special attention is paid to how 

the home—both remembered and constructed—is rendered unstable by loss, 

economic mobility, and cultural dissonance. The paper argues that Surakh Saz 

complicates dominant tropes in diasporic fiction by depicting diaspora not as 

arrival, but as an ongoing negotiation between fragmented selves and shifting 

geographies. The study draws on critical debates in diaspora theory, memory 

studies, and cultural geography to contextualise the novel’s contribution. 

Keywords: Punjab, Diapora, Sikhism, Home, Migration 

Introduction 

In the field of diaspora studies, the idea of “home” is no longer understood as a 

fixed place of origin, but as a concept shaped by memory, imagination, and 

affective attachment. The critics such as Avtar Brah have distinguished between 

“homing desire” and the actual desire for return, arguing that the diasporic subject 

is often more invested in constructing home as a space of safety, familiarity, and 

cultural rootedness than in returning to a physical homeland (180). This 

conceptualisation challenges older paradigms of exile or assimilation by 

foregrounding the affective labour involved in maintaining links to ancestral 

geographies. Within this theoretical landscape, South Asian diasporic literature has 

emerged as a key site of inquiry, particularly in its representations of fractured 
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identities, longing, and the tensions between cultural continuity and transformation. 

However, much of this literature has been produced from within the diaspora itself, 

offering first-person perspectives on adaptation, nostalgia, and the challenges of 

hybrid identity. Few literary texts explore how diaspora is imagined, critiqued, or 

remembered from within the homeland. Even fewer investigate how class, caste, 

and religion mediate the experience and representation of displacement. 

This paper responds to this gap by analysing Surakh Saz, a Punjabi novel written 

by Jaswinder Singh from within India, which explores the psychological, cultural, 

and spatial dislocations of diaspora. What distinguishes this novel from dominant 

trends in diasporic fiction is not only its location of authorship—Punjab rather than 

the diaspora—but also its representational politics. The novel critiques both the 

social conditions that compel migration and the affective transformations that 

follow it. The protagonist Haripal Arora does not embody the idealised migrant 

subject: he is neither Jatt Sikh nor economically mobile in the beginning, and his 

migration is not celebratory but coerced. The novel thereby challenges the 

romanticisation of diasporic success and instead foregrounds the ruptures—

personal, political, and spiritual—that characterise the experience of many Punjabi 

migrants. Haripal’s journey, shaped by Partition legacies, caste hierarchies, familial 

expectations, and post-1984 unrest in Punjab, disrupts dominant diasporic 

imaginaries. The narrative focuses on the psychological terrain of migration: the 

gradual loss of emotional anchors, the burden of filial guilt, and the uneasy 

assimilation into unfamiliar landscapes. It is through these registers that Surakh Saz 

invites a rethinking of “home” not as a spatial fixity but as a site of ongoing 

negotiation, memory, and loss. 

The paper argues that Surakh Saz provides a nuanced understanding of the 

displaced self—a self, shaped not just by spatial dislocation, but by intersecting 

histories of violence, caste based marginalisation, and cultural transformation. In 

contrast to literary representations that celebrate multicultural integration or lament 

cultural alienation, this novel explores the ambivalence of diasporic belonging. 

Haripal’s life in America is marked not by a clean rupture from his past, but by its 

persistent haunting. The deaths of loved ones, unresolved land disputes in his 

village, and fractured kinship ties all return as emotional ruptures that destabilise 

his attempts to settle abroad. Moreover, the novel’s setting allows for a double 
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critique: of the “burning Punjab” (balda Punjab) that pushes young men into exile, 

and of the capitalist, racialized structures of life abroad that reduce migrants to 

labouring bodies. Jaswinder Singh does not render diaspora as a site of complete 

alienation nor of triumphant survival, but rather as a fragile in-between space—an 

interstitial zone where notions of home, identity, and belonging must be 

continuously reassembled. 

The novel also complicates religious identity in diaspora, though without reducing 

it to overt theological discourse. Haripal, a member of the dominant-caste Arora 

(Khatri) community, and his family observe Sikh religious practices with sincerity. 

The dominant Sikh rituals like the Akhand Path, Ardas, and Kirtan are portrayed 

not as mechanisms of orthodoxy but as sources of continuity, memory, and affective 

bonding. His mother Satya promises to observe an Akhand Path for his marriage, 

and his sister Raman organises Sikh prayers to bless her school’s success. However, 

when Haripal’s daughter decides to marry a Gujarati boy and the ceremony is 

interrupted by radical Sikh activists, the narrative exposes how diasporic religious 

spaces become sites of exclusion and policing. Here, the novel gestures towards 

what critics like Gurharpal Singh describe as the rise of diasporic 

fundamentalism—where identity becomes more rigid and guarded abroad than in 

the homeland: 

In diaspora, religious identity may become hardened, not diluted. The 

homeland becomes sacred and often mythologised, and practices that were 

evolving or more flexible back home can become strictly policed abroad. 

(215) 

Yet, Surakh Saz does not portray religion as a monolithic force. Instead, it 

differentiates between the personal religiosity of Haripal’s family and the 

aggressive communalism of diasporic radicals, thereby opening space to rethink the 

function of Sikhism in transnational contexts. 

Crucially, Surakh Saz departs from typical diasporic narratives by representing 

home not simply as a source of nostalgia, but as a site of contradiction and grief. 

Haripal’s recollections of his grandmother, his father’s accident upon returning to 

sell their ancestral home, and his own reflection that he is like a “lone tree” (55) 

construct home as a landscape of both warmth and wounds. Even in his physical 
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absence, Punjab remains affectively present—through cultural and religious rituals, 

memories, obligations, and unresolved conflicts. The novel foregrounds the 

impossibility of full return, yet it also shows that diasporic life is no refuge. 

America, initially perceived as “heaven,” becomes a terrain of economic precarity, 

marital rupture, and cultural dissonance. In this dual estrangement, Haripal finds 

himself suspended—unable to reclaim a past, yet never fully accepted into a future. 

The narrative thus reflects what critics such as Mishra describe as the “age of 

migration’s interiority,” where the global movement of bodies is accompanied by 

internal fragmentation and loss (104). 

Therefore, the significance of Surakh Saz lies in its capacity to generate new 

vocabularies of diasporic critique from within the homeland. It shows how the 

displaced self is not only a migrant in space but a figure displaced in time, culture, 

and affect. The novel calls attention to the costs of migration—not only in terms of 

economic risk or legal precarity, but in the erosion of kinship, memory, and 

personal coherence. At a time when Punjabi diasporic narratives continue to be 

dominated by a singular voice—typically Jatt Sikh, diasporic, and male—Surakh 

Saz amplifies a different set of experiences. By anchoring its narrative in a 

protagonist who is upper caste but not dominant, observant but not orthodox, exiled 

but not empowered, the novel opens up space for alternate modes of diasporic 

selfhood. This paper builds on such a reading to argue that diasporic literature 

written from the homeland can not only intervene in global discourses of migration 

but also offer critical correctives to the internal hierarchies embedded within them. 

Migration, Memory, and Affective Belonging 

Haripal’s departure from Punjab is not a voluntary pursuit of opportunity but a 

consequence of layered socio-political trauma. His migration is rooted in the deep 

anxieties of post-Partition dislocation and post-1984 instability that characterised 

the “balda Punjab” era—a term used in the novel to evoke the crisis-ridden 

landscape of the region (106). Punjab in the late twentieth century had become a 

crucible of militancy, state violence, and social unrest following Operation Blue 

Star and Indira Gandhi’s assassination. In this atmosphere, young men like Haripal 

were often sent abroad as a form of escape from surveillance, caste-based vendettas, 

and political turbulence. In Haripal’s case, the caste-motivated murder of his 
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beloved by her Jatt family—who disapprove of her relationship with a Khatri—

becomes the final push. Under threat from people from dominant Jatt communities 

symbolized with surnames like Dhillon and Sandhu (9, 104), Haripal is smuggled 

out of the country under the guise of a kabaddi match, initiating a journey into 

forced exile. Migration, here, is not the culmination of a dream but the erasure of 

one. The homeland does not expel him directly but renders itself unlivable through 

its caste and political hostilities. The novel thus reframes migration as an act of 

survival rooted in structural violence. 

This structural violence does not end with geographic relocation; it is carried into 

the emotional topography of Haripal’s life in the diaspora. His memories of Punjab 

are inextricably tied to loss and longing, particularly surrounding the home built by 

his grandmother (‘jhaai’) and father after Partition. When his grandmother passes 

away, Haripal mourns in isolation, unable to return or even share his grief. The 

novel poignantly narrates this moment: “Na koi ghar da jee, na saak sabandhi, 

sajjan-mittar. Na koi dukh vandhaun vala, sunan–sunaun vala…” (55). This 

absence of community, ritual, and mourning marks a dislocation not just from place 

but from the relational fabric that defined his earlier life. The trauma of Partition 

haunts not only the elder generation, who physically built new homes brick by 

brick, but also the younger generation, who inherit this history through its emotional 

residues. Haripal’s pain, therefore, is not simply homesickness; it is a form of 

suspended mourning. His homeland is both a source of solace and sorrow, saturated 

with memories of love, resistance, and irretrievable belonging. Memory, in this 

context, becomes a form of temporal dislocation—rooting him in a past he cannot 

revisit yet cannot leave behind. 

The affective architecture of Haripal’s diasporic life is further shaped by the tension 

between continuity and rupture. America, initially perceived as “swarg”—a 

heavenly destination—gradually emerges as an alienating landscape marked by 

economic insecurity, marital fragmentation, and cultural dissonance. Haripal and 

his wife Jashan achieve material success, but the affective costs—estrangement, 

overwork, and eventual betrayal—undermine this apparent progress. The birth of 

their daughter, the eventual elopement of Jashan with her former lover, and the 

death of Haripal’s father following a failed property sale in Punjab all contribute to 

a sense of existential displacement. His life becomes an archive of broken 
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connections, deferred mourning, and cultural in-betweenness. The novel resists 

framing this as a narrative of failure, instead offering a layered portrait of diasporic 

affect. Haripal is not merely homesick; he is haunted. The physical homes he 

acquires are numerous, but none offer the rootedness of the ancestral space. In this 

sense, Surakh Saz provides a newer understanding of diaspora as an affective 

condition—one in which “home” is not lost or found, but endlessly reconstructed 

and mourned. 

Gender, Labour, and the Reconfiguration of Family 

The novel maps a significant reordering of gender roles within diasporic family 

structures, especially as women begin to claim economic and emotional autonomy 

that disrupts conventional patriarchal norms. Jashan, Haripal’s wife, symbolises 

this shift most dramatically. While initially portrayed as a dutiful daughter-in-law 

admired by Satya, her growing independence unsettles the traditional family 

hierarchy. Her decision to return to work soon after childbirth (113), her insistence 

on buying a luxury villa on loan, and her embrace of Western attire become points 

of contention with her mother-in-law. Satya’s admiration turns to disapproval, 

culminating in her bitter remark “Dafaa karo” when Jashan eventually elopes with 

her former lover (249). The transformation in Satya’s perception marks not just a 

personal betrayal but a rupture in the older generation’s expectations of female 

roles. In the diasporic context, the domestic woman—once defined by sacrifice and 

family—mutates into a figure of ambition and freedom. This unsettling of gender 

expectations complicates not only familial relationships but also the migrants’ sense 

of cultural continuity. Diaspora, here, is not simply a space of economic opportunity 

but a site of ideological rupture, where family becomes both a unit of care and a 

theatre of crisis. 

The novel’s treatment of Haripal’s emotional trajectory reflects the growing 

precarity of male identity in migrant contexts where traditional roles of authority 

and control are destabilised. Haripal, though hardworking and emotionally 

invested, gradually becomes a passive figure in his own domestic life. His wife’s 

depression and eventual elopement leave him emotionally paralysed. The man who 

once objected to Jashan taking pills (p. 249) is shown, in the final scenes, 

swallowing tablets himself to what the narrator calls “typical American habit” (p. 
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251). This gesture captures his slow internalisation of alien habits and growing 

emotional dependence on pharmaceutical coping. Haripal does not protest or rebel; 

instead, he absorbs his pain quietly, embodying the figure of the docile, inwardly 

fractured male. Meanwhile, the female characters—Jashan, Aman, Jessy—navigate 

the new world with greater agency, even when that agency invites risk or moral 

ambiguity. The men, including Garry and Haripal, perform the physical labour and 

logistical duties but lack decision-making power in personal spheres. The inversion 

of traditional gender dynamics is not idealised in the novel but is presented as a 

consequence of the altered economic and emotional climate of diaspora life. 

What distinguishes Surakh Saz from many diasporic novels written from within the 

diaspora is its complex portrayal of how migration reconfigures familial structures 

without idealising or vilifying these changes. While diaspora literature often centres 

the first-generation male as a resilient subject or the nostalgic chronicler of 

homeland, Haripal’s character resists both roles. He is not a stoic bearer of culture, 

nor an adventurer; rather, he is a migrant defined by endurance. His life is shaped 

more by others’ decisions than his own. The women around him adapt, depart, or 

rebel, while he remains suspended between disappointment and duty. Similarly, 

Satya’s character resists the binary of victim and matriarch. She evolves from a 

woman romanticising Punjab to one negotiating the harsh emotional terrain of 

diaspora, mourning both the home she lost and the home she fails to hold together. 

The novel thus reframes the family not as a stable cultural unit transplanted abroad 

but as a living structure vulnerable to the shocks of modernity, migration, and 

gendered upheaval. 

Religion, Rituals, and the Reinvention of Belonging 

In Surakh Saz, religion—particularly Sikhism—functions less as a dogmatic system 

and more as an evolving cultural practice that both grounds and unsettles diasporic 

identity. The protagonist Haripal, though born into an Arora family is deeply 

embedded in Sikh ritual life. The novel depicts how this religiosity is seamlessly 

interwoven with Punjabi cultural expression rather than defined by rigid theological 

boundaries. The family's return to India to fulfil Satya’s promise of conducting an 

Akhand Path at Haripal's wedding (106), their regular participation in Kirtans and 

offering Ardaas, and the ritual of reading the Guru Granth Sahib (113) all suggest 
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how spiritual customs continue to shape familial and communal belonging even 

abroad. These acts are not presented as expressions of orthodoxy but as ways of 

sustaining an affective connection with home. For characters like Haripal and his 

sister Raman, religion becomes a vessel for gratitude, memory, and continuity. It 

serves as a ritualised means of asserting presence and place in a world where 

geographical and cultural dislocation is otherwise pervasive. 

However, this adaptive religiosity also encounters the resurgence of militant 

traditionalism, especially in diasporic contexts where identity politics become 

amplified. The disruption of Jessy's Anand Karaj by radical Sikh men wielding 

kirpans (248) underscores this tension. The protestors accuse the family of polluting 

the sanctity of Sikh institutions by allowing a Gujarati groom—an outsider in their 

eyes—to participate in a sacred Sikh ceremony. Their slogan “Bole So Nihal” is 

rendered not as a joyous invocation but as a weaponised assertion of religious 

gatekeeping. This incident points to a broader diasporic phenomenon where 

migrants cling to purified, even reactionary versions of cultural identity, often more 

rigidly than in the homeland. The irony here is striking: while Haripal’s family has 

used religion as a bridge to adapt, connect, and belong, others use it as a boundary 

to exclude and control. The gurudwara, then, becomes a contested space—not just 

of faith, but of ideological struggle over who belongs and under what terms. It 

reveals how diasporic religiosity may splinter along lines of inclusion and 

exclusion, nostalgia and militancy, fluid practice and dogmatic revivalism. 

What sets Surakh Saz apart is that it resists presenting religion as either a regressive 

force or an idealised cultural glue. Instead, it reveals how spiritual traditions—

particularly Sikh practices—are recontextualised through migration, grief, and 

social change. Haripal’s faith, for instance, is not characterised by temple 

attendance or scripture recitation alone but by remembered gestures and lived 

values. His childhood recollection of praying to Sache Patshah (106), his mother’s 

trust in Ardaas, and his sister’s sincere devotion during Kirtan (113) all suggest a 

faith defined by affect and memory rather than institutional allegiance. Even when 

confronted with the contradictions of diasporic religiosity—such as the politicised 

intervention at Jessy’s wedding—Haripal does not abandon his identification with 

Sikhism. Rather, the novel illustrates a religiosity that is performative and intimate, 

a resource for coping and belonging rather than for proselytising or enforcing 
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boundaries. In doing so, it offers a nuanced reading of how religious practices 

evolve in migrant lifeworlds, often not in response to divine command, but in 

pursuit of emotional anchoring, ethical continuity, and community-making across 

borders. 

Home, Loss, and the Affective Geography of Displacement 

In Surakh Saz, the idea of home is not confined to a geographic location but 

constitutes an affective geography, layered with memories of displacement, 

longing, and mourning. The protagonist Haripal’s relationship to home is deeply 

informed by a history of movement—first by his grandparents who migrated during 

the Partition, and later by his own illegal journey to the United States. His 

recollections of his grandmother, referred to as jhaai, are saturated with the 

sacrifices made to build their post-Partition home. When she dies in his absence, he 

feels the inadequacy of his own uprooted life, lamenting that he is a “lone tree” in 

foreign soil, with “na koi ghar da jee, na saak sabandhi, sajjan-mittar. Na koi dukh 

vandhaun vala, sunan–sunaun vala…” (55). The scene encapsulates the psychic toll 

of migration—not only in its separation from familial bonds but also in the absence 

of shared rituals of grief. In diaspora, home becomes not a returnable place but a 

remembered texture of togetherness. This sense of rupture is not merely emotional; 

it maps onto the disintegration of traditional kinship structures and communal 

rhythms that once stabilised the self within the village. 

Haripal’s oscillation between India and the United States reflects an unresolved 

attachment to both locations, neither of which offers a complete sense of belonging. 

While he feels celebrated during his visits to Punjab, he is also acutely aware of the 

contradictions within it—feudal hierarchies, unresolved land disputes, and the 

caste-inflected violence that initially forced his migration. The question “Kaun 

changa, kaun madaa, ki pata?” (253) underscores his existential ambivalence. 

America, once imagined as a “swarg” or heaven, becomes a site of alienation; 

Punjab, once his home, is no longer innocent or safe. The novel captures the 

dissonance between diasporic nostalgia and on-the-ground realities, illustrating 

how neither space can be inhabited without cost. Even when Haripal’s family 

attempts to buy property in America, the act is tinged with anxiety, debt, and 

impermanence. This ambivalence, shared across generations—from his parents to 
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his daughter Jessy—demonstrates how home becomes a floating signifier, 

untethered from both land and lineage. The novel resists any romanticisation of 

return or settlement, showing instead how home is continually deferred, redefined, 

and contested. 

The most poignant symbol of this dislocation is the ancestral house in Punjab. When 

Haripal’s father returns to sell it so that they can afford a property in America, he 

meets with an accident and dies. A villager’s remark—“Bas haunka le gya”—offers 

a profound articulation of the emotional rupture that accompanies such transactions 

(255). The house, constructed brick by brick after Partition, becomes more than just 

shelter—it is a monument to labour, memory, and survival. Its erasure marks the 

final severing of ties with a rooted past. Through this episode, the novel critiques 

the commodification of heritage in the diaspora’s pursuit of modernity. It 

demonstrates that while migration may offer economic stability, it often exacts the 

cost of disconnection, not only from land but from ancestral memory and mourning 

rituals. The loss of home is thus not merely spatial but ontological, disorienting the 

migrant self that floats between inherited identities and newly forged attachments. 

In foregrounding these losses, Surakh Saz expands the discourse on diaspora 

beyond economic migration to include the intimate, affective consequences of 

displacement. 

Generational Shifts and the Fragmentation of Community 

Surakh Saz intricately maps the evolving sensibilities between generations within a 

diasporic Punjabi family, foregrounding the dissonance in how “home,” “tradition,” 

and “community” are understood by parents, children, and grandchildren. Haripal’s 

own parents—Hans Raj and Satya—emerge as bearers of collective memory, 

having endured Partition, the building of a home from scratch, and years of 

grassroots activism. Despite migrating late in life, they carry a sense of duty to 

preserve Punjabi familial structures, attending to their granddaughter, performing 

Sikh rituals, and facilitating domestic stability (112). In contrast, Haripal and 

Jashan, though migrants themselves, are marked by mobility and aspiration. They 

invest in houses, careers, and a lifestyle structured around loans, consumerism, and 

cultural negotiation. Their daughter Jessy—born and raised in America—represents 

yet another sensibility: she speaks a hybrid language, identifies as American, and 
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pursues an intercultural marriage. Her wedding to a Gujarati man becomes the site 

of both cultural accommodation and community rupture. These generational shifts 

are not portrayed as linear progressions but as tensions, ruptures, and emotional 

recalibrations that reflect broader diasporic transformations. 

Language, as a cultural marker, also indexes this fragmentation. Haripal’s daughter 

prefers to be called Jessy instead of Jasleen, embodying a linguistic dislocation that 

reflects her shifting identity. Similarly, elders like Satya initially speak of “balda 

Punjab” with emotional urgency, but later sarcastically call India “Kahda Ameer 

Mulk” (253), registering the breakdown of nostalgic idealism. These shifts are not 

merely linguistic but epistemological: they reveal changing ways of interpreting 

kinship, loyalty, and belonging. While older generations rely on shabads, memory, 

and ritual to make sense of the world, younger characters navigate their lives 

through dating apps, career mobility, and individualism. The family unit becomes 

increasingly atomised, with Haripal and Jashan emotionally withdrawing from each 

other as their life circumstances grow more precarious. Jashan’s departure with her 

former lover, and Satya’s pragmatic response—“Dafaa karo” (254)—suggest not 

only betrayal but also an evolving moral compass, one shaped less by cultural 

obligation than by personal endurance and reinvention. The novel, thus, refrains 

from romanticising generational continuity, offering instead a complex narrative of 

intergenerational drift and adaptation. 

The fragmentation of community is not limited to the family but extends to the 

broader diasporic landscape. In the United States, community institutions such as 

gurudwaras, Punjabi grocery shops, and cultural gatherings initially serve as nodes 

of familiarity. However, as the novel progresses, these spaces become sites of 

conflict, hierarchy, and even surveillance. The protest at Jessy’s wedding reveals 

how diasporic spaces, far from being sanctuaries, often reproduce the exclusions 

and gatekeeping of the homeland. The radicalisation of identity among diaspora 

youth, the suspicion of intercultural unions, and the enforcement of caste or 

religious boundaries all suggest that diaspora does not automatically produce 

cosmopolitanism. Rather, it often incubates hardened versions of homegrown 

divisions. Even Haripal—once perceived as flexible and accommodating—begins 

to withdraw, consuming sleeping pills with resignation (267). The community, in 

Surakh Saz, is not portrayed as a static or cohesive unit but as a shifting assemblage 
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shaped by loss, aspiration, and emotional fatigue. Through this portrayal, the novel 

destabilises celebratory narratives of diasporic resilience and highlights instead the 

emotional and ethical costs of cross-generational displacement. 

Conclusion 

Surakh Saz presents a deeply layered account of migration that moves beyond 

familiar narratives of success or settlement. It focuses instead on the emotional 

struggles, social disconnections, and shifting identities that shape diasporic life. 

Through the story of Haripal Arora and his family, the novel shows that migration 

often brings uncertainty rather than stability. Belonging is not simply achieved by 

moving abroad or finding material comfort; it must constantly be negotiated across 

time, memory, and place. The characters in the novel, especially Haripal, live 

between two worlds—neither of which feels fully like home. Moreover, the novel’s 

treatment of home is particularly complex. Punjab is remembered as a place of pain 

and loss—marked by Partition, caste-based tensions, and post-1984 violence—yet 

it remains emotionally significant. America, by contrast, appears promising at first 

but gradually becomes a space of isolation, emotional fatigue, and disconnection. 

Jaswinder Singh, writing from within India, offers a perspective that captures both 

the pull of the homeland and the pressures of settling abroad. His account of 

diaspora is rooted not just in material or legal conditions, but in the everyday 

emotions of grief, compromise, and reflection. Moreover, the novel does not offer 

clear answers or stable resolutions. Instead, it presents the diasporic experience as 

an ongoing process shaped by memory, family, and shifting roles. The rituals such 

as organising Akhand Path, family conflicts, intergenerational gaps, and the pain of 

losing a parent are all woven into the story to show how deeply personal and 

political the experience of migration can be. In doing so, the novel offers a sensitive 

and honest portrayal of what it means to live with a divided sense of self—

connected to multiple places, yet fully at home in none. 
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*pRo&Ysr, pMjwbI ivBwg, id`lI XUnIvristI, id`lI[

gurU qyZ bhwdr swihb jI: blIdwn dI smwjk pRsMigkqw 

*pRo.rivMdr isMG

nOvIN pwqSwhI sRI gurU qyZ bhwdur swihb jI dw Drm dI riKAw Kwqr kIqw 
blIdwn BwrqI ieiqhws ivc vwprIAW Adu~qI GtnwvW ivcoN srboc hY[ m~DkwlIn 
Bwrq ivc ijnHW pRsiQqIAW kwrx mwnvI AiDkwrW dI ADogqI ho rhI sI, fr Aqy 
^O& dw mwhOl sI, iksy vI qrHW dI Dwrimk AwzwdI nhIN rhI sI, isr& iek zwlm 
s~qw dw hI bolbwl sI jo pUry BwrqI smwj ƒ ieko rMg ivc qbdIl kr dyxw cwhuMdI 
sI[ Awijhy cuxOqI pUrn dOr ivc gurU swihb iek AijhI Adu~qI SkqI Aqy imswl bx 
gey ijnHW ny, Bwrq dy bhulvwdI smwj-siBAwcwr dI Dwrimk vMn-suvMnqw dI rwKI 
leI iek AihMsk kdm cu~ikAw Aqy Drm dI rwKI leI Awpxw blIdwn dy idqw[ 

vrqmwn smyN ivc kuJ sOVy isAwsI ih~qW ny AmIr is~K ivrwsq Aqy gurU swihbwn 
dy blIdwn dy ieiqhws ƒ qMg nzrIey nwl pyS krn dI swizS kIqI hY Aqy ies nwl 
gurU swihbW dy srbkwlI, ivAwpk Aqy bhu-pwswrI mwnv kilAwx dy jqnW ƒ sImq 
dwiery ivc Gtw ky vyiKAw jwx ligAw hY[ ies qrHW dy qMg nzrIey leI hornW kwrxW 
dy nwl iek Aihm kwrx hY lokW ivc Bwrq dI Drm Aqy drSn dI prMprw dI jwxkwrI 
nw hoxw Aqy aus aupr sMdyh krnw[ mOjUdw pRsiQqIAW ivc ienHW msilAW aupr ivcwr 
krnw bhuq zrUrI ho jWdw hY ikauNik Drm dy Asl ArQW dI jwxkwrI nw hox kwrx 
ies nwl sMbMDq DwrnwvW ivc aulJxW pYdw ho geIAW hn[ gurU swihbwn dy smyN Aqy 
ieiqhws ƒ shI nzrIey nwl smJx dI loV hY ikauNik ijnHW siQqIAW Aqy kwrxW 
ADIn gurU swihbW ny Awpxy smkwl ivc ieqny kRWqIkwrI Aqy dIrGkwlI &Ysly ley 
sn aunHW dI smJ nwl hI gurU swihbW dy mhwn kwrjW dw mu~l smiJAw jw skdw hY[  

m~Dkwl dw smW pMjwb Aqy smu~cy au~qr Bwrq ivc A&rw-q&rI dw smW irhw 
hY[ pMjwb AwpxI BUgoilk siQqI kwrx sdIAW qoN hI inrMqr auQl-puQl Aqy bdlwv 
dy dOr ivcoN lMGdw irhw hY[ ieh swrI j~do-jihd ieQoN dy AmIr pRikrqk Aqy AwrQk 
soimAW dI lu~t-Ksu~t Aqy kbjy leI huMdI rhI sI[ iksy vyly ieh pUrw aup-mhwdIp 
iek Aijhw BUKMf sI ijs dI pCwx iek purwqn BwrqI siBAqw sI, ijs ivc AnykW 
rMgW, nslW, mqW-pMQW Aqy BwSw-siBAwcwrW dI bhulqw ivdmwn sI[ hzwrW swlW dI 
purwqn siBAqw ivc vMn-suvMnqw dw hoxw koeI Alokwr gl nhIN hY, ies siBAqw dw 
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ivSyS gux vI ieko bx igAw sI ik ies ivc hr koeI smw jWdw sI[ ies BUKMf ƒ 
iek siBAqw dI sWJ dvwaux vwlw sB qoN pRmu~K q~q hY ies ivcoN aupjI igAwn dI 
Atu~t prMprw, ijs ny BwrqI drSn rwhIN jIv-jgq dy pRSnW dw au~qr qlwS krn 
dw jqn kIqw[ svY Aqy sMswr bwry pRSn krn dI rIq Aqy aus dy au~qr Kojx dy 
iviBMn rwh qy p~DqIAW ny iek Aijhy sMicq igAwn dw pRkwS kIqw ijs ƒ sdIAW qoN 
imlI pRvwngI hwly vI ivigAwnk pYmwinAW auqy r~d nhIN kIqI jw skI[ ies dy 
mukwbly p~Cm ivc aupjy dwrSink igAwn dy bhuq swry isDWq KMfq ho cu~ky hn[ Bwrq 
dI ies siBAqw dw mUl pCwx-ichn ies dw bRhm-kyNdirq igAwn pRbMD hY ijs ny 
bRhm kyNdirq jIv-jgq dy inrmwxkwrI islisly dI ivAwiKAw kIqI hY[ s~q Aqy 
ir~q dy sMklpW rwhIN AdÍYq drSn ƒ pRgt kIqw hY[ AdÍYq drSn dy isDWq rwhIN jIv 
Aqy jgq dy ivvhwr ƒ Drm nwl clwaux dy AwdrSW dI sQwpnW kIqI hY[ Drm koeI 
krmkWfI sMklp nhIN sgoN jIvn dy AwdrS ivvhwr dIAW izMmyvwrIAW ArQwq svY-
AnuSwsn Aqy kdrW-kImqW ƒ inrDwrq krdw hY[ ieh Drm iksy AnuSwsn vWg svY 
dy AnuBv ivcoN hI aupjdw hY, iksy zor jW jbr nwl nhIN[ ies leI BwrqI siBAqw 
ivcoN aupjy Drm koeI rwjnIqk ivcwr nhIN hn sgoN siBAk jIvn jIaux dIAW 
AwdrSmeI kdrW kImqW hn[ ies rUp ivc BwrqI siBAqw ivcoN jo dwrSink igAwn 
aupjdw irhw hY, aus aupr AwDwirq Drm dIAW kdrW-kImqW ivc vI qbdIlIAW 
AwauNdIAW rhIAW hn pr ienHW dw mUl srokwr bRhm-kyNdirq jIv-jgq dy pRbMD nwl 
hI juiVAw irhw hY[ krm-kWf dy p~Dr ‘qy Drm dy AwdrSmeI mu~lW Aqy ies dIAW 
kdrW kImqW dI ivvhwrkqw ivc QoVw bhuq pirvrqn vI AwauNdw irhw hY[ ‘ir~q’ dI 
pirBwSw Anuswr vI pirvrqn hI inrMqr hY Aqy ieh muV-muV vwpr dw rihMdw hY[ 
jIv Aqy jgq dw koeI vI rUp iQr nhIN hY, ieh kwilk hY ies leI nSt ho jWdw hY 
qy Awpxy pUrv rUp ivc smW jWdw hY[ ies swrI isRStI dI rcnw dy mUl q~q Aqy ies 
ƒ isrjx vwlw islislw jW pRbMD iek inrMqrqw ivc kMm krdw rihMdw hY qy ies swry 
pRbMD dy ipCy kwrzSIl nym, hukm jW islislw hI s~q jW prm-s~q hY[ ies leI 
AdÍYq dy iesy isDWq dI pRoVHqw gurbwxI ivc vI imldI hY[  

auprokq sMKyp crcw dw Bwv ieh hY ik vrqmwn ivc ijnHW GtnwvW Aqy siQqIAW 
bwry AsIN ivSlySx krnw hY aunHW bwry q~qkwlI sMdrBW dw igAwn hoxw vI zrUrI hY[ 
koeI vI Gtnw Awpxy kwl dy pRBwvW qoN mukq nhIN ho skdI, aus ny smyN-sQwn ivc 
vwprn hY Aqy aus dw pRBwv vI gRihx krnw huMdw hY[ ies idRStI qoN m~Dkwl ivc gurU 
qyZ bhwdur swihb jI dy smyN-sQwn nwl sMbMDq pRsiQqIAW bwry gl krnw lwzmI ho 
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jWdw hY[ BUqkwl ivc vwprIAW GtnwvW smkwl qk AwauNidAW keI qrHW dy pRBwv 
gRihx krky ArQ pirvrqn qk vI phuMc jWdIAW hn[  

m~Dkwl dw smW BwrqI Drm prMprwvW ƒ drpyS cuxOqIAW dw smW irhw sI[ iek 
pwsy qW smwj-siBAwcwrk pRQwvW Awpxy ArQ Aqy qrk hMFw cukIAW sn Aqy krm-
kWfI jIvn ivvhwr AiDAwqmk jIvn jwc aupr BwrU ho cu~kw sI[ Aijhy dOr ivc 
pRc~lq pRQwvW dw ku-pRQwvW bx jwxw iek suBwvk vrqwrw ho jWdw hY[ smwjk ivvhwr 
smW bdlx nwl Awpxy Awp ivc bdlwv kr lYNdw hY Aqy ieh bdlwv sihXog Aqy 
sihmqI nwl isry cVHdw hY[ Bwrq ivc ieh m~Dkwl dw smW vI smwjk bdlwv dy 
iek dOr ivcoN guzr irhw sI ijs dI AguAweI BgqI lihr kr rhI sI[ ies jwgirqI 
AMdoln dw AwrMB d~Kx ivcoN hoieAw Aqy smyN dy nwl pUry Bwrq ivc &Yl igAw sI[ 
kbIr-pMQIAW ivc iek dohrw pRcilq hY—BgqI dRwivV aupjI lwey rwmwnMd, pRgt 
kIAw kbIr ny spq dIp nvKMf[1 smwj-suDwr dw vrqwrw iksy vI smwj-siBAwcwr 
ivc bhuq kudrqI huMdw hY jd smwj ivc Awey ivgwV ƒ smwj ivcoN hI kuJ mhw-purK 
AwpxI Xog AguAweI nwl drusq krn dw kwrj krdy hn qW aus dw pRBwv Aqy mwnqw 
ivsiqRq huMdI hY[ BgqI lihr ny Bwrq dy ies BU-KMf ivcoN aupjI purwqn siBAqw ƒ 
punr-jIvq krn leI iek ivAwpk lihr SurU kIqI jo keI sO swlW qk cldI rhI 
hY[ ies lihr ny smwj ivc Drm dy nwm auqy pYdw hoeIAW ku-pRQwvW ƒ pCwixAw Aqy 
aus ƒ dUr krn leI igAwn dI cyqnw pYdw kIqI[ BgqI lihr BwrqI drSn dy igAwn 
mwrg ƒ BgqI mwrg nwl joVdI hY[ ies BwrqI drSn ivc ‘Drm’ dy ArQ svY-
AnuSwsn vwly hn ArQwq ‘धारीयते इती धर्ाा’ jo Dwrx kIqw jWdw hY jW jo Dwrx krn Xog 
hY, auhI Drm hY[ ‘Drm’ &rz hn, iksy kMm pRqI izMmyvwrI dw Bwv hY[ ies leI Drm 
Sbd dw ArQ bhu-p~KI Aqy bhu-pswrI ho jWdw hY[ pr XkInn ‘Drm’ dw ArQ 
inrol ‘mzhb’ jW ‘Religion’ qoN nhIN lgwieAw jw skdw[ ies nwl BulyKy pYdw huMdy 
hn[ ‘यतो ऽभ्यदुयन िःश्रेयसनसनधिः स धर्ािः2[’ ArQwq Drm jIvn ivvhwr dw iek AnuSwsn hY[ 
BwrqI drSn ivc Drm, ArQ, kwm Aqy mokS ivc vI Drm sB qoN au~pr hY Aqy 
pihlW hY ijs Anuswr cl ky hI ArQ Aqy kwm dy pVwv lMG ky mokS qk phuMicAw 
jw skdw hY[ kihx dw Bwv hY hY ik BwrqI igAwn prMprw muqwbk Drm dy ArQ iksy 
vI qrHW sMpRdwiek nhIN hn[ ieh suBwvk Awcwr-ivvhwr dw siBAk pRbMD hY Aqy 
mnu~K dy AMqr ivcoN hI auTdw hY, QoipAw nhIN jWdw[ shI-glq dI ibbyk bu~DI vI 
Drm ƒ hI inrDwrq krdI hY[ ies qrHW Drm mwnvI jIvn dy hr Kyqr dw iek mUl 
q~q hY, ijs qrHW DrqI ny Anigxq lokW dw Bwr cu~ikAw hY qW ieho ies dw Drm hY 
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ausy qrHW mnu~K Awpxy jIvn ƒ nymb~D qrIky nwl shI idSw ivc clwaux leI jo 
AnuSwsn inrimq krdw hY, auh vI Drm hI hY[ 

Drm dy Aijhy srb-pRvwnq Aqy mUl-AwDwr ƒ jd-jd vI koeI v~fw Kqrw pYdw 
huMdw hY audoN hI koeI nw koeI mhw-purK lok-kilAwx Kwqr AguAweI leI A~gy AwauNdw 
hY[ ijvyN ik Bgvq gIqw ivc vI aulyK imldw hY—  

“यदा यदा नि धर्ास्य ग्लान र्ावनत र्ारत[ अभ्यतु्था र्धर्ास्य तदात्र्ा  ंसजृाम्यिर् ्]४-७] 
पररत्राणाय साध ूां नव ाशाय च दषु्कृतार् ्[ धर्ासंस्थाप ाथााय सम्र्वानर् यगुे यगु े]४-८]3

ies Slok dw Bwv hY ik ‘sMswr ivc jdoN vI kdI Drm dI durgqI huMdI hY, ADrm 
v~Ddw hY, qd hI mYN (ikRSn) cMgy lokW dI r~iKAw krn Aqy duStW dw ivnwS krn leI 
AwauNdw hW[ Drm dI sQwpnw leI hr Xu~g ivc jnm lYNdw hW[’ Swbidk ArQW ivc 
BwvyN ieh Avqwr vwd dI gl lgdI hovy pr Asl ivc ieh ivcwr iksy vI kwl ivc 
Drm dI rwKI leI KVy hox vwly mhw-purKW dI cyqn-bu~D vl hI ieSwrw krdw hY jo 
Awpxy in~jI suAwrQ qoN aupr auTky lokW dy kilAwx leI sB vwr skdy hn[ ieho 
prm blIdwnI Bwv nOvIN pwqSwhI SRI gurU qyZ bhwdr swihb ivc vI ivdmwn sn[ 
ijs Drm dI AwzwdI ƒ drpyS cuxOqIAW vl gurU nwnk dyv jI ny ieSwrw kIqw sI, 
aus cuxOqI ƒ svIkwr kridAW gurU qyZ bhwdr swihb ny Awpxw blIdwn dy id~qw[ 
gurU nwnk swihb ny bwbr dy hmly vyly jo siQqI vyKI sI aus ƒ aunHW ny bhuq pRmwixkqw 
nwl Awpxy SbdW ‘bwbrvwxI’ ivc pRsquq kIqw sI— 

Kurwswn Ksmwnw kIAw ihMdusqwnu frwieAw ]  
AwpY dosu n dyeI krqw jmu kir muglu cVwieAw ] 
eyqI mwr peI krlwxy qYN kI drdu n AwieAw ]ñ]4 

gurU nwnk dyv jI ny mihsUs kr ilAw sI ik p~Cm qoN ho rhy ieh hmly hux isr& 
lu~t-Ksut jW s~qw hwsl krn qk hI sImq nhIN rihxy sgoN ienHW ny BwrqI jIvn-
SYlI ƒ vI bdl dyxw hY[ gurU swihb sMvwdI rUp ivc Awaux vwly pirvrqn dy ivroDI 
nhIN sn, pr ijs rUp ivc bwbr zor jbr nwl dy smwj-siBAwcwrk AmlW au~pr 
hmlw kr irhw sI aus dy i^lw& gurU swihb ny Awvwz bulMd kIqI sI[ bdySI hmlwvrW 
dy ies sMsikRqk hmly qoN ihMdusqwn ƒ Awgwh vI kIqw sI[ ieQy ihMdusqwn qoN Bwv isMDU 
GwtI duAwly aupjI BwrqI siBAqw qoN sI iksy sMpRdwiek pCwx vwly i^~qy qoN nhIN[ 
gurU swihb aus vyly BwrqI siBAqw dy ies ivSwl BUKMf ƒ hI sMboiDq ho rhy sn ijs 
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ivc purwqn siBAqw ivcoN aupjy igAwn kyNdRq Drm Aqy krm dy ivvhwr dI eykqw 
psrI hoeI sI[ BwvyN ik aus vyly AnykW pMQ Aqy mq mOjUd sn pr Drm bwry cyqnw 
qkrIbn iek smwn sI[ pr bwbr qoN bwAd aus dIAW AglyrIAW pIVHIAW vloN sQwipq 
muZl hkUmq ny Drm dy prMprk ArQW ƒ sMsQwgq mzhb dy rUp ivc vyKx dI soc ƒ 
pRcwirAw[ ieslwm dy ktV rUp dI vkwlq kridAW aunHW ny jbrI Drm-pirvrqn 
SurU kIqw Aqy ies qoN ielwvw kuJ pRc~lq ku-pRQwvW dy AwDwr ‘qy lokW ƒ Awpxy vl 
iK~cx dw jqn vI kIqw[ AijhI siQqI ivc Awm lokW dy mnW ivc fr dw mwhOl pYdw 
ho igAw sI ikauNik ijs rUp ivc muZl ieslwm ƒ jbrI Qop rhy sn, aus dy nwl-
nwl ZYr-ieslwmI lokW jW ieslwm ƒ nw kbUL krn vwilAW ƒ bhuq qMg prySwn kIqw 
jwx ligAw sI- 

gaU ibrwhmx kau kru lwvhu gobir qrxu n jweI] 
DoqI itkw qY jpmwlI Dwnu mlyCW KweI] 
AMqir pUjw pVih kqybw sMjmu qurkw BweI] 
CofIly pwKMfw] 
nwim lieAY jwih qrMdw] ñ]5 

AijhI rwjnIqk siQqI dy clidAW lok mwnisk gulwmI dy iSkwr hoxw SurU ho 
gey sn[ koeI vI rwjw ienHW dI rwKI krn dy kwbl nhIN irhw sI[ jo aus vyly dy 
rwijAW dy sYink sn auh vI Awpxw S~qrI Drm C~f ky hmlwvrW nwl rl gey sn – 

‘KqRIAw q Drmu CoifAw mlyC BwiKAw ghI ]  
isRsit sB iek vrn hoeI Drm kI giq rhI ]3]6 

ies qrHW gurU swihbwn ny Drm ƒ pyS Kqry pRqI lokW ƒ jwgrUk krn dI koiSS 
vI kIqI Aqy aus vyly dI Asl hkIkq ƒ vI AwpxI bwxI rwhIN pyS kIqw hY[ Dwrimk 
AwzwdI au~pr ieh zor-zbr gurU swihbW ƒ bhuq Asihj lg irhw sI, ies leI aus 
vyly dy pUry BgqI kwl ivc hI AijhI cuxOqI pUrn siQqI dw mukwblw krn leI Awvwz 
bulMd kIqI geI sI[ gurU Arjn dyv jI dw smW vI bhuq cuxOqIAW BrpUr sI, aus vyly 
jhWgIr muZl bwdSwh sI Aqy aus ny vI ieslwm dy h~k ivc dUjy DrmW Aqy mwnqwvW 
dw dmn jwrI riKAw[ gurU Arjn dyv jI aus vyly pMjwb ivc hI mOjUd sn Aqy gurU 
nwnk dyv jI dI pMjvIN joq  vjoN is~K pMQ dI AguAweI kr rhy sn[ jhWgIr dy hukm 
auqy aunHW ƒ vI ShId kr idqw igAw[ gurU swihb dI ShIdI leI keI qrHW dIAW 
jwxkwrIAW swhmxy AwauNdIAW rhIAW ny pr sB qoN stIk jwxkwrI ^u~d jhWgIr dy 
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SbdW ivc hI drj hoeI imldI hY[ jhWgIr Kud vI AwpxI svY jIvnI "quzik jhWgIrI" 
iv~c ilKdw hY ik "ibAws dirAw kMfy goieMdvwl ngr iv~c ie~k pIrW bjurgW dy Bys 
iv~c Arjn nwm dy ihMdU ny bhu~q swry Boly Bwly ihMdUAW sgoN bysmJ muslmwnW ƒ vI 
Awpxy mgr lw ky, AwpxI pIrI dw Fol au~cw vjwieAw hoieAw sI, lok aus ƒ gurU 
AwKdy sn[ iqMn cwr pIVHIAW qoN ieh dukwn cl rhI sI, icr qoN mYN soc irhw sW ik 
ies JUT dI dukwn ƒ bMd kIqw jwvy jW ies gurU ƒ ieslwm iv~c lY AWdw jwvy[ ienHW 
idnW c' hI hkUmq dw bwgI Kusro ieDr AwieAw, qW ies gurU ny aus dy m~Qy qy kysr 
dw it~kw lw ky, ij~Qy aus dI kwmXwbI dI Ardws kIqI EQy mwlI shwieqw vI kIqI[ 
jdoN mYƒ ies dw pqw lgw qW mYN hukm kIqw ik ies gurU ƒ pkV ky myry hvwly kIqw 
jwvy, aus dw Gr Gwt b~cy Aqy mwl Asbwb murqjw KW dy hvwly krky, ies ƒ Xwsw 
dMf dy ky mwr id~qw jwvy”7 (Xwsw dMf purwxy mMgolIAw lok ijnHW dw vihSIpuxw mShUr 
hY, idAw krdy sn, ijs iv~c iksy ivSyS DrmI-purK ƒ ibnW KUn folHy mwirAw jWdw 
sI ik aus dy KUn qoN hor ShId nW pYdw ho jwx) so ies qrIky nwl 2 hwV, jyT sudI 4 
ibkRmI sMmq 1663 muqwbk 30 meI 1606 idn Su~krvwr ƒ, gurU Arjn swihb ƒ 
iBAwnk qsIhy dy ky ShId kr id~qw igAw[ 

muZlW vloN ieslwm qoN ielwvw iksy hor Drm jW mq ivc AwsQw r~Kx vwly leI 
kwi&r dw drjw AYlwinAw igAw sI, dUjy DrmW dy lokW aupr mihsUl lgwauxw, Drm 
pirvrqn leI XwqnwvW dyxw Aqy lwlc Awid dyx vrgy hor bhuq swry qrIky Apnwey 
jWdy sn[ Drm ivc pRc~lq kurIqIAW dy nwl-nwl jbrI Drm-pirvrqn vrgIAW 
GtnwvW ny lokweI ƒ hnyry vl Dkyl id~qw sI[  

“kil kwqI rwjy kwsweI Drmu pMK kir aufirAw ] 
kUVu Amwvs scu cMdRmw dIsY nwhI kh ciVAw ]  
hau Bwil ivkuMnI hoeI ]  
AwDyrY rwhu n koeI ]  
ivic haumY kir duKu roeI ]  
khu nwnk ikin ibiD giq hoeI ]ñ]8 

ies qrHW dI rwjnIqk cyqnw nwl gurU swihbW ny BwrqI siBAqw dy mUl Dwrimk 
mu~lW dI rwKI leI Swsqr dy nwl Ssqr r~Kx dI loV vI mihsUs kIqI[ gurU Arjn 
dyv jI dI ShIdI qoN bwAd gurU hrgoibMd swihb jI ny mIrI-pIrI dIAW do ikrpwnW 
pihn ky Swsqr Aqy Ssqr dI loV ƒ pUrw krn dw auprwlw kIqw[ rwjsI p~Dr ‘qy 
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AijhIAW kiTn pRsiQqIAW jwrI rhIAW Aqy gurU swihbW dy Drm-aupdysW dy kwrjW ivc 
vI koeI nw koeI d^l-AMdwzI krn dI cyStw kIqI jWdI rhI[ pr muZl s~qw dIAW 
AijhIAW hrkqW dy bwvjUd igAwn goSit rwhIN ivroDI ivcwrW vwly ivAkqI ƒ vI snmwn 
dyx dI prMprw isr& iesy im~tI ivc Swml hY, ies leI Awpxy ivrsy dI ies pCwx ƒ 
kwiem r~Kx leI gurU qyZ bhwdr swihb ny Awpxw sIs dyx dI pySkS kIqI[  

gurU qyZ bhwdur swihb jI dy smyN ivc pUry au~qr Bwrq ivc muZlW ny ZYr-
muslmwnW ArQwq ihMdU Drm ivc AwsQw r~Kx vwly lokW aupr zor jbr Aqy qS~dd 
jwrI riKAw[ ies swrI siQqI ƒ gurU qyZ bhwdur swihb BlI-BWq dyK Aqy smJ rhy 
sn[ kSmIrI pMfqW dw iek jQw jd AwpxI &irAwd lY ky gurU swihb kol phuMcdw hY 
qW auh GVI ihMdusqwn dy ieiqhws dI bhuq Aihm Gtnw bx jWdI hY[ gurU swihb 
AOrMgzyb dIAW krUr nIqIAW dy AihMsk pRiqkrm vjoN Awpxw sIs dyx leI iqAwr ho 
jWdy hn[ gurU swihb dw ieh &Yslw iek lwswnI imswl hY ikauNik auh jwxdy sn ik 
muZlW ƒ ieh gl hiQAwr cu~k ky smJwaux dw vylw hwly nhIN AwieAw sI[ muZl 
hukmrwn ‘AOrMgzyb’ gurU swihb is~dk prKxw cwhuMdw sI ijs ivc aus ƒ hwr hoeI 
Aqy gurU qyZ bhwdr swihb jI ny ‘Drm hyq swkw ijin kIAw[ sIs dIAw pr isrru 
n dIAw]’ dy bolW Anuswr iek lwswnI imswl kwiem kr idqI[ iesy leI gurU swihb 
dy ies Adu~qI blIdwn ƒ pUry ihMdusqwn ivc Xwd kIqw jWdw hY[ Drm dI r~iKAw 
Kwqr idqy ies blIdwn leI dySvwsIAW dI ikRq~gqw vwly Bwv ny gurU swihb ƒ ‘ihMd 
kI cwdr, gurU qyZ bhwdur’ nwl sMboDn kIqw[ Aj vI gurU qyZ bhwdur swihb jI dy 
blIdwn vrgI koeI hor imswl nhIN imldI[  

hvwly Aqy it~pxIAW: 
1. kbIr-pMQI prMprw iv~c pRcilq dohrw
2. mhwirSI kxwd, vYSyiSk sUqr, AiDAwie 1, sUqr 2
3. SRImd Bgvd gIqw, AiDAwie 4, Slok 7-8[
4. SRI gurU gRMQ swihb, rwgu Awsw, mhlw 1, AMg (pMnw) 360
5. SRI gurU gRMQ swihb, rwgu DnwsrI, mhlw 1, AMg (pMnw) 662
6. sRI gurU gRMQ swihb, rwgu DnwsrI, mhlw 1, AMg (pMnw) 663
7. nUr-aud-dIn muhMmd jhWgIr, quzik-ey-jhWgIrI (jhWgIr dIAW XwdW)[
8. sRI gurU gRMQ swihb, vwr mwJ, mhlw 1, AMg (pMnw) 145



* gurU goibMd isMG Drm AiDAYn ivBwg, pMjwbI XUnIvristI, pitAwlw[

Sbd-gurU Aqy guirAweI 

(ieiqhws icMqn Aqy swKI-nym dy pRkrx ivc) 

*fw. jsivMdr isMG

ieiqhws kI hY? Drm-icMqn ivc ieh iek Aihm ivSw hY Aqy hmySw iksy nw iksy 
rUp ivc pRsMgk rihMdw hY[ Drm, Drm-prMprwvW Aqy Drm-ivAwiKAwvW dI smJ 
ivc ieh mh`qvpUrx irhw hY ik iksy ivSyS Drm dw ieiqhws nwl iks qrHW dw sMbMD 
hY[ ies g`l ’qy ivSyS zor dyx nwl ik p`CmI Drm ieiqhws-mUlk hox krky 
mh`qvpUrx hn, pUrbI DrmW dy AiDAYn nUM sMkuicq kr id`qw igAw[ pr ipCly smyN 
ivc lgwqwr d`KxI-eySIAweI AiDAYn dy nvyN AiDAYnW ny keI ies qrHW dIAW AMqr 
idRStIAW nUM swhmxy ilAWdw hY ik pUrbI DrmW dy AiDAYn dw Gyrw ivsqirq ho igAw 
hY[ is`K Drm-icMqn dy pRsMg ivc ieh dyKxw ik ieiqhws kI hY, ieiqhws nwl 
iesdy iks qrHW dy sMbMD hn, ieiqhws dw srUp kI hY, ieiqhws dI is`K-idRStI Aqy 
ivDI kI hY Awid mh`qvpUrx pRSn hn[ ies prcy rwhIN AsIN ies sUqr dy AiDAYn 
q`k hI sImq hW ik kI ieiqhws dI smJ leI koeI mOilk is`K-idRStI jW ivDI hY 
Aqy ausdy pRsMg ivc Sbd dI guirAweI nUM ikvyN smiJAw jw skdw hY? ies prcy dy 
pihly ih`sy ivc AsIN is`K-icMqkW duAwrw ieiqhws dI smJ leI inrmq kIqy sUqrW 
nUM pCwnx dI koiSS kIqI hY, dUsrw ih`sw swKI-nym nwl sMbMDq hY, ijsnUM AsIN 
ieiqhws dI is`K-idRStI vjoN smJx dI koiSS kIqI hY Aqy qIjy ih`sy ivc Sbd-
guirAweI dy sQwpn dw AiDAYn kIqw igAw hY[   

I 

is`KI nUM Sbd dw pRgws pRvwn kIqw hY[ Sbd, jo ik Aink-DrqW, Axigxq 
lokweIAW Aqy bRihmMfW nUM Awpxy jlO nwl pRkwSmwn kr irhw hY[ gur-prmySr ny 
AwpxI joiq Aqy jugiq rwhIN ies Drq ’qy sRI gurU gRMQ swihb dI ‘Sbd-gurU’ nUM 
‘bIV-bMnHx’ qoN lY ky ‘guirAweI’ q`k Aml ivc ilAWdw hY[ Sbd dy ‘Awidscu’ ny 
mnu`K Aqy hr iek jIv-inrjIv dI cyqnqw nUM ‘hosIBIscu’ dy s&r q`k invwijS Aqy 
b^iSS dyxI hY, ijsdI igAwnmeI smJ leI nwnk-nwm lyvw sMgq gurU-joiq dy pRgt 
hox qoN lY ky hux q`k inrMqr ijigAwsw Aqy muSk̀q ivc hY[gurU dy pRgt hox Aqy 
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pRkwSmwn hox dy ielwhI cojW Aqy kOqkW dI smJ leI is`K-suriq dIAW AsMKW GwlW 
ivcoN iek smJ ieiqhwsk-cyqnw hY[ BweI gurdws, BweI mnI isMG, BweI nMd lwl 
goXw, swKI-swihq, guriblws, mihmw-pRkwS, prcIAW, gurbwxI-tIky, ivAwiKAwvW, 
BwS, sRI gur pRqwp sUrj gRMQ, pMQ-pRkwS Awid ilKqW qoN ielwvw Axigxq-surqIAW 
dIAW Aink-pRkwrI smJW/jugqW ny ‘Sbd-gurU’ dI smJ leI ikrq kIqI hY[ iehnW 
dy AiDAYn nUM AsIN hyT ilKy pRmuK is`K-icMqkW rwhIN ieh smJx dI koiSS kIqI hY 
ik is`K-ieiqhws dI idRStI iks qrHW dI hY Aqy ies nUM iks ivDI rwhIN AiDAYn 
kIqw jw skdw hY[ 

BweI vIr isMG: 

BweI vIr isMG vIhvIN sdI dw pRmuK is`K-icMqk hY, ijsny AwpxIAW ilKqW Aqy 
swihq-vMngIAW duAwrw is`K-smJ/igAwn dI mOilkqw dy pCwx-icMnH sQwpq kIqy 
hn[ BweI vIr isMG dw smW pMjwb ivc bsqIvwdI dw smW hY, ijs dOrwn AMgryzW ny 
DrqI dy v`fy ih`sy ’qy kbzw kIqw hoieAw sI[ bsqIvwdI rwjnIqI ny bsqIAW dy lokW 
nUM jIvn dy hr iek kox qoN muQwjI sihx leI pycIdw sMdW dI vrqoN kIqI, ijs ivc 
auhnW dy igAwn-SwSqr dI pR`muK BUimkw hY[p`CmI icMqn ivc keI sdIAW ieh g`l 
BwrU rhI ik p`CmI icMqn dunIAW ivc srboqm hY pr auqr-AwDuink, auqr-bsqIvwd 
Aqy auqr-sMrcnwvwd dy icMqn qoN bwAd dunIAW dy v`K-v`K koinAW ivc sQwpq 
auhnW dIAW mOilk idRStIAW nUM smJx dy iemwndwr Xqn hoey hn[pUrbvwd dy 
AiDAYn ivc ieh mh`qvpUrx q`Q hY ik bsqIvwdI icMqn bsqI dy lokW nUM auhnW dI 
mOilkqw dy hI ault, S`kI Aqy iGRxq kr idMdw hY, ijs rwhIN auhnW ny DrqI ’qy 
AwpxI rUhwnIAq dI kmweI dy nwl Awzwd ivcrnw huMdw hY[ 

iksy vI kwl dy vrqwry ivc rwjnIqI dI aus bwrIk prq (ijs rwhIN auh DrqI 
’qy iksy hauN jW nslI vrqwry dI sQwpn leI Xqnb`D hovy) nUM smJ ky ausdy swhmxy 
‘Awidscu’ dy ‘sicAwr’ dI sQwpqI dy nkS iqAwr kr dyvy, Aijhw suriq duAwrw 
iksy Aihm Gwlxw ivcoN pYdw huMdw hY[ bsqIvwdI icMqn dy vrqwry dI ies prq nUM 
BweI vIr isMG ny smJ ky ausdI ‘Swh-rg’ nUM pkiVAw Aqy ‘gur-pRkwS’ dI id`bqw 
dw cmqkwrW, gwQw Aqy swKIAW ilK ky gwien kIqw, ijs nwl ieiqhws dy iekmuKI 
vrqwry dy swhmxy mauldy hoey jIvnW dI ivDI pRsquq kIqI[ 

BweI vIr isMG ieiqhws dI pVcol krdy hoey BweI sMqoK isMG ikRq sRI gur pRqwp 



129 

sUrj gMRQwvlI dI BUimkw ivc ilKdy hn ik “isK̀ eImwn inrw ieiqhws mUlk Xw 
kyvl ieiqhws AwiSRq eImwn nhIN hY”[1 auh ieiqhws dy v`K-v`K rUpW ijvyN ik 
swrMiSk, sivsQwrk, ivgXwink, koml aunrI Aqy srvipRX dw AiDAYn krdy hoey 
ieiqhws pRqI is`K mOilk idRStIAW dI pRsquqI krdy hn[ aunHW Anuswr, “siqgurW 
dI bwxI, auhnW dy hukm, auhnW dI AwigAw, swfy Drm dI nINh hY qy ieiqhws ausdw 
shweI hY”[2 BweI sMqoK isMG ricq gRMQ dy AiDAYn vjoN auh ieh sUqr sQwpq krdy 
hn ik kvI sMqoK isMG jI duAwrw iliKAw ieiqhws iks qrHW aunrI Asr vwlw hY[ 
BweI vIr isMG jI p`Cm Aqy pUrb dIAW ieiqhws pRqI ivDIAW nUM vwcdy hoey ivl`Kx 
DrmW dy ‘swKI-nym’ dy AnuBv dI aucweI nUM ibAwn krdy hn, ijsdI pRoVqw vjoN auh 
gur nwnk cmqkwr, ASt gur cmqkwr, klgIDr cmqkwr, sMq gwQw Aqy AnykW 
AijhIAW ilKqW rcdy hn, jo ieiqhws dy lkIrI/ryKkI idSw qoN ivl`Kx AnuBv dy 
hn[  

pRo. pUrn isMG: 

BweI vIr isMG qoN bwAd aunHW dy smkwlI pRo. pUrn isMG ny ieiqhws pRqI is`kybMd 
sUqrW dw vrnx kIqw hY[ pRo. pUrn isMG ny Awpxy jIvn dy bhq QoVyH smyN ivc igAwn 
dIAW Anyk ivDwvW ivc kwrj kIqw hY[ Awp ny swihq, ieiqhws, klw, ivigAwn 
Awid KyqrW ivc AijhIAW rcnwvW kIqIAW, jo ik mOilk idRStIAW nwl BrpUr hn[ 
is`KI ’qy ilKIAW auhnW dIAW v`K-v`K pusqkW The Spirit Born People, Spirit of the

Sikh, Prakasina, Anecdotes from Sikh History Awid ivc auhnW ny ieiqhws nUM 
smJx dy sUqr Aqy idSwvW id`qIAW hn[ auhnW dw mMnxw hY ik ieiqhws q`QW nUM 
iek`qr krnw hI hY, jo ik izMdgI dI aus cu`p nUM nhIN ibAwn skdw ijs nwl DrqI 
’qy mhW-sMgrwm Aqy v`fIAW qbdIlIAW AwauNdIAW hn[3 

ies qrHW pUrn isMG dw mMnxw hY iek in`ky qoN in`kw ‘iCx’4 vI sMpUrnqw dw 
AnuBv r`Kdw hY, ijsnUM kyvl iCxW nUM iek`qr krn vwlw ieiqhws nhIN smJ skdw[ 
isr& q`QW Aqy GtnwvW dIAW sMglIAW dw ieiqhws is`KI dw ieiqhws nhIN hY[ ies 
qrHW dy ieiqhws dw ivAwiKAw krdy hoey pUrn isMG kihMdw hY ik:  

“Impersonal events, as isolated facts so much prized by the curious 

historian are poor orphans, they would certainly die of exposure if these  

accurate  historians  were  not  to indulge in little passions of their own. 
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But the historian is always as poor and accurately inaccurate as his so-

called facts. True fiction of our kind is certainly more elevating. What do 

we know really? Kings and other actors of history are but empty names 

and dates and false exteriors.  Our wholly wrong opinions are formed 

about them at too great a distance of time. As a matter of fact, it would not 

have been at all possible to know the real and inner men even if we had 

been sitting by their  sides  and  living  with  them. How much more 

difficult it is to make accurate records of the actions of the soul-

consciousness of the great markers of man!”5 

ies qrHW pUrn isMG Awqmw dw ieiqhws ilKx leI ieiqhws lyKx dI iksy hor 
ivDI dI qlwS ivc hY, ijs krky ausdIAW ilKqW ivc ‘spirit’ Sbd dw ivSyS 
mh`qv hY[ ieiqhws bwry iek mh`qvpUrx nukqw idMidAw pUrn isMG kihMdw hY ik 
swrw is`K ieiqhws sRI gurU gRMQ swihb dI ivAwiKAw hY[ ieh ivAwiKAw dy AiDAYn 
ivc iek mh`qvpUrn idSw hY ikauNik ies nwl do idSwvW dI sQwpqI dI sMBwvnw 
pYdw ho jWdI hY[ pihlI ieh ik ies nukqy nUM iDAwn ivc r`Kx nwl sRI gurU gRMQ 
swihb dw ‘Dur kI bwxI’ vwlw AnuBv Aqy rwz inrml rihMdw hY Aqy dUjI, ij`Qy 
gurU-jugiq dw gurU-joiq nwl iekimkqw dw AnuBv idKweI idMdw hY, au`Qy gurU-pMQ dy 
gurU-joiq nwl sMbMD dI ivl`Kx ivAwiKAw dI sMBwvnw pYdw huMdI hY[ pUrn isMG 
AwpxI iek mh`qvpUrx kivqw ‘gurU Avqwr suriq’ ivc kihMdw hY ik: 

“ieQy Aj zwhrw zhUr swfw gurU gRMQ hY 
gurU ieh Awp jrnYl hY, 
l`KW &OzW qwby ies gurU sUrmy, 
v`Krw is`K ho skdw nhIN v`Krw AMDkwr hMkwr hY! 
is`K ieiqhws swrw, 
bwxI dw tIkw 
suriq dy Byq dw, 
suhxw ds Avqwr hY[ 
CbI swrI imlvIN imlvIN, 
v`K vyKxw pwp hY, 
gurU ieiqhws swrw, 
gurU-ikrq swrI, 
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gurU-krnI imlvIN imlvIN, 
bwxI dw Alwp hY[”6 

ies qrHW pUrn isMG is`K ieiqhws dI invyklI idSw pYdw kr idMdw hY, ijs 
Anuswr ivAwiKAw, icMqn Aqy ieiqhws dw sQwn ‘bwxI’ dy sMdrB ivc hyTly drjy 
dw hY[ is`KI, ieiqhws mUlk nw ho ky AwkwrI ieiqhws ’qy b^iSS hY, ijs ivc 
‘hukm’ Aqy ‘nwm’ dy coj is`K ieiqhws nUM iekmuKI nhIN hox idMdy[ 

isrdwr kpUr isMG 

is`KI dI ivAwiKAw ivc iek ivSyS nwm isrdwr kpUr isMG dw hY, ijsny 
drSn Aqy qulnwqmk AiDAYn dIAW ivDIAW nUM vrqdy hoey ivAwiKAw dI nroeI 
prq pyS kIqI[ auhnW ny Awpxy iek gurU Amrdws jI bwry iek mh`qvpUrx lyK An 

Incomparable Prophet Guru Amar Dass ivc ivAwiKAw bwry mh`qvpUrx idRStI 
idqI hY ik ivAwiKAw dw AwDwr iksy prMprw dy mUl AwDwrW nUM iDAwn ivc rK̀dy hoey 
sQwpq kIqw jwxw cwhIdw hY[ prMprw dy mUl nwl Awqmswq ho ky hI koeI ivAwiKAw 
swrQk ho skdI hY[ isrdwr kpUr isMG dw kihxw hY ik: 

“There are two approaches as understand and appreciate a religion, one valid 

and legitimate and the other invalid and arbitrary. The valid approach is that of 

auto-interpretation, that is, interpretation according to the basic postulates and 

doctrines of that religion itself, and the arbitrary and presumptuous approach is 

that of hetero-interpretation, that seeks to evaluate and judge a religion 

according to postulates and norms alien or hostile to it. This later is the domain 

of polemics and confrontation and not of understanding and appreciation.”7 

ies qrHW isrdwr kpUr isMG sYBM-ivAwiKAw (jo ik Drm dy Awpxy mUl-AwDwrW 
’qy AwDwrq hovy) Aqy ivroDmeI jW bwhrmuKI-ivAwiKAw (jo ik iksy Awp GVy ivDI-
ivDwn ’qy AwDwrq hovy) ivc AMqr krdy hoey ivAwiKAw dI loV nUM prMprw muKI 
kyNdrq kIqw hY[ AwDuink icMqn ny mnuKqwvwdI icMqn nUM kyNdr ivc ilAwauNdy hoey 
Drm Aqy Drm-prMprwvW nUM hwSIey ‘qy jiVq kr id`qw sI, ijsdw Asr Aj̀ vI hY[ 
ies icMqn Anuswr Drm iek in`jI vrqwrw, smwjk sMgTn Aqy jW iek nYiqk 
vrqwry qk hI sImq ho jWdw hY, ijs rwhIN sgl jIvn dw pRbMD Aqy drSn nhIN bx 
pwauNdw[ pr qlwl Aswd Aqy sbw mihmUd dy AiDAYnW ny icMqn dy Kyqr ivc 
AwpxIAW idRStIAW rwhIN prMprw dI AihmIAq nUM nvyN isry qoN AiDAYn krky ieh 
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sQwpq krn dw Xqn kIqw hY ik hr iek prMprw dy lok Awpxw sgl jIvn AwpxI 
prMprw Anuswr jIaux dI smrQw rKdy hn[ ies leI iksy prMprw nUM ausdy lokW 
rwhIN aunHW dy nukqy qoN hI smJxw cwhIdw hY[  ieslwimk icMqn dy pRsMg ivc qlwl 
Aswd dw kihxw hY ik:  

"If one wants to write an anthropology of Islam one should begin, as Muslims do, 

from the concept of a discursive tradition that includes and relates itself to the 

founding texts of the Qur'an and the Hadith. Islam is neither a distinctive social 

structure nor a heterogeneous collection of beliefs, artifacts, customs, and 

morals. It is a tradition."8 

isrdwr kpUr isMG ny Awpxy iek lyK ‘s&rW dI swKI poQI’ au`qy iek pMCI-
idRStI ivc ieh sQwpq kIqw hY ik “ieiqhws iek nhIN, keI ieiqhws hn”[9 ies 
lyK rwhIN auh is`K prMprw ivc ies gl dw ivSlySx krdy hn ik swKI iks qrHW 
mh`qvpUrx hY Aqy Awpxy AMdr ieiqhws dw iks qrHW dw PYlwE rKdI hY[ 

auprokq icMqkW dIAW idRStIAW qoN ieh sUqr inrmq huMdy hn ik is`KI prMprw 
dy qOr ‘qy ijAwdw mh`qvpUrx hY Aqy ausdI prMprw ivc ieiqhws nUM vyKx Aqy pRgt 
krn dI ivDI swKI-rUp ivc hY[ ies leI swKI nUM ivDI dy qOr ‘qy smJx nwl is`K-
AiDAYn kol ieiqhws nUM smJx dI mOilk idRStI dI sMBwvnw ho skdI hY[ 

II 

swKI-nym  

swKI, kwl ’c Akwl dw vrqwrw hY[swKI-nym, igAwn dIAW v`K-v`K idSwvW 
dy isKrly AnuBv (ijQoN mnoivigAwnk q`q Kqm nhIN huMdy), duAwrw pYdw hoey ivroD dw 
h`l krn leI coj vrqwaux dy smr`Q hY[ies dw kwrn ieh hY ik swKI dI mUl 
Awqmw Aqy vrqwry dI Kurwk dw sRoq kwl dIAW Aink qYhW ƒ pwlx vwlw dYvI-Sbd 
hY[ ijs ivc kwl dI Dwrxw (conception) dy AMdwz lkIrI krx qoN iBMn hn[swKI 
nym, igAwn dI pwrdrSqw dw srUp hY, ijs ivc bu`DI dy isKrly igAwn Aqy dyh dy 
vrqwry, swKI dI id`bqw dI bKiSS ivc praupkwrI ho jWdy hn[swKI-nym dy 
isDWqIkrx nukqy qoN ikhw jw skdw hY ik, “swKI-nym ny DrqI dy au~cy AnuBvW dy 
s`q mhW PYlwvW (Xog, pwrdrSI ibbyk, qMqR, pRymw BgqI, SUnX, im`Q, kwƒn), ijhnW 
Q`ly &ls&w, mnoivigAwn, klw, ieiqhws, rwjnIqI, smwijk pwswr Awid Aw jWdy 
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hn, ƒ Sbd dI bRihmMfqw ivclI Awpxy AMdr auqwirAw hY jW ausdw Jlkwrw kwl 
inXm ivc pRgt kIqw hY, swKI nym dyhI dw auh pwrdrSI srUp hY, jo sglI isrjxw 
dw sWJw Gr hY”[10 

ies qrHW swKI, Sbd dw pRgwsI Aqy ivgwsI rUp hY[swKI dy muMidq-igAwn leI 
inihq hY ik siq, sMqoK Aqy ivcwr dw pRkwS hovy qW ik ies dy guhjW dw Byq 
Awvy[is`K ieiqhws, isrjxwqmk ieiqhws qoN Aglw pwswr hY[ ies pwswr ivc 
isrjxwqmk klpnw dy bl ‘qy kivqw Aqy glp dy isDWqIikRq cOKty auswry jWdy hn 
pr is`K ieiqhws, jIvMq Aqy DVkdw hoieAw pwswr hY, ijs dy Su`D pwswr ‘Sbd’ 
ivc hI hn[ies qoN ielwvw, iesdy PYlwA, is`K-swihq ijvyN ik jnm-swKIAW, gur-
iblws, sUrj-pRkwS, mihmwpRkwS, prcI swihq, pMQ pRkwS Awid ivc imldy hn, 
ijnHW ivc swKI Aihm hY[AwDuink ieiqhwskwrI dy iek muKI pwswrW kwrx hI BweI 
vIr isMG, pRo. pUrn isMG Aqy isrdwr kpUr isMG AwDuink is`K ieiqhwskwrI nwl 
sihmq nhI huMdy hn[ 

swKI, smyN Aqy sQwn au~qy gurU-pRkwS dI bKiSS hY[ jo ik smyN Aqy sQwn dI 
muhQwj nw ho ky ies dy v`Ko-v`Kry suBwvW/AMdwzW/AiBAwsW ƒ Awpxy AMdroN lMGw ky 
pwvnqw v`l qor idMdI hY[jd gurU swihbwn Awpxy ds jwimAW rwhIN sMpUrn 
AiDAwqmkqw dw jlO pRgt krdy hn qW ieiqhws dI lkIrI pYV ƒ bKiSS leI hI 
bMdw isMG bhwdr dw pRkwS krdy hn[is`K-ieiqhwskqw dy smu`cy PYlwvW dy jgq ƒ 
gurU swihb ny mwqw suMdrI jI, mwqw swihb dyvW, bMdw isMG bhwdr, BweI mnI isMG 
Aqy bwbw dIp isMG jI dy swKI-nym ’coN lMGwieAw hY, ijnHW rwhIN gurU swihb ny 
ieiqhws ivc aupr-ieiqhws vrqwry kIqy hn[iehnW surqIAW ny AwpxI dyh ivc 
sbd dy pRkwS sdkw DrqI qy c`l rhIAW Aink ieiqhwsk qorW Aqy GyirAW ƒ 
Awpxy AMdroN lMGwauNdy hoey sdw leI bKiSS v`l ivgswieAw hY[ 

swKI,‘Sbd-suriq’dw AnuBv hY[ijs ivc ieiqhws dy ivroDwBws,aulwr Aqy 
JgVy b^iSS dI ingHybwnI ivc cly jWdy hn, ijs nwl ieiqhws dIAW pYVW bdl 
jWdIAW hn[Aijhw suriq dw Sbd duAwrw pRgwsy Aqy ivgwsy jwx kwrx hI vwprdw 
hY[ieiqhws dw kRmIkrx, bu`DI Aqy dyhdIAW AnMq SMkwvW pYdw krdw hY, ijsƒ 
Sbd-suriq sdkw pwr kr kyhI ‘Awid-jugwdI’ sc̀ ivc jwieAw jw skdw hY[ BWvy 
ik gurU swihb Awpxy jwimAW rwhIN is`K-AiDAwqmkqw dy PYlwA ƒ sMpUrn krdy hn 
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pr nwl hI gurU swihb mnu`KI dyh, mn Aqy bu`DI dIAW Aiq sU^m ADogqIAW Aqy 
GwtW jwxdy hoey hI, ik dyh rUpI gurU dw ivcwr is`K-AiBAws ivc nw Awvy, leI hI 
bMdw isMG bhwdr ƒ ies kwrj leI pMj ipAwirAW Aqy SSqrW sMg SuSoiBq krdy 
hn bMdw isMG bhwdr duAwrw g`dI lwauxw jW gurU khwauxw, auprokq gurU-rmz ivc 
hI hY, ijs ivc vwips muVxw vI pUrv-inrDwirq hY Aqy ijsdw sMpUrn pRkwS bMdw 
isMG bhwdr dI AlOikk Shwdq’c huMdw hY[ ihMmq isMG Anuswr ShIdI POz dw pwr-
ieiqhwsk vrqwrw ieiqhwsmUlk nhIN kIqw jw skdw[ ieiqhwskwrI jW ieiqhws 
ivigAwn dw is`K AMdwz ieiqhws-mUlk nw ho ky mYtw-ieiqhwsk qQ hY[ qQ-sMgRih 
krqw kol ieiqhws dI iek`qrqw leI isr& ausdI mwniskqw nhIN blik suriq dI 
jrUrq hY nhIN qW auh ieiqhwsk “glqI” krygw[11 

ieiqhws dy lkIrI AnuBv q`QW, GtnwvW, kwrxW rwhIN huMdy hoey Coty Gyry pYdw 
kr idMdy hn, ijs nwl suriq aucweI v`l nhIN ivgisAw jw skdw[gurU-swKI dw ieh 
v`fw AMdwz hY ik ies rwhIN gurU swihb ny ieiqhws dy ADUrypxW ivc pUry dw pRkwS 
kIqw hY[ jykr cwlI is`K gurU swihbwn ƒ bydwvw ilK ky jw rhy hn qW auhnW dw 
muVxw vI ivc hI mOjUd hY blik AlihdgI ’c nhIN[iesy leI bMdw isMG bhwdr vI 
gurU-rmz ivc muVdw hY Aqy Shwdq vrqwauNdw hY, ijs rwhIN qRY-kwlI gurU pwqSwh ny 
ieiqhws dIAW iekihrIAW prqW ƒ Sbd dy lV lw id`qw hY[bMdw isMG bhwdr ny 
gurU-swKI-nym ivc ivcridAW Awpxy AMdr kwldIAW Aink idSwvW ƒ smoieAw hY, 
ijs krky auh is`K rUhwnI Aq dy isKrly jlO dw iek pRgtwvw hY[ 

ies qrHW swKI-nym nUM ieiqhws-ivDI dy rUp ivc vI vyiKAw jw skdw hY, ijs 
rwhIN gurU dy kOqkW Aqy cojW dy Byq dIAW keI kMnIAW idRSmwn huMdIAW hY, ijs nwl 
Sbd dy id`bqw vwly mMflW dI aufwrI dI smJ dI sMBwvnw ho skdI hY[ 

III 

siqgurU Aqy Sbd-gurU AnuBv  

is`KI dw Durw siqgurU hY Aqy Sbd-gurU hY, ijsny pMQ nUM vI guirAweI dy rUp 
ivc QwipAw hoieAw hY[ gurU prMprw Bwrq dI purwqn prMprw hY, ijs ivc gurU 
AiDAwpk Aqy mwrg-drSk dy qOr ’qy sQwpq sI, jo ik keI qrHW dIAW ividAwvW 
nUM inrdyiSq krdw sI pr siqgurU dw AnuBv ivl`Kx hY[ siqgurU ‘s`cw pwqSwh’ hY 
Aqy AiDAwqmk joiq dw lKwiek hY, jo ik prwBOiqkqw dy pwrdrSI inXm qihq 
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is`K nUM Awpxy ivcoN lMGw ky Awpxy ijhw kr lYx dI smr`Qw r`Kdw hY12, jo ik iksy hor 
Drm-prMprw dy AnuBv ivc sMBv nhIN ho sikAw[ ies leI gurU/siqgurU dy is̀K 
mwieny iesdy ivl`Kx AnuBv sdkw gurU dy SbdI-ArQW nwloN iBMn ho jWdy hn[ gurU-
joiq dI inrMqrqw Aqy ds jwmy sU^m Byq rKdy hn, ijnHW nUM kyvl Akl dI qyzI, 
qrk dy zor, dyh dy qyzwbIpx Aqy hT dIAW ivDIAW nwl ‘sB smJ lYx’ Aqy 
‘inrxY’ kr lYx dIAW socW nwl CoihAw vI nhIN jw skdw[ bMdgI dIAW aucweIAW 
’c ivdmwn suriq dy iksy ih`sy ’qy ‘Sbd-gurU’ dw koeI iek vI Byq KulHx bwAd 
ausdw qvwzn ’c rih pwxw mumikn ijhw ho jWdw hY[ gurU nwnk-pRkwS dy ds 
jwimAW dI joiq Aqy jugiq dw sRI gurU gRMQ swihb ivc invws, DIr m`lIAW dw sRI 
dSmyS nUM Awid gRMQ dI bIV nw dyxw, dmdmI bIV dI swjnw, d`Kx ivc ‘Sbd’ dI 
guirAweI dI sdYvqw sU^m vrqwry hn, ijsdy AsMKW Byq kwlW q`k Kuldy rihxgy[  

‘Sbd’ dI guirAweI dw ‘Awid-iCx’ gur nwnk hY, ijnHW ny ‘Sbd-gurU’ Aqy 
suriq nUM cyly dy qOr ’qy sQwpq kIqw[ ‘joiq Aqy jugiq’ dw pRkwS qd hI sMBv hY, 
jykr ies nUM gurU nwnk dI joiq dy sgl vrqwry ivc AnuBv kIqw jwvy[ sRI klgIDr 
q`k dsW jwimAW ny gurU nwnk joiq nUM hI jugiq dy rUp ivc pRkwSmwn kIqw hY[ 
AiDAwqm dy pRkwS dIAW AsMKW jugqW nUM smJ lYxw Akl dy v`s nhIN pr invwjI 
hoeI Akl jW ibbykI buiD kol iesdy ‘kuJ’ bu`Jx dI sMBwvnw peI hoeI hY[ ‘Sbd-
gurU’ sRI gurU gRMQ swihb dI guirAweI dw sgl pRkwS dsm-nwnk sRI dSmyS jI 
duAwrw hoieAw, ijs bwbq BweI nMd lwl goXw jI kihMdy hn ik ‘gurdrSn’ ‘gRMQ 
jI’ ivc inihq hY[ ijvyN: 

“jo isK gur drsn kI cwih 
drsn kry gRMQ jI Awih]”  
“jo mm swQ cwhy kr bwq 
gRMQ jI pVHy suxy ibcwry swQ] 
jo muJ bcn suxn kI cwie 
gRMQ jI pVHy suxy icq lwie] 
myrw rUp gRMQ jI jwx 
ies myN Byd nhIN kuJ mwn]”13 

ies qrHW sRI gurU gRMQ swihb ‘zwhrw pwiqSwh’ hY, ijs ivc gur nwnk joiq dw 
sgl pRkwS hY[ Ardws dy is`K AnuBv ny dsW jwimAW dI Awqmk joiq dw pRkwS sRI 
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gurU gRMQ swihb nUM mMinAw hY[ ds jwimAW ivc gur nwnk-joiq dy pRgws dy kI Byq ho 
skdy hn, iesdI sglqw nUM smJxw kiTn hY pr ieSwry mwqr smJx dI koiSS 
kIqI jw skdI hY ik gur nwnk joiq dw pwrdrSI ibbyk AiDAwqmkqw dy Aink-
AnuBvW nUM pwrdrSI qrIky nwl Awpxy ivcoN lMGwaux dy smr`Q hY, ijs krky auhny ny 
dsW idSwvW ivc PYlIAW cyqnqwvW nUM (ijs ivc Awid kwl qoN Drm-AnuBv dy AsMKW 
AnuBv v`K-v`K rUpW ivc psry hoey hn) Sbd dy lV lwieAw hY[ iesy leI gurU nwnk 
‘ihMdU kw gurU, musilm kw pIr’ ho jWdw hY[  

is`K-AiDAYn ivc ies qrHW dI smJ bxI hoeI hY ik gurU goibMd isMG jI ny 
Sbd nUM guirAweI b^S ky dyh-gurU dI prMprw nUM Kqm kr id`qw, pr pRSn hY ik kI 
ies qoN pihlW dyh gurU sI? is`K-AiDAYn nUM iehnW sU^mqwvW bwry ‘inrxX’ krn dI 
iprq qoN i&lhwl guryz krnw cwhIdw hY[dyh dw Awpxw koeI Byq hY, ijs rwhIN 
AiDAwqmk jgq dy AsMK Byq rUpmwn huMdy hn[ gur nwnk joiq Awid qoN hI ‘Sbd-
gurU’ dI hI LKwiek hY[  

sRI gurU goibMd isMG jI ny dUjI vwr dmdmw swihb ivKy bIV bMnHI, ijs bwry Awm 
izkr hY ik jd gurU swihb duAwrw is`KW nUM DIr ml̀IAW dy koloN gRMQ jI nUM lYx ByijAw 
qW auhnW ny is`KW nUM Awid gRMQ dI bIV nhIN id`qI Aqy ikhw ik jykr auh (gurU goibMd 
isMG) gurU hY qW Kud bIV rc lvy[ ies vrqwry nUM jykr swKI-nym Anuswr vyiKAw 
jwvy qW mwieny bdl jWdy hn[ pihlI g`l, gurU Awp ‘gurprmySr’ hY, jo 
‘pwrbRhmprmySr’ dw hI prqo hY[ ijsdy ieSwry nwl kul kwienwq clwiemwn hY, 
ausnUM “nWh” hoxI, suBwvk nhIN blik iksy rmz ivc hY[ gurU goibMd isMG jI ny 
dmdmy ivKy BweI mnI isMG jI qoN dubwrw bIV ilKweI[ auh swrw ielwkw rwjpUqW dw 
sI, jo ik AwpxI nslIN hauN ivc ijauNdy hoey AxK dIAW bVHkW mwrdy sn pr dUjy 
pwsy Awpxy rwj dI sQwpqI Aqy inrMqrqw leI AwpxIAW DIAW dy foly muZlW nUM idMdy 
sI[ f`ly14 ny vI gurU swihb A`gy AwpxI hauN ivcoN ikhw ik jykr qusIN swnUM d`sdy qW 
Awp jI nUM AnMdpur swihb nw C`fxw pYNdw pr pr^ dI GVI ivc f`lw Aqy ausdy 
swQI sB n`s gey[ ies kbIilAweI Aqy nslI hauN dy pwr-auqwry leI gurU ny aus 
DrqI ’qy Sbd dw muV-auqwrw krvwieAw qW ik nslI hauN dIAW auh bwrIk prqW nUM 
‘Sbd’ ADIn ilAWdw jwvy, jo AwpxI nsl cVHq leI Awpxy hI lokW dI mwsUmIAq 
nUM Kw jWdIAW hn Aqy ijs vI DrqI ’qy rihMdIAW hn, ausnUM Bogx q`k hI sImq 
huMdIAW hn[ 



137 

gurU dy coj ivc kwl syvw krdw hY, pRwxI mwqr dI ieh smr`Qw nhIN ik gurU dy 
bol (ijsdy hukm ivc kul kwienwq psrI hoeI hY) dI AdUlI ho sky[ AnMq-kwlI gurU 
nUM zwhr sI/hY ik Biv`K ivc gurU-bwxI qoN ielwvw Bgq-bwxI Aqy hor bwxIAW dy ivc 
Prk vyKx dI qOhIn ho skdI hY, iesy leI is`K-suriq dI blvwnqw leI ieh vI 
gurU-coj sI ik sRI klgIDr pwqSwh ny sMpUrn bwxI nUM AwpxI suriq ‘qy dubwrw 
auqwr ky BweI mnI isMG jI nUM ilKvwieAw qWik ieh sdw leI gurU dy muKwr qoN 
aucwrI hoeI sgl ‘gurbwxI’ ho jwvy, Aijhw koeI Byq vI ies vrqwry ivc suBwiemwn 
hY[ieQy ieh nukqw vI mhq̀vpUrx hY isrdwr kpUr isMG duAwrw gurU Amrdws jI nUM 
prophet Bwv pYgMbr kihxw vI ivcwrxXog hY ik ivSv-DrmW dI rUhwnIAq dy icMnH 
pYgMbr Aqy Avqwr dy nkS v`K-v`K DrmW dIAW prMprwvW nUM mMnx vwly ijigAwsU 
jd siqgurU dy drSn ivc AnuBv krdy hn qW mnu`KI suriq ’qy ‘gurprmySr’ dw 
auqwrw huMdw hY[ 

‘Sbd-gurU’ nUM siqgurW ny ijs qrHW guirAweI-pRkwS kIqw hY, ausnMU is`K-suriq 
ny aus Awid-iCx qoN lY ky lgwqwr jIivAw Aqy mwixAw hY[ ieh is`K-suriq dI 
pikAweI hI sI ik ‘BsOVIAW’ vloN Bgq-bwxI nUM Alihdw krn dI koiSS nUM is`K-
pMQ ny rMck mwqr pRvwn nhIN kIqw[ ies qrHW isK̀-prMprw dy gRMQW ny Sbd-gurU dy 
AnuBv nUM AwpxI suriq dIAW aucweIAW nwl jIivAw Aqy gwivAw hY, ijs ivc 
Aink-AnuBv ivdmwn hn, ijnHW dy AiDAYn Ajy is`K-AiDAYn dw sMpUrn ihs̀w nhIN 
bx sky[ 

mOjUdw smyN ivc ivSv dy igAwn sRoqW nUM l`iBAw, vwicAw Aqy sQwpq kIqw jw 
irhw hY, ijnHW ivcoN sMpUrn izMdgI dy rwh qlwSy jw rhy hn[ is`KW nUM ieh b^iSS hY 
ik auhnW kol sRI gurU gRMQ swihb Aqyy ‘Sbd-gurU’ dI syvw-inihq ilKy hzwrW gRMQ 
hn, ijnHW rwhIN auh ivSv ivc nvIN s`iBAqw dw inrmwx kr skdy hn[ pr ies 
leI jrUrI hY ik is`K-AiDAYn ivc ieh soicAw jwvy ik iksy vI s`iBAqw dy inrmwx 
leI auh ikhVy ibMdU hn, ijnHW nUM iDAwn ivc r`Kdy hoey auh ies qrHW dy AiDAYn 
kyNdr Aqy sMsQwvW auswrn, ijnHW ivcoN ‘Sbd’ dI s`iBAqw dy nkS auBr skx[ 
is`K-AiDAYn dy Akwdmk pRsMg ivc swKI nUM “prQwie swKI mhwpurK boldy swJI 
sgl jhwnY” dy AnuBv ivc mOilk Akwdmk ivDI vjoN vrqx/smJx nwl vrqmwn 
ivAwiKAw-igAwn ivc Swml hox dI sMBwvnw ho skdI hY[ 
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ivc hI ivcrdy rihMdy hn[ 

vDyry ivsqwr leI dyKo: 

jsivMdr isMG (sMpw.) (2013), pRo. pUrn isMG rqnwvlI (Bwg pihlw), sRI AMimRqsr: 
nwd pRgwsu, pMny 342-54 

 



*pRo&Ysr, pMjwbI ivBwg, id`lI XUnIvristI, id`lI[ 

sRI dsm gRMQ ivc rwm Avqwr: iek AiDAYn 

*fw. rvI rivMdr (pRo&Ysr rivMdr kumwr) 

 
m`Dkwl ƒ pMjwbI swihq dw sunihrI dOr mMinAw jWdw hY[ ies smyN ivc vK̀o-

v`KrIAW ivDwvW qihq iviBMn iviSAW au`pr BrpUr swihq dI rcnw hoeI[ ies smyN dI 
mhwn rcnw sRI gurU gRMQ swihb is`K Drm ivc gurU srUp ivc ibrwjmwn hn[sRI gurU 
gMQ swihb ivc v`K-v`K iK`qy, DrmW, vrgW Awid dIAW mhwn S^sIAqW dI bwxI drj 
hY[ m`Dkwl smyN hI dsvyN gurU sRI gurU goibMd isMG jI duAwrw ricq dsm gRMQ iek bhuq 
hI mhwn ikRq hY[ ivdvwnW dy dsm gRMQ dy gurU rcnw hox bwry bhuq SMky hn[is`K pMQ 
ivc vI iesdy bwry kw&I mqByd imldy hn[ ies sMbMDI swƒ ivdvwnW Aqy is`KW dy 
v`Ko-v`Kry m`q imldy hn[ ipAwrw isMG pdm ilKdy hn:- 

“dsm gRMQ iek pusqk nhIN blik dsmyS jI duAwrw ricq ihMdI, &wrsI qy 
pMjwbI dIAW Anyk rcnwvW dw sMgRih hY[ies ƒ AsIN 'gurU goibMd isMG grMQwvlI' kih 
skdy hW[ pihly ieh sMkln gurUu swihb dI AwpxI ingrwnI ivc ñ÷õõ (1755) ib. 
ivc iqAwr krwieAw igAw sI[ is`KW dw iKAwl sI ik iesƒ Awid grMQ nwl imlw 
idqw jwvy prMqU gurU goibMd isMG jI ny Aijhw krnw prvwx nhIN sI kIqw[ BweI kysr 
isMG ilKdy hn:- 

Cotw grMQ jI jnmy swihb dsvyN pwqSwh ky Dwm] 
sMmq sqwrW sY pcvMjw, bhuq iKfwvy ilKwrI nwm] 
swihb ƒ sI ipAwrw ApxI h`QIN iliKAw qy iKfwieAw] 
isKW kIqI Ardws ‘jI! nwil cwhIey imlwieAw]òòó] 
bcn kIqw, “grMQ hY auh, ieh AswfI hY Kyf] 
nwil n imlwieAw, Awhw ipAwrw, kaun jwnih Byd]òòô] 

(bMswvlI nwmw, crx 14, h`QilKq KrVw)”1 

fw. hrBjn isMG sRI dsm gRMQ bwry Koj-BrpUr q`QW sihq ilKdy hn, “sRI dsm 
gRMQ ƒ gurU-ikRq nw mMnxw iek mnmqI hT-DrmI hY[ ies pivqR gRMQ dI bwxI vwsqy 
ApSbd vrqxy AqI inMdnIX krm hY[ swfw mq hY ik ies gRMQ dI smucI bwxI 'sRI 
muKvwk' hY, ijs auqy sMdyh krnw bhuq durBwg dI g`l hY[”2 
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sRI gurU gRMQ swihb qoN bwAd dsm gRMQ is`K jgq dw dUjw mh`qvpUrn Aqy 
siqkwrq gRMQ hY[ ies dy pRwpq rUp ivc hyT ilKy Anuswr bwxIAW drj hn: 

“jwpu, Akwl ausqiq, bicqR nwtk, cMfI cirqR (aukiq iblws), cMfI cirqR 
(dUjw), vwr sRI BgwauqI jI kI (vwr durgw kI), igAwn pRboD, caubIs Avqwr (ibsn 
Avqwr), bRhmwvwqwr, rudRwvwqwr (dqwqRyX Aqy pwrs nwQ), Sbd hzwry, svX̀y (33), 
Kwlsw mihmw, SsqRnwmw mwlw, cirqRo pwiKAwn, z&rnwmw Aqy ihkwieqW[”3 “ivSy 
mUlk pRikrqI Anuswr auprokq swrIAW bwxIAW dI vMf hyTW id`qy Anuswr hY:"4 

- BgqI kwiv dI pRikrqI Aqy ivSy mUlkqw vwlIAW rcnwvW hn: jwpu, Akwl 
ausqiq, igAwn pRboD, Sbd hzwry, sv`Xy, ^wlsw mihmw[ 

- bicqR nwtk, cMfI cirqR (aukiq iblws), cMfI cirqR (dUjw), vwr durgw kI, 
caubIs Avqwr, bRhmwvwqwr, rudRwvwqwr, AsPotk kib`q, SsqRnwmmwlw Awid 
imiQhwsk swihqk pRikrqI vwlIAW rcnwvW hn[ 

- z&rnwmw gurU goibMd isMG duAwrw &wrsI 'c ricq muZl bwdSwh AOrMgzyb ƒ 
sMboiDq p`qr hY[ ihkwieqW iesy dw ih`sw hn[ cirqRopwiKAwn ivc AOrq dy 
iviBMn cir`qrW dw vrnx hY[ 

“BweI ibSn isMG (1902) ny dsm gRMQ dIAW swrIAW rcnwvW ƒ gurU swihb dIAW 
rcnwvW mMinAw hY[ fw. rx isMG (1918) ny ies gRMQ dy kriqRqv sbMDI ikhw hY ik 
jwpu, Akwl ausqiq, bicqR nwtk, igAwn pRboD, Sbd hzwry, sv`Xy, ^wlsw mihmw, 
bynqI cOpeI (cirqr pMnw 405 dy CMd 337 qoN 401 qk) z&rnwmw (ihkwieqW qoN ibnW) 
ƒ kyvl gurU jI dI rcnw mMinAw hY[ igAwnI lwl isMG (1949) ny kriqRqv sbMDI SMky 
hI auTwey hn[ BweI Syr isMG (1935), fw. jsvMq isMG (1937), fw. iqRlocn isMG 
(1955) ny SYlI sbMDI pRmwxW Aqy AMdrUnI bwhrlIAW gvwhIAW dy AwDwr 'qy sMpUrn 
dsm gRMQ ƒ gurU swihb dI rcnw is`D kIqw hY[ SmSyr isMG ASok (1941) ny kuJ 
rcnwvW ƒ gurU swihb dIAW Aqy kuJ ƒ qWqirk isDwqW qoN pRBwivq dìsAw hY[ ijs 
kwrn aus dI suDwrvwdI idRStI pRq`K idRStIgocr huMdI hY[”5 “BweI rxDIr isMG 
(1955) ny vI dsm gRMQ sMpUrn ƒ gurU swihb dI rcnw is`D krn dw Xqn kIqw hY[ 
fw. Drmpwl AwStw (1959), fw. hirBjn isMG (1959) ny SYlIgq pRmwxW dy AwDwr 
'qy sMpUrn dsm gRMQ dI rcnw ƒ gurU swihb dI rcnw mMinAw[ fw. mhIp isMG (1963) 



142 

ny vI fw. AwStw qy BweI rxDIr isMG dy ivcwrW ƒ hI AwDwr bxwieAw hY[ fw. j`gI 
Anuswr auprokq swry AiDAYnW ivc kriqRqv sbMDI iek p`KI, srl Aqy Dwrmk 
idRStIkox qoN ivcwr kIqw igAw hY["6 

“hux qk dsm gRMQ dy kriqRqv sbMDI AiDAYnW ƒ ivigAwnk mMinAw igAw hY[ 
ies AiDAYn ivc kriqRqv qy ieiqhws, pUrb p`K (swrIAW rcnwvW gurU swihb dIAW 
hn) au`qr p`K (kuJ rcnwvW gurU swihb dIAW hn), pRwcIn bIVW, ^ws dsq^qI p`qrW, 
AMdrly pRmwxW, bwhrly pRmwxW Aqy ieSt Bwvnw dy AwDwr 'qy jwpu, Akwl ausqiq 
(210 bMd qoN 230 qk), sv`Xy (33), z&rnwmw Awid ƒ dsm gRMQ dIAW pRmwixk rcnwvW 
mMinAw igAw hY[ Sbd hzwry, Kwlsw mihmw, igAwn pRboD bwry ikhw hY ik ienHW dw 
srUp sMidgD hY[ pOrwixk ikRqIAW ApnI kQw, cMfI cirqr (aukiq iblws), cMfI 
cirqR dUjw, caubIs Avqwr, vwr durgw kI, cirqRo pwiKAwn, Ssqrnwmmwlw iek dm 
gurU goibMd isMG dIAW rcnwvW nhIN hn[7 

fw. mnmohn dsm gRMQ dIAW rcnwvW ƒ ivSY mUlk pRikrqI dy AwDwr 'qy ies 
pRkwr vMfdy hn: 

-BgqI Bwv dI pRikrqI Aqy ivSY mUlkqw vwlIAW rcnwvW hn: jwp, Akwl 
ausqiq, igAwn pRboDn, Sbd hzwry, sv`Xy, Kwlsw mihmw[ ienHW rcnwvW ivc 
imiQhwsk icMnHqwmkqw dw rUpWqrx Ais`Dy/ApRq`K rUp ivc hoieAw hY[ 

-dUjIAW auh rcnwvW hn ijnHW ivc imiQhwsk icMnHqwmkqw dw rUpWqrx 
is`Dy/pRq`K rUp ivc hoieAw hY ijvyN: bic`qR nwtk, cMfI cirqR (aukiq iblws), 
cMfI cirqR dUjw, vwr durgw kI, cObIs Avqwr, bRhmwvwqwr, rudRwvwqwr, 
Ssqrnwm mwlw, AsPotk kib`q[ 

-qIjI pRkwr dIAW rcnwvW auh hn jo nw imiQhwsk pRikrqI dIAW hn, nw 
BgqI Bwv vwlIAW ijvyN: z&rnwmw qy cirqRopwiKAwn[ z&rnwmw gurU goibMd 
isMG duAwrw &wrsI 'c ricq muZl bwdSwh AOrMgzyb ƒ sMboiDq p`qr hY[ 
ihkwieqW vI iesy dw ih`sw hn[ cirqRopwiKAwn ivc AOrq dy iviBMn cir`qrW 
dw vrnx kIqw hY[8 

auprokq ivcwr crcw dy AwDwr 'qy ivdvwnW dy iqMn smUh bxdy hn ijnHW ivcoN 
kuJ qW sMpUrn dsm gRMQ ƒ SRI gurU goibMd isMG jI duAwrw ricq mMndy hn, kuJ dsm 
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gRMQ dIAW kuJ rcnwvW ƒ gurU swihb duAwrw ricq mMndy hn Aqy kuJ ies ƒ sMpUrn 
qOr 'qy hI gurU swihb dI rcnw hox qoN nkwrdy hn[ pr dsm gRMQ m`Dkwl dI swihqk 
prMprw dI iek mhwn rcnw hY[ iesdy iviSAW dI vMn-suvMnqw, klw kOSlqw, SYlI 
Awid p`KW dy AwDwr 'qy dsm gRMQ iek mhwn Aqy mh`qvpUrn swihqk ikRq hY[ 

swihqk prMprw ivc rwmwiex swihq 

sMsikRq swihq ivSv swihq ivc Awpxw ivl`Kx Aqy invyklw sQwn gRihx kr 
cu`kw hY[ 'rwmwiex' ivAwpk AwdrSW Aqy gihn ivcwrW dw sumyl hY[ AwpxIAW ienHW 
hI mOilk ivl`KxqwvW krky hI dyS-kwl dy bMDnW Aqy sImwvW qoN pwr ivcrdy hoey 
'rwmwiex' A`j ivSv-ivAwpI swihq dI mhwn ikRq hY Aqy mhwmunI bwlmIk ivSv kvI 
dy rUp ivc siqkwry jw rhy hn[ 'rwmwiex' iksy smyN isr& Awpxy inrmwqw dI hI 
rcnw rhI hovygI, prMqU Aj̀ ieh sMBwivq hI kroVW mnu`KW dy Gr-Gr ivdmwn hY[ ies 
sMbMDI rivMdr nwQ tYgor ilKdy hn:- 

“rwmwiex dI mu`K ivSySqw ieh hY ik aus ivc Gr dIAW g`lW ƒ ivsQwr pUrvk 
drswieAw igAw hY[ ipqw pu`qr ivc, Brw-Brw ivc, pqI-pqnI ivc jo Drm bMDn hY 
Aqy ijhVw ipAwr qy BgqI dw sMbMD hY, ausƒ rwmwiex ny eynw mhwn bxw idq̀w hY ik 
sihjy hI mhWkwiv dy Xog bx igAw hY[”9 

“rwmwiex dI pRwcInqw dy sMbMD ivc iehI ikhw jw skdw hY ik auh ieko smyN 
ivc ricq nw ho ky v`K-v`K XugW ivc ricq, pirvriqq, sMpwidq Aqy sMSoiDq ho ky 
A`j swfy qk phuMcI hY[ iPr vI eynw, inrivvwd rUp ivc ikhw jw skdw hY ik eI. 
pUrb pMjvIN sdI ivc iesdw jo rUp inSicq ho cuikAw sI auh kuJ g`lW C`f ky swfy 
swhmxy ivdmwn hY[”10 

pMjwbI rwm-kwiv dI iek lMmI prMprw imldI hY[ pMjwb dw jn jIvn, sMsikRqI, 
swihq Aqy AiDAwqmk prMprwvW vI rwm kQw dy pRBwv qoN ACUqIAW nhIN rhIAW[ 
lok-ivSvwsW Aqy kQwvW Anuswr rwm kQw dy bhuq swry pwqr pMjwb pRdyS nwl sMbMD 
r`Kdy hn[ rwm kQw ivc ivcrdy pwqrW dy AwdrSk jIvn dw pRBwv pMjwb dy lokW 
ivc Enw hI lok-ipRX hY, ijMnw ik dyS dy iksy hor Bwg ivc hY[ pMjwb dIAW rwjnIiqk, 
smwijk, Dwrimk Aqy swihqk pRsiQqIAW dw iek ivSyS srUp Aqy suBwA hY, ijnHW dy 
ipCokV ivc pMjwbI rwm kwiv pYdw hoieAw[ iesƒ pUrv m`Dkwl Aqy au`qr m`Dkwl 
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ivc pyS kIqw igAw[mugl SwskW dy zulmI rv`eIey krky ies smyN smwj ivc kRWqIkwrI 
qbdIlIAW vwprdIAW hn[ swihqk AwdrSW, rcnw SYlIAW Aqy BwSw pRXog dw iek 
nvIn srUp swhmxy AwauNdw hY[ ienHW hI siQqIAW dOrwn m`DkwlI pMjwbI rwm kwiv 
ricAw igAw[  

 “pMjwbI ivc rwm kwiv prMprw pRivRqI dy pRvrqk soFI imhrbwn ƒ mMinAw jw 
skdw hY, jo pMjvyN gurU swihbwn dy v`fy Brw dy lVky sn[ aus ny sB qoN pihlW rwm 
kQw 'qy AwDwirq ‘Awid rwmwiex' dI rcnw kIqI[ ies rcnw dI qwrIK dw BwvyN koeI 
pRmwx nw imly lyikn imhrbwn dIAW dUjIAW rcnwvW nwl Bwv, BwSw Aqy SYlI dI 
idRStI qoN qulnw krn 'qy pqw cldw hY ik ieh aus dI pihlI rcnw hY[ imhrbwn dI 
mOq 1696 iv. (1639 eI.) ivc hoeI ies leI 'Awid rwmwiex' dI rcnw Swied 20-
25 swl pihlW ho cu`kI sI[ ies kQw dw AwDwr 'bwlmIk rwmwiex' Enw nhIN hY, ijMnw 
ik pOrwixk aupiKAwn Aqy dMd kQwvW hn[ ies ivc klpnw pRDwn GtnwvW vI joVIAW 
geIAW hn[ ies dI vMf 18 kQwvW ivc hoeI hY["11 

ies smyN dI dUjI mh`qvpUrn rcnw ihrdy rwm B`lw ikRq 'hnUmwn nwtk' hY[ ies 
dI rcnw sMmq 1680 iv. (1623 eI.) ivc hoeI[ ies gRMQ dI kQw vsqU mOilk nhIN 
lyikn ies ƒ sMsikRq dy 'hnUmwn nwtk' dw Anuvwd vI nhIN ikhw jw skdw[ fw. 
hirBjn isMG Anuswr, “ies BwSw ikRqI dI rcnw krdy smyN kvI dy swhmxy sMsikRq 
‘hnumMn nwtk' Av`S irhw hovygw[ ies rcnw dI kQw Xojnw, GtnwvW dw kRm, auhnW 
dw vyrvw Awpxy sMsikRq rUp Anuswr hI hY[ AiDAwie dI vMf vyly vI sMsikRq ‘hnumMn 
nwtk’ dw hI pwlx kIqw igAw hY[”12 ieh 24 BwgW ivc vMifAw hoieAw hY[ 2440 
CMdW ivc ilKI ies rcnw dI BwSw bRjI hY, prMqU QoVw bhuq pRBwv pMjwbI dw vI hY[ 

“ies qoN bwAd “dsm gRMQ ivc drj kQw ‘rwm Avqwr’” hY ijs dy rcxhwr 
dy bwry ivvwd hY ik ies dI rcnw dsvyN pwqSwh gurU goibMd isMG jI ny kIqI hY jW iksy 
hor S^sIAq ny[ ies rcnw dw AwDwr gRMQ ‘bwlmIk rwmwiex' hY, lyikn aus rwmwiex 
dy ivprIq ies ivc rwmkQw ƒ bVy sMKyp rUp ivc ibAwn kIqw igAw hY[ ikSikMDw 
kWf Aqy suMdr kWf dw nwm qW sMkyq mwqr hI id`qw igAw hY[rwmwiex dy swry pRwsMigk 
aupiKAwnW ƒ C`f id`qw igAw hY[ ic`qr ku`t pRsMg, mwqwvW dw imlwp, mwrg XwqrwvW 
dw vrnx vI nhIN hoieAw[ kvI dI rucI smyN dIAW pirsiQqIAW Anuswr Xu`D vrnx 
ivc izAwdw rhI hY[ ies leI AwDwr gRMQ dy Xu`D kWf dy vrnx qoN ies dw vrnx 
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izAwdw ivsQwr pUrx Aqy suqMqr ijhw ho igAw lgdw hY[ lv kuS Xu`D dw vrnx vI 
bVw sohxw hoieAw hY[ iesy smyN kvI gulwb isMG ny ‘AiDAwqm-rwmwiex' dw Aqy kvI 
sMqoK isMG ny ‘bwlmIk rwmwiex’ dw Anuvwd kIqw hY[ iehnW gRMQW dI BwSw bRjI Aqy 
ilpI gurmuKI hY[”13 

pMjwbI kvIAW ny rwmwiex dy mh`qvpUrn pRsMgW/GtnwvW ƒ AwpxIAW rcnwvW dw 
AwDwr bxwieAw hY[ kuJ kvIAW ny ‘vwlmIik rwmwiex’ Aqy ‘rwm-cirq-mwns’ ivc 
pRwpq AlOikk GtnwvW ƒ iqAwg ky rwm kQw ilKI hY, jo ik pMjwbI rwm kwiv dw pRmu`K 
l`Cx ho inbVdw hY[ nqIjy vjoN pMjwbI rwm kwiv ivc byloVw ivsQwr nhIN imldw blik 
inSicq qy pRBwvSwlI sMKypqw imldI hY, jo ik kQw ƒ byrok pRvwh ivc ibAwn krn 
ivc shweI hY[ dUsrw pMjwbI rwm kwiv ivc lOikqqw dw vwqwvrx imldw hY[ isrP 
kwlIdws dI ‘rwmwiex’ ivc QoVHIAW bhuq AlOikk GtnwvW imldIAW hn[ ibRj lwl 
SwsqrI dy ‘rwm-gIq' ivc AlOikkqw dw qW nw-mwqr aulyK hI pRwpq hY[ 

pMjwbI kvIAW ny Awpxy jIvn-idRStIkox Aqy Dwrimk ivSvwSW Anuswr rwm kQw 
dIAW kuJ GtnwvW ivc nvIn pirvrqn Aqy vwDy krn dw Xqn kIqw hY, jo ik pMjwbI 
rwm kwiv ƒ ivSySqw qy ivl`Kxqw pRdwn krdy hn[ 

rwm Avqwr 

dsm gRMQ iv`c Bgvwn ivSnU jI dy 24 AvqwrW dIAW kQwvW ilKIAW hoeIAW 
hn[ ijMnHW iv`coN 20vIN kQw rwm Avqwr dI hY[ gurU swihb ny smkwlI smwj dI 
mnoibrqI ƒ cMgI qrHW pVcoilAw hY, Awp ny cObIs Avqwr ilKy hn[ aunHW iv`c 10 
mu`K Aqy 14 gOx r`Ky hn[14 

rwm Avqwr dy mUl somy hn hƒmwn nwtk, pdm purwx, bwlmIk rwmwiex Awid[ 
rwm Avqwr v`f AkwrI rcnw hY[ SRI ikRSn qoN bwAd rwm cMdr jI dUsry Aijhy 
Avqwr hn jo ik Bwrq ivc izAwdw pUjy jWdy hn[ ies krky rwm Avqwr dy kvI ny 
cObIs Avqwr ivc ikRSn Avqwr Aqy rwm Avqwr ƒ izAwdw ivsQwr id`qw hY[ mUl 
sroqW dy huMdy hoey vI rwm Avqwr iek mOilk rcnw hY[ rwm Avqwr dsm gRMQ ivc 
AMg (pMnw) ñø÷(187) qoN òõò(252) qk sMkilq hY[ 

ieh iek mOilk rcnw hox dy kwrn q`qkwlIn pMjwb dy rwm kwiv prMprw ivc 
mh`qvpUrn sQwn r`KdI hY[ieh rcnw gurU goibMd isMG jI nwl sMbMiDq ‘dsm gRMQ' ivc 
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‘cObIs Avqwr' dy ADIn AwauNdI hY[ ies rcnw dy AMq ivc iliKAw hY ik ies dI 
rcnw sMn 1755 ib. (1698 eI.) ivc nYxw dyvI sQwn qoN Q`ly v`l sqluj dirAw dy 
iknwry (AwnMdpur) ivc pUrI hoeI hY[15 ies sMdrB ivc guru goibMd isMG jI ny ies 
rcnw dy mhwqm dw vI vrnx kIqw hY[16 

ies rcnw ivc kul 864 Coty Aqy v`fy CMd hn[ gurU goibMd isMG jI ny rwm jnm 
qoN pihlW rGUkul dI sMKyp kQw, dSrQ ivAwh, kYkyeI vrdwn, Srvx vD (h`iqAw) 
Awid GtnwvW dy vrnx qoN lY ky lv kuS Xu`D qoN bwAd rwm lCmx Awid sihq svrg 
qk jwx dI kQw ƒ sMKyp rUp ivc kwiv b`D kIqw hY[ kQw dw mu`K AwDwr ‘bwlmIk 
rwmwiex’ hI hY[ kQw dy p`KoN ‘rwm Avqwr' dI pRmuK̀ ivSySqw ies dI sMKypqw hY[ 

sMKypqw qoN bwAd gurU jI ny rwm subwhU, mrIc Aqy lv kuS Awid dy Xu`D pRsMgW 
ƒ bVy mnoXog nwl vyrvy sihq kwivb`D kIqw hY[XuD̀ vrnx ivc kwiv klw dw auqm 
rUp pyS huMdw hY[ gurU jI ny ivSyS iksm dI Sbd Xojnw duAwrw Aijhw nwd-sONdrX 
pYdw kIqw hY, ijs nwl Xu`D BUmI dw kTor Aqy bIrqw BrpUr mwhOl sMjIivq ho jWdw 
hY[17 

AijhI vrnx SYlI q`qkwlIn swihqk pRivRqI dy AnurUp hY[…CMdW dw pRXog 
sPlqwpUrvk hoieAw hY[ sucwrU CMd pRXog duAwrw suMdr pRvwh Aqy zrUrI sMgIqwqmkqw 
ies dIAW ivSySqwvW bx geIAW hn[18 

‘rwm Avqwr’ dI BwSw SuD̀ Aqy srl hY, kuJ kwiv-AMS Su`D pMjwbI ivc vI ilKy 
gey hn, BwvyN ik aunHW dI igxqI bhuq G`t hY[19 

rwm Avqwr ivc 864 CMd hn ijMnHW ivcoN 425 CMd kyvl Xu`D vrnx leI vrqy hn[ 
iesdy -vsqU dI kuJ ies qrHW pySkwrI hoeI hY:- 

 pihly AiDAwie ivc rwm Avqwr ieiqhws lyKx SYlI Anuswr hY[rwmwiex dy 
pRsMg vs qrIky nwl nhIN[ 

 dUjy Aqy qIjy AiDAwie ivc sIqw jI dy rwm cMdr jI nwl ivAwh dw izkr 
hY[iPr prSUrwm ƒ ij`q ky Awaux dw icqrx hY[ 

 cOQy Aqy pMjvyN ivc rwm cMdr jI dy bnvws bwry Aqy vx pRvyS dw izkr hY[ies 
ivc rwjw dSrQ srIr iqAwg idMdw hY[ mwqw kOSlXw qVp au`TdI hY[ rwm 
ivrwD ƒ mwr ky Agsq munI kol jWdy hn[ ieQy hI srUp nKw dI Gtnw 
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vwprdI hY[ 
 CyvyN Aqy s`qvyN AiDAwie ivc srUp nKw rwvx kol jWdI hY jo KrdUSn ƒ Byjdw 

hY iPr rwvx sIqw dw hrn krdw hY[ 
 A`TvyN Aqy nOvyN ivc sIqw dI Koj kIqI jWdI hY[ hƒmwn ƒ lMkw ByijAw jWdw 

hY[ 
 dsvyN qoN pMdrvyN AiDAwie qk rwvx Awpxy jrnYlW Aqy sihXogIAW ƒ rwm 

cMdr nwl Xu`D krn Byjdw hY[ 
 solvyN AiDAwie ivc rwvx Awp Xu`D krdw hY[ 
 ATwrvyN AiDAwie ivc sIqw imlx auprMq rwm cMdr AXoiDAw Aw jWdy hn[ 
 aunIvyN AiDAwie ivc rwm cMdr dw AiBSyk huMdw hY Aqy SMBk ƒ mwrn dw 

izkr hY[ 
 vIhvyN AiDAwie ivc sIqw jI ƒ bnvws dw izkr hY[mhwirSI bwlmIk sIqw 

dI cIk pukwr sux ky ausƒ AwpxI kutIAw lY jWdy hn[ lv kuS dy jnm dw 
izkr vI hY[ 

 ie`kIvyN AiDAwie ivc sIqw sB BrwvW ƒ izMdw krdI hY[ 
 AXoiDAw pRvyS dw izkr vI hY[ 

rwm Avqwr dIAW ivl`KxqwvW 

 rwm Avqwr dy rcnwkwr dI bwl lIlHw ivc izAwdw rucI nhIN hY, ies krky 
hI iesdy ivsQwrk vyrvy nhIN imldy hn[ 

 rwm cMdr jI lkSmx nwl nhIN, blik ivSvwim`qr jI nwl iek`ly jWdy hn[ 
munI duAwrw iksy vI qrHW dy Srwp jW DmkI dw izkr nhIN hY[ 

 mrIc Aqy subwhU dy Xu`D dw izkr rwmwiex dy mukwbly rwm Avqwr ivc izAwdw 
hY, ieh kRmvwr 67 qoN 92 CMd qk hY[rwm Avqwr ivc rwm iksy munI dy Asqr 
nwl nhIN blik iek XoDy dI qrHW ausƒ mwrdy hn[ 

 rwm Avqwr ivc prSUrwm Aqy rwm dw sMvwd nhIN blik Xu`D idKwieAw hY[ 
 rwm cMdr jI dy rwj AiBSyk dw izkr rwm Avqwr ivc isrP CMd 147 qoN 

149 qk hI sMKyp mwqr hY, jdoN ik rwmwiex ivc iesdy ivsQwrk vyrvy mOjUd 
hn[ 

 rwm Avqwr dy sIqw jI idRV DIrjmwn Aqy hONsly vwly hn[ Brq jI is`Dw hI 
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rwm jI kol phuMc jWdy hn[ rwmwiex vWg XwqrwvW dw koeI ivsQwrk izkr 
nhIN hY[ 

 rwm Avqwr ivc srUp nKw dy Apmwinq hox dy sMkyqk vrnx hI hn[ hƒmwn 
jI dw rwm cMdr jI nwl imlwp vI sMkyqk mwqr hI hY[ rwmwiex dI qrHW koeI 
ivsQwrk vyrvy nhIN hn[ 

 rwm Avqwr Aqy rwmwiex dy Xu`D ivDwn ivc vI &rk hY, rwm Avqwr dw 
nwiek mnu`KI p`Dr 'qy Xu`D krky rwvx ƒ mwrdw hY[ 

 rwm Avqwr ivc sIqw jI Awpxy mMqrW dy nwl rwm cMdr Aqy lkSmx jI ƒ 
mukq krdy hn[rwvx ivBIKx 'qy koeI vI SkqI nhIN vrqdw[ 

 rwm Avqwr ivc iek bwlk kuS bwlmIkI duAwrw kuSw dw bxwieAw hY, jdik 
rwmwiex ivc sIqw jI do bwlkW ƒ jnm idMdy hn[ 

 ikSikMDw Aqy suMdr nwmk kWfW dw nwm-DrIk izkr hI hY, rwmwiex dI qrHW 
ivAwiKAwqmk Aqy ivsQwrk aupwiKAwn rwm Avqwr ivc nhIN hn[ 

rwm Avqwr ivc AvqwrI SkqIAW nhIN blik bIrqw ƒ rUpmwn kIqw hY[ Avqwr 
ƒ mnu`KI guxW nyVy v`D idKwieAw igAw hY[ ies kwiv dw nwiek mhwmwnv nhIN ik jYsw 
bwlmIk rwmwiex ivc hY Aqy nw hI qulsI dI rwmwiex ijhw AvqwrI hY blik iek 
inpuMn XoDw hY[20 

rwvx dw pwqr ‘rwm Avqwr’ ivc mnoivigAwnk p`Dr 'qy pyS kIqw igAw hY[21 

Koj-pRbMD ‘rwmcirq mwns Aqy dsm gRMQ ivc rwm Avqwr: iek qulnwqmk 
AiDAYn’ dy AMiqm AiDAwie ‘inrIKx Aqy swrMS' ivc KojwrQx AwSw rwxI ilKdI 
hY, “rwmwvqwr ivclI rwm kQw dw mUl kQn irSI bwlmIk ricq ‘Awid rwmwiex’ 
au`pr hI AwDwirq hY[ gurU kvI ny Awpxy ivl`Kx BWq dy ‘Avqwr sMklpW’ ƒ mirAwdw 
purSoqm rwm dy cir`qr nwl sMbMiDq krky iek AsloN mOilk rcnw dw sMgTn auswirAw 
hY[ gurU jI ny rwm kQw dy smu`cy rcnw- pRbMD ƒ pUry vyrivAW smyq gRihx krn dI QwvyN 
sMjm Aqy sMKypqw rwhIN ivauNqb`D kIqw hY[ ies rcnw ivc jMg qy Xu`DW dy vrnx dI 
pRmu`Kqw hY[ smu`cI rcnw ivcoN nON AiDAwie ‘Asur sMGwr’ dy QIm nwl sMbMiDq hn jo 
kwrjSIlqw Aqy bIr-rs ƒ aujwgr krdy hn[ rwm Avqwr dw isrjq glp sMswr 
ivc rwm dw prMprk mirAwdw purSoqm rUp vI BlI BWq auGV ky swhmxy AwauNdw hY[ 
ijQy rwm ƒ iek AwdrS pu`qr, AwdrS pqI, AwdrS Brw dy rUp ivc hI nhIN pyS 
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kIqw blik iek AwdrS rwjy dy rUp ivc vI pRsquq kIqw igAw hY[ ies qrHW gurU jI 
ny ‘rwm Avqwr’ dI rcnw krky ‘jugo-juig At`l' rwm kQw ƒ AwpxI ivl`Kx BWq dI 
Xu`g-pRvrqk idRStI Anuswr punr-isrjq krn dw s&l auprwlw kIqw hY[”22 

auprokq ivcwrW qoN AsIN vyKdy hW ik ‘rwm Avqwr' rcnw bwry v`K-v`K icMqkW 
dy vKryvyN hox dy bwvjUd ies dI swihqkqw Aqy klw kOSlqw qoN koeI vI munkr nhIN 
hY[ ies dI swihqkqw Aqy klw kOSlqw ny ies rcnw dy prMprk hox dy bwvjUd vI 
ies klw-ikRq ƒ invyklI Aqy ivl`Kx pCwx pRdwn kIqI hY[ v`Ko-v`Kry vKryivAW Aqy 
rwvW hox dy bwvjUd vI ‘dsm gRMQ' Aqy iesdIAW rcnwvW q`qkwlIn Aqy smkwlIn 
swihq ivc iek ivSyS sQwn r`KdIAW hn[ 

hvwly Aqy it`pxIAW  

1.  ipAwrw isMG pdm, dsm gRMQ drSn, pMnw- 25 
2.  hrBjn isMG (fw.), sRI dsm gRMQ swihb krqw sMbMDI ivvwd dI punr-smIiKAw, pMnw- 185 
3.  rqn isMG j`gI (fw.), dsm gRMQ dw kriqRqv, pMnw- 17 
4.  auhI, pMnw- 17 
5.  auhI, pMnw- 19 
6.  auhI, pMnw- 20 
7.  auhI, pMnw-195 
8.  mnmohn (fw.), dsm gRMQ ivc imQ rUpWqrx (rUp qy ArQ dw icMnH ivigAwnk ivSlySx), 

pMnw-54 
9.  rwibMdr nwQ tYgor, pRwcIn swihqX, pMnw-1 
10.  vwcspiq gYrolw, sMsikRq swihqX kw ieiqhwsX, sMskrx-5 
11.  AwSw rwxI, rwmcirq mwns Aqy dsm gRMQ ivc rwm Avqwr: iek qulnwqmk AiDAYn, pMnw-

23 
12.  hrBjn isMG (fw.), gurmuKI ilpI myN auplbD ihMdI kwvX kw Awlocnwqmk AiDAYn, pMnw- 

253-54 
13.  AwSw rwxI, rwmcirq mwns Aqy dsm gRMQ ivc rwm Avqwr: iek qulnwqmk AiDAYn, pMnw-

24 
14. ien mih isRsit su ds Avqwrw] 
     ijn mih rimAw rwmu hmwrw] 
     Anq cqurds gin Avqwru]  
     kho ju iqn iqn kIey AKwru]ô]     (dsm gRMQ, pMnw-155) 



150 

15.  sMmq s`qRh shs pcwvn] 
     hwVH vdI ipRQm suK vwdn[ 
     qR pRswid kir gRMQ suDwrw] 
     BUl prI lhu lyhu suDwrw]øöú] dohrw 
     nyqR quMg ky crn qr squdRv qIr qrMg[ 
     sRI Bgvq pUrn ikXo rGubr kQw pRsMg]øöñ]   (dsm gRMQ, pMnw-252) 
16.  cOpeI 
     jo ieh kQw sunY Aru gwvY] 
     dUK pwp iqh inkt n AwvY] 
     ibsnu Bgiq kI ey Pl hoeI] 
     bÎwiD CY skY n koie]øõù] (dsm gRMQ, pMnw-252) 
17.  kV`ky kmweI JV`ky ikRpweI[ Flw Fu`k FwlY] clI pIq pwlY]÷ñ]   
                                                       (dsm gRMQ, pMnw-193) 
18.  AnMq dwn mwn dy bulwie sUrmw ley]  
     durMq sYn sMg dY dso idsw pTY dey] 
     nrys dys dys ky inr@dys pwie pwirXM] 
     mhys jIq kY sBY su CqR pqR FwirXM[ôö]             (dsm gRMQ, pMnw 190-191) 
19.  ju`ty vIr juJwry DMgW v`jIAW] b`jy nwd krwry dlW muswhdw[ 
     lu`Jy kwrxAwry sMGr sUrmy] vuTy jwxU frwry GeIAr kYbrI]ôö÷]ô (dsm gRMQ, pMnw-225) 
20.  kMvr AmirMdr isMG, gurU goibMd isMG dI duAwrw ricq ‘rwm Avqwr’ dw Akwdimk AiDAYn, 

(auDirq), pMnw- 150 
21.  auhI, pMnw- 151 
22.  AwSw rwxI, rwmcirq mwns Aqy dsm gRMQ ivc rwm Avqwr: iek qulnwqmk AiDAYn, pMnw- 

229 

pusqk sUcI 

pMjwbI pusqkW 

 hrBjn isMG (fw.), sRI dsm gRMQ swihb krqw sMbMDI ivvwd dI punr-smIiKAw, ibbyk 
pRkwSn, AMimRqsr, 2012 

 ipAwrw isMG pdm, dsm gRMQ drSn, isMG bRdrz, AMimRqsr, 2015 
 mnmohn (fw.), dsm gRMQ ivc imQ rUpWqrx (rUp qy ArQ dw icMnH ivigAwnk ivSlySx), 

cyqnw pRkwSn, luiDAwxw, 2015 
 rqn isMG j`gI (fw.), dsm gRMQ dw kriqRqv, pMjwbI swihq sBw, nvIN id`lI, 1966 



151 

 auhI, dsm gRMQ dw pOrwixk AiDAYn, inaU buk̀ kMpnI, jlMDr, 1965 

ihMdI pusqkW 

 rivMdr nwQ tYgor, pRwcIn swihqX, (Anuvwd: rwmdhn imSr), ihMdI gRMQ rqnwkr, bMbeI, 
1933 

 vwcspiq gYrolw, sMsikRq swihqX kw ieiqhwsX, cOKMBw ividAw Bvn, vwrwxsI, pMjvW 
sMskrx 

Koj pRbMD 

 AwSw rwxI, rwmcirq mwns Aqy dsm gRMQ ivc rwm Avqwr: iek qulnwqmk AiDAYn, 
pMjwbI XUnIvristI pitAwlw, 2007 

 hrBjn isMG (fw.), gurmuKI ilpI myN auplbD ihMdI kwvX kw Awlocnwqmk AiDAYn, idl̀I 
XUnIvristI, idl̀I, 1959 

Koj p`iqRkwvW Aqy rswly 

 Gyankosh (An Interdisciplinary e-Journal), Volume 3, December 2020, Guru Gobind 

Singh College for Women, Chandigarh  



*KojwrQI Drm AiDAYn ivBwg, pMjwbI XUnIvristI, pitAwlw  

gurU nwnk bwxI Aqy auqrAwDuinkvwd 

*guridAwl isMG 
 

BUimkw 

auqrAwDuink icMqkW duAwrw, AwDuink pRbMD dy insicq qy iekWgI sMklp jo ie~kvwd, 
ivSvvwd jW mhWibrqWqW dy sQwpnw p~KI sn, dy ivroD ivc icMqn pYdw kIqw igAw 
sI[ AwDuinkvwd ny ijQy qrk, ivigAwn, inscqqw, kyNdrvwdI Awid sMklpW leI 
vcnb~Dqw drsweI, au~Qy auqrAwDuinkvwd ny lGU ibrqWq, bhu-siBAwcwrvwd, 
Ainsicqqw sMbMDI pirpyKW ƒ auBwirAw, ijs nwl Drm-prMprwvW ƒ vI huMgwrw 
imilAw[ prMqU ienHW dovyN icMqn idRStIAW ivc mnu~KI Aqy r~bI ieksurqw dI AxhoNd, 
srv-ivAwpk s~c Aqy swpyK s~c ivckwr isDWqk tkrwA, Drm-AiDAYn Aqy 
is~K-AiDAYn dy Kyqr ivc nvIAW Akwdmk sm~isAwvW pYdw krdI hY[ gurU nwnk 
bwxI ivc AwDuinkvwd Aqy auqrAwDuinkvwd dI dvMdwqmk siQqI dy sMdrB ivc 
mOilk pwswrW dI pCwx sMBv hY[ gurbwxI ivc mnu~K dy srbp~KI ivkws ƒ iDAwn 
ivc r~Kdy hoey, lOikk qy prw-lOikk pRvrgW ƒ sQwipq kIqw igAw hY, ijnHW ivc 
auqrAwDuinkvwd nwl sMvwd rcwaux dI Aihm sMBwvnw peI hY[ is~K-icMqn dI idRStI 
Sbd kyNdirq hY Aqy gurbwxI AwdrS, <>, Akwl purK, siqgurU, sMgq, gurmuK, 
nwm, syvw Awid isDWq mnu~K dI nv-isrjxkwrI Aqy Sbd-siBAqw dI sQwpqI vwly 
hn, ijs ivc mnu~KI suqMqrqw, Alp siBAwcwr/ibrqWq dI ivSySqw, ilMg smwnqw 
Awid dI vcnb~Dqw isDWqk Aqy AiBAws mUlk rUp ivc Swiml hY Aqy pr, ie~kvwd 
jW mhWibrqWq Awid sm~isAwvW swhmxy AiDAYn sRoq vjoN nvIAW sMBwvnwvW r~Kdy 
hn[ ies prcy ivc AsIN ‘mhWibrqWq’ sMklp ƒ gurU nwnk bwxI dy sMdrB ivc 
smJx dI koiSS krWgy[  

gurU nwnk bwxI Aqy mhWibrqWq 

auqrAwDuink icMqn ny hr iek auh ibrqWq, jo Awpxy AMdr smgrvwdI rucIAW 
rwhIN srv-ivAwpI eykwiDkwrI auicqqw sQwipq krn dI koiSS krdw hY jW sMBwvnw 
r~Kdw hY, ƒ mhWibrqWq vjoN pirBwiSq krdy hoey nkwirAw hY qy lGU ibrqWqW ƒ 
sQwipq krn Aqy spys dyx dI g~l kIqI hY[ auqrAwDuink icMqk PrWkuAw ilauqwrd 
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dI mh~qvpUrn pusqk The Postmodern Condition: A Report on Knowledge dy Awaux 
nwl, AwDuinkvwd dI Awlocnw leI, icMqkW ƒ iek nvW Sbd/sMklp pRwpq ho igAw 
sI, ijs dy  qihq AwDuinkvwd duAwrw  sQwipq hryk ryKkI sMklp, igAwn-pRbMD 
Awid jo srv-ivAwpk (universaly) qOr ‘qy AwpxI auicqqw sQwipq krn qy lGU 
ibrqWqW ƒ Awpxy ADIn ilAwaux leI XqnSIl sn, ƒ mhWibrqWq dy rUp ivc 
pirBwiSq kIqw igAw Aqy iehnW ‘mhWibrqWqW pRqI AivSvws’1 (incredulity towards 

metanarratives) ƒ hI ilauqwrd ny auqrAwDuinkqw dI SurUAwq mMinAw hY[ 
Encyclopedia of Postmodernism ivc mhWibrqWq dI pRIBwSw ies qrHW idqI geI hY 
ik “mhWibrqWq Aijhy rUpk vjoN kwrjSIl huMdw hY, ijs rwhIN hor swry siBAwcwrk 
ibrqWq Awpxw AwDwr lBdy hoey, Awpxy ArQ Aqy pRmwixkqw pRwpq krdy hn[ 
auqrAwDuinkvwd dI SurUAwq audoN huMdI hY, jdoN mhWibrqWq AwpxI BrosyXogqw gvw 
idMdy hn Aqy lGU ibrqWqW ƒ PYlx leI spys pRwpq huMdI hY”[2 ies leI 
auqrAwDuinvwd ny AwDuinkqw ƒ bl pRdwn krn vwly mhWibrqWq, ivigAwn, drSn 
(AmYnuAl kWt, PrYfirk hIgl, kwrl mwrks Awid), pUMjIvwd Aqy smwjvwd dy 
isDWqk ivroD rwhIN mhWibrqWqW dy AMq vl sMkyq kIqw[ auqrAwDuink icMqn ivc 
mhWibrqWq dy sMklp Swiml hox nwl hr auh ibrqWq jo qrk jW ivSvws dy mwiDAm 
rwhIN AwpxI srv-ivAwpkqw bxwaux dw Xqn krdw hY, mhWibrqWq dI SRyxI ivc 
Swiml kIqw jWdw hY[ Aijhy ivc Drm duAwrw pyS kIqy jw rhy isDWq/sMklp r~b, 
s~c, nYiqkqw Awid dI srv-ivAwpkqw dI sMBwvnw hox kwrn, auqrAwDuinkvwd vloN 
ienHW isDWqW dI mhWibrqWq vjoN inSwndyhI kIqI geI[  

gurU gRMQ swihb, nwm rs3 dI pRmu~Kqw ivc ‘Sbd gurU’ hY, ijs ivc v~Kry-v~Kry 
Drm, prMprwvW Awid AMdr nwm rs dI sMBwvnw jgwauNdy hoey, DrmW dI nwm rsI 
pwrdrSqw ƒ qlwiSAw igAw hY[ ies sMdrB ivc gurbwxI ny iksy ivSyS Drm dI 
au~cqw ƒ pRvwn nw krdy hoey, inrml krm qy nwm swDnw dI pRmu~Kqw vwly Drm ƒ 
au~qm Drm ikhw hY[4 koeI vI Drm jW prMprw nwm swDnw ƒ ivvhwirk rUp jW AnuBv 
p~Dr ‘qy smJy jW AiBAws qoN ibnw rUVHIvwdI soc-pRbMD Aqy AnuSTwink ivvhwirkqw 
rwhIN mhWibrqWq bxn v~l auqsuk rihMdw hY[ rUVIvwdI q~q AnuSTwink ivhwr rwhIN 
nwm rsI pRBwvW nMU ivswrdy hoey, pCwx-mUlk p~KW nUM vDyry auBwrdy hn, ijs nwl 
Drm/prMprw siBAwcwrk ivhwr nUM inXMiqRq krn dw swDn bx jWdy hn Aqy ivBMnqw 
nUM nkwrwqmk rUp nwl Drm-prMprwvW dy pRiqroDI q~q pirBwiSq krdy hn[ hwlWik 
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gurbwxI ivc ‘mhWibrqWq’ Sbd drj nhIN hY, prMqU ieh Sbd aunHW rucIAW qy 
pRivrqIAW dw sUck hY, jo iksy isDWq, icMqn, ivvhwirkqw Awid zrIey pr (other) ƒ 
ADInqw ivc r~Kx leI kwrjSIl rihMdIAW hn[ gurU gRMQ swihb ivc ihMdU, ieslwm, 
boDI, jYnI Awid DrmW AMdr jVH ho cu~ky rUVHIgq pRivrqIAW dw KMfn krdy hoey, aus 
ivc nwm rs dI sMBwvnw ƒ pyS kIqw igAw hY, qW jo koeI vI Drm ‘mhWibrqWq’ vjoN 
dUsirAW ‘qy pRBuqw sQwipq krn dI siQqI nw bxw sky[ hwlWik gurbwxI AMdr ihMdU, 
musilm Awid iksy vI Drm ƒ mhWibrqWqk ArQW ivc pyS nw krdy hoey, Drm AMdr 
iksy ivSyS vrg dy swmMqI AiBAws qy pRivrqIAW ƒ mhWibrqWq dy ArQW ivc smiJAw 
hY[ gurpwl isMG sMDU Anuswr “gurmiq kwiv-Dwrw BwrqI AiDAwqm prMprw dy iekwrQI 
srokwrW Aqy sMdrBW ƒ mulqvI krdI hoeI, ies prMprw dy ichnwqmk pRsMgW ƒ smkwlI 
vsqU-XQwrQ dI bhu-pwswrI ADogqI Aqy bhuprqI byqrqIbI nwl pRyirq ArQ-isrjx 
pRikirAw ivc pwauNdI hY[ iesy krky auh smkwlI mnu~K dI AiDAwqm siQqI ƒ isr& 
prMprw dy mhWvwk Anuswr vyKx dI QW ausƒ rUpWqrx dI siQqI pRdwn krdI hY[...ijs 
krky gurmiq kwiv-Dwrw BwrqI drSn Aqy AiDAwqmk prMprw ƒ mhW-ibrqWq mMndI 
hoeI, ies pRqI Awlocnwqmk nzrIAw Dwrn krdI hY”[5 ies sMdrB ivc bRwhmxvwdI 
pYrwfwiem ny igAwn ƒ Awpxy AiDkwr ivc mMn ky mhWibrqWq bxwaux dI koiSS kIqI, 
gurbwxI ivc ausdy ies rUp dI Awlocnw krdy hoey, aus dI mOilkqw ƒ swhmxy r~iKAw 
igAw hY[ vyd AMdr vI vydWq qoN izAwdw ‘vydw mih nwmu auqmu’ Anuswr nwm-rs ƒ 
pRgt krdy hoey, vyd AMdr pey rUVH sMklpW dI sImw ƒ drswieAw igAw hY[ ies qrHW 
ieslwm ƒ SrIAq dy nukqy qoN nw mMn ky, aus AMdr vI nwm-rs ƒ aujwgr kIqw igAw 
hY[ gurbwxI ivc DrmW (ivSyS qOr ‘qy ihMdU qy ieslwm Drm, jo ik do prMprwvW dI 
qrzmwnI krdy hn) dIAW ienHW mhWibrqWqk pRivrqIAW qy AiBAws ƒ, pdwrQkqw 
dy sImq Gyry AMdr insicq krdy hoey, aus dI Su~Dqw ƒ pCwnx dI koiSS kIqI geI 
hY, ijs ƒ ivSyS qOr ‘qy ‘gurU nwnk bwxI’ dy sMdrB ivc ivsQwr nwl smJx dw Xqn 
kIqw igAw hY[  

ihMdU qy ieslwm Drm 

gurU nwnk bwxI (gurbwxI) ivc ihMdU Drm qy ieslwm Drm pRmu~K qy mh~qvpUrn 
Drm vjoN Swiml hoey hn, ijs ivc ihMdU Drm dy pRmu~K srokwr, sMklp/isDWq bRhm, 
igAwn, BgqI, vyd, bRwhmx, vrx AwSrm Awid Aqy ieslwm nwl sMbMiDq A~lwh, 
kurwn SrIP, nmwz, SrIAq, kwzI Awid ƒ ivcwrDIn ilAWdw igAw hY[ gurU nwnk 
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bwxI ivc ihMdU qy musilm Drm ƒ ‘mhWibrqWq’ vjoN sQwipq nw krdy hoey, Drm AMdr 
iksy ivSyS vrg dy swmMqI AiBAws qy pRivrqIAW ƒ mhWibrqWq dy ArQW ivc smiJAw 
igAw hY[ gurU nwnk dyv jI smyN ihMdU Drm qy smwj jwq-pwq, CUAw-Cwq, rIqI rsmW 
dy kTor FWcy ivc bMinAw hoieAw sI Aqy ieslwm Drm qy hkUmq SrIAq Aqy kTor 
Dwrimk pRBuqw rwhIN kwrjSIl sI, ijs kwrn gurU nwnk bwxI ivc dovyN DrmW dIAW 
rUVHIgq pRQwvW qy kTor FWcy ƒ mhWibrqWq vjoN pirBwiSq krdy hoey, nwm rs dy sMdrB 
ivc sImq AiBAws vjoN insicq kIqw hY[ gurBgq isMG Anuswr ieslwm qy 
bRwhmxvwd ny Drm dy ivvhwirk, dwrSink, nYiqk, smwijk Awid ivsQwrW rwhIN 
sulqwn, rwijAW qy jwgIrdwrW duAwrw smwijk, rwjnIiqk p~Dr ‘qy soSx krn dy 
FMgW nUM prp~k kIqw sI[6 ies leI gurU nwnk bwxI ivc ihMdU qy ieslwm Drm ivc 
rUVH jW jVH ho cu~kI Dwrimkqw, prwBOiqkqw Awid ƒ muV pirBwiSq krdy hoey, ienHW ƒ 
mihz rIqI-irvwzW jW SrIAq dI kTorqw ivcoN k~F ky, ies ƒ nwm rsI AnuBv nwl 
joVdy hoey, iksy jVH/siQr rh~svwdI AnuBv dI bjwie jIvq mauldy AnuBv dy rUp 
ivc pirBwiSq kIqw igAw hY[ kihx qoN Bwv hY ik gurU nwnk bwxI ivc ihMdU qy 
ieslwimk prMprw dy s~c ƒ nwm rsI muhwvry ivc Fwldy hoey spys idqI geI hY[ AYn. 
muQUmohn Anuswr gurU nwnk dyv jI duAwrw ihMdU qy ieslwm dy muhwvirAW ƒ spys dyx 
dw ArQ ieh nhI ik bwxI ivc aunHW ƒ ibnw iksy Awlocnw dy Swiml kIqw igAw hY[ 
bwxI AMdr mOzUd Awlocnwqmk Bwvnw (critical spirit) kwrn aus muhwvry ƒ is~KI dIAW 
ivSySqwvW dI qulnw ivc priKAw igAw hY[7 hwlWik lyKk vloN bwxI ivc Awlocnwqmk 
Bwvnw inihq hox dw nukqw bwxI dy nwm rsI muhwvry dI pRwQimkqw ƒ pRgt nhIN 
krdw[ 

gurU nwnk bwxI, ihMdU qy ieslwmk jgq ivc isDWqk qy ivvhwirk p~Dr ‘qy 
pYdw hoey sMpRdwiek AiBAws qy sMkIrx cyqnw kwrn, ienHW nwl sMbMiDq prwBOiqk nymW 
dI nwm rsI punr ivAwiKAw ƒ Swiml krdy hoey, ivSv ivAwpI FWcw bxwaux leI 
XqnSIl hY Aqy hr qrHW dI sMpRdwiekqw qy Dwrimk sMkIrxqw qoN pwr ‘swJ krIjY 
guxh kyrI Coif Avgux clIAY’ dy AnuswrI AwpsI guxW dI sWJIvwlqw kyNidRq AiBAws 
dI sMBwvnw pYdw krdI hY Aqy sdIAW qoN hwSIAwgq smJI jWdI cyqnw jW vrg ƒ vI 
aus AMdr SmUlIAq krn dw brwbr Avsr idMdI hY[ gurU nwnk bwxI ivc r~b dy nwvW 
leI bRhm, goibMd, rwm, A~lwh, Kudw, rhIm, krIm Awid swry nwvW dI svIikRqI, iksy vI 
Drm qy prMprw dy Su~D dYvI AnuBv ƒ ies ivcoN Kwirj nhIN hox idMdI[ ienHW swry nwvW nUM 
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gurU swihb ny vydWqk BwSw sMsikRq qy ieslwm ivc ArbI, PwrsI BwSw dI SbdwvlI ivc 
ienHW dI AiDkwrqw ƒ ivsQwipq krdy hoey vriqAw hY, ijs nwl BwSweI ‘qOr ‘qy vI 
mhWibrqWqk pRivrqI dI sMBwvnw ƒ Kwirj kIqw hY[  

ivcwrDwrk ivvhwirkqw 

gurU nwnk bwxI ny kwl dI XQwrkqw ƒ pyS krdy hoey, Akwl dI mOjUdgI rwhIN, 
nwm rsI srv ivAwpkqw ƒ jgq dw AwDwr pRvwinAw hY[ prMqU gurU nwnk bwxI ny 
Drm qy smwj dI pRqIinDqw kr rhy bRwhmx, pMifq, kwzI, Awid dI cyqnw qy 
ivvhwirkqw ivc nwm AnuBv dI gYr-hwzrI kwrn, aunHW dy jIvn ivcoN 
ivcwrDwrk/sMprdwiek ivvhwirkqw dI inSwndyhI kIqI hY[ ies leI gurU swihb ny 
smwijk, rwjnIiqk qy Dwrimk p~Dr ‘qy, hr aus ivcwrDwrk, ADUry AiBAws dI 
Awlocnw kIqI hY, jo lokweI ƒ isrP Dwrimk AwfMbrW rwhIN sMpUrnqw dw Brm idMdw 
sI[ gurU nwnk bwxI ivc bRwhmxvwdI qy ieslwimk pYrwfwiem dI svY-AYlwnI auqmqw 
ƒ Kwirj kIqw hY, ijs rwhIN aunHW ny AwpxI ivvhwirkqw ƒ AnuBv kyNidRq krn dI 
bjwie isrP sMprdwiek/ivcwrDwrk qy rUVHIgq ivvhwirkqw, rIqI rsmW Awid ivc 
aulJw ilAw sI[ ihMdU Drm ivc bRwhmx duAwrw vyd pVHnw, pUjw Arcnw krnw Awid 
Dwrimk AiBAws dw hI ih~sw sn, ijs dI sImw drsw ky, aus dI ivvhwirkqw ƒ 
nwm-rsI AnuBv nwl joVdy hoey, s~cy Dwrimk AiBAws vjoN punr surjIq krn dI 
sMBwvnw pYdw kIqI hY[ gurU nwnk bwxI ivc aus dI rozwnw dI rIqIgq ivvhwirkqw 
vyd pVHn, mUrqI pUjx, smwDI lgwaux, mMqR pVHn, mwlw pw ky rKxI, suMdr bsqR 
pihnxy Awid ƒ ADUrI Dwrimkqw vjoN Kwirj kIqw igAw hY, jo Dwrimk qOr ‘qy lok 
ivKwvw hn[8 gurU swihb ienHW krmW ƒ pUrn rUp nwl Aqy sQweI qOr ‘qy lok-ivKwvy, 
Dwrimk AwfMbr jW Drm ivroDI krm vjoN inSwndyhI nhIN kr rhy, sgoN aus vloN kIqy 
jwx vwly ienHW krmW AMdr nwm-ivhUxqw jW sMvydnw dI gYr-hwzrI v~l ieSwrw kr 
rhy hn, ijs nwl aus dIAW Dwrimk pRivrqIAW AMdr Arwjkqw jW Kot pYdw huMdI hY[ 
gurU nwnk swihb vloN pMifq duAwrw jnyaU pihnwaux smyN, jnyaU dw ivroD aus nwl juVI 
Dwrimk AwfMbrqw dw ivroD sI[ auh pMifq koloN dieAw rUp kpwh, sMqoK rUp sUq, jq 
dIAW gMFW qy sq rUpI vt vwly jnyaU dI mMg krdy hn, ijs dy tu~tx jW jlx dw fr 
nhIN hY[9 ieh gurU swihb duAwrw pMifq dI rUVIgq Dwrimkqw dw KMfn sI, ijs ƒ aus 
ny jnyaU nwl joiVAw sI[ gurU swihb jnyaU nwl juVy Dwrimk sMswr, jo mihz rsm q~k 
sImq sI, ƒ Drm dIAW aucIAW kImqw, sdguxW nwl joVdy hoey muV pirBwiSq krdy 
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hn, ijs nwl kyvl rsm qOr ‘qy pihny jnyaU dI auqmqw ivsQwipq ho jWdI hY[        

iesy qrHW ieslwm Drm dy rwjnIiqk qy Dwrimk AwgUAW dI AnuSwTwink 
ivvhwirkqw ƒ gurU nwnk bwxI ivc Dwrimk ivKwvy, sMprdwiek AiBAws, Dwrimkqw 
ƒ jIvn AnuBv vjoN ijaux dI bjwie, rUVIgqqw q~k sImq Dwrimk AiBAws vjoN 
dyiKAw hY[ gurU swihb ny ausdy qsbI lY ky Kudw-Kudw krn dI Dwrimk ivKwvy vjoN 
inSwndyhI kIqI, jo inAwie dI siQqI ivc irSvq lY ky AinAwie krdw hY[10 aus 
duAwrw Dwrimkqw dI AwV ivc kIqy jwx vwly ieh krm AsloN ADwrimk sn[ gurBgq 
isMG Anuswr “kyvl Kudw dw nW lYx nwl vI iensw& nhIN imldw[ ie~Qy Kudw Sbd dI 
vrqoN ieh zwihr krdI hY ik aunHW dw ieSwrw ieslwm dI AnuAweI styt dI inAW 
pRbMD v~l hY, ijs ivc kwzI Aqy hor inAW-pwlk AiDkwrI shI iensw& ƒ smripq 
nhIN sn[ auh lokW dw lhU cUsx Aqy au~c AiDkwrIAW dy goly bx ky hI rih gey 
sn”[11 gurU nwnk dyv jI smyN Dwrimk AwgUAW qoN ielwvw rwjnIiqk Swsk vI 
AwpxIAW jgIrdwrU pRivrqIAW ƒ Awm grIb lokW ‘qy zulm qy AinAwie rwhIN AiBAws 
ivc ilAw AwpxI ADwrimkqw dw pRgtwvw kr rhy sn[ gurU swihb, aunHW dI ies 
AinAwie rUpI ADwrimkqw dw vrxn krdy hn, ik ies smyN rwjy Bu~Ky SyrW vWg qy 
Aihlkwr, nMbrdwr, cODrI Awid ku~iqAW dI qrHW grIb lokW ‘qy AwpxI qwkq dw 
pRXog krdy hoey, aunHW dI lu~t-mwr kr rhy sn[12 ies leI gurU swihb kljugI rwijAW 
ƒ ksweI vjoN ichnq krdy hn, ijnHW AMdr Drm dw koeI AMS bwkI nhIN bicAw, ijs 
kwrn kUV rUpI ies rwq ivc s~c rUpI cMdrmw ikqy ciVAw nhIN idsdw[ ies qrHW 
gurU nwnk bwxI Dwrimk, smwijk, rwjnIiqk p~Dr ‘qy ivcwrDwrk ivvhwrikqw dI 
mhWibrqWqk pRsMg vjoN inSwndyhI krdI hY[ 

AiDAwqimkqw dw sMkt  

gurU nwnk bwxI ny Drm dI pRqIinDqw kr rhy Dwrimk AwgUAW dy jIvn ivcoN 
‘AiDAwqimkqw dy sMkt jW Gwt’ dI inSwndyhI kIqI hY[ ihMdU Drm ivc bRwhmx dw 
jIvn smwijk loVW q~k sImq ho ky rih igAw sI, ijs kwrn ausdI 
AiDAwqimkqw/Dwrimkqw vI loV dI ADIngI ivc sI, prMqU aus ny jgq ivc Awpxy 
Awp ƒ Drm dy AwgU vjoN sQwipq kIqw hoieAw sI[ gurU nwnk bwxI ivc aus dy jIvn 
dI AiDAwqimk pRqIinDqw ƒ jgq ivc ivKwvy vjoN pyS krdy hoey, aus duAwrw kIqy 
jwx vwly Dwrimk krm, ijs rwhIN auh isrP Awpxy smwijk ihqW dI pUrqI kr irhw 



158 

sI, dI Awlocnw kIqI geI hY qy aus dI ivvhwrikqw AMdr nwm AiDAwqimkqw jgwaux 
ihq pRvcn auswirAw igAw hY[ gurU swihb ny ihMdU Dwrimk AwgUAW dy jIvn krm dI 
sm~ucqw ƒ nwm AiDAwqimkqw nwl joVdy hoey, ies AMdr hI swrIAW Dwrimk rsmW 
ƒ inihq disAw hY[13 ies leI gurU nwnk bwxI ivc, nwm AiDAwqimkqw rwhIN r~bI 
nym ƒ jwxn vwly, sMqoK vwlw jIvn guzwrn qy mwieAw dy bMDn qoN mukq rihx vwly 
bRwhmx ƒ pUjx Xog mMinAw hY[14 gurU nwnk bwxI, ihMdU Dwrimk AwgUAW dy jIvn ivcoN 
rsmW irvwzW q~k sImq Aqy loV dI ADIngI ivcoN pYdw hoeI Dwrimkqw dI inSwndyhI 
rwhIN, aunHW ƒ nkwrwqwmk pwqr vjoN nhIN auswrdI, sgoN aunHW dy jIvn ƒ nwm 
AiDAwqimkqw nwl joV, aus dIAW mhWibrqWqk pRivrqIAW, jo smwj ivc Arwjkqw 
pYdw krdIAW hn, ƒ inXMiqRq krdy hoey, aus ƒ nwm AiDAwqimkqw nwl joVdI hY[ 
ies leI bwxI Anuswr bRwhmx, pMifq Awid Dwrimk pRqIinD jdoN Awpxy jIvn dw 
AwDwr nwm AnuBv ƒ bxwauNdy hn qW pUjx Xog ho jWdy hn[ 

ieslwm dy Dwrimk AwgUAW dy jIvn AMdr nwm AiDAwqimkqw dI Gwt ƒ gurU 
nwnk bwxI ivc kwzI, mu~lw Awid dy jIvn rwhIN pyS kIqw igAw hY[ aus duAwrw kIqI 
jWdI nmwz isrP rsm dy qOr ‘qy iek Dwrimk krm/ivKwvw sI, ijs ƒ aus ny jIvq 
AnuBv vjoN jIvn ivc nhIN FwilAw sI, ijs kwrn ausdI ivvhwirkqw vI smwijk 
loVW ADIn hI Dwrimkqw ƒ vrq rhI sI[ kwzI dI kihxI qy kQnI dw Prk aus dy 
A~lwh qoN tu~ty hoxw sI[ BwvyN ik auh pMj vKq dw nmwzI hY qy kurwn qy hor Dwrimk 
pusqkW pVHdw hY, prMqU ieh krm A~lwh ƒ jwxy ibnw jgq ivKwvw hI hn[15 gurU 
swihb kwzI duAwrw kIqy jwx vwly krm dI S~uDqw ‘qy zor idMdy hoey, aus AMdr nwm 
AiDAwqimkqw pYdw hox dI sMBwvnw bxwauNdy hn, ikauNik nwm ibnw aus dy krm 
mhWibrqWqk rUp vwlI Dwrimkqw pYdw krdy hn[ 

gurU nwnk bwxI: nwm AiDAwqimkqw 

gurU swihb ny ies Dwrimk mhWibrqWqk kTorqw nUM nwm rs dI sMvydnSIlqw 
nwl nij~Tx dI koiSS kIqI hY[ sRI gurU gRMQ swihb nwm rs dI pRmu~Kqw ivc Sbd gurU 
dw drjw r~Kdw hY, ijs ivc gurU nwnk bwxI ‘mhlw ñ’ dy AMqrgq drj hY[ gurU 
nwnk bwxI ivc nwm AiDAwqimkqw ƒ jIvn dy kyNdrI q~q vjoN pRvwinAw igAw hY, jo 
Sbd jW Su~D prwBOiqkqw dw kwl ivc AnuBv krn dw mwiDAm mMinAw igAw 
hY[swDwrn ArQW ivc nwm iksy vsqU, ivAkqI ivSyS Awid dw boD krvwaux vwlw 
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Sbd hY, ijs nwl iksy vsqU nUM smiJAw jWdw hY[ prMqU ieQy nwm iksy vsqU jW 
ivAkqI ivSyS Awid dI inSwndyhI jW pCwx inSicq krn leI vrqy jWdy nwm dy 
ArQW ivc nhIN hY, sgoN nwm, Akwl purK dy is&qI nwm dy AiBAws nwl sMbMiDq 
hY[16 BweI vIr isMG nwm ƒ pirBwiSq krdy hoey ilKdy hn ik “ijs dw AiBAws 
kIqw jwvy, prmySur dw nwm[ prmysr dy nwm qoN qwqprj aus dy nwm dw, aus dy guxW 
dw iDAwn krky AiBAws krn qoN hY, ijs krky AMqhkrx dI Su~DI Ar nwm dI pRwpqI 
huMdI hY[ ijhbw dy aucwrn qoN nwm ivc ABydqw qk dy swry AiBAws ƒ nwm kih idMdy 
hn”[17 BweI vIr isMG nwm AiBAws dy vrqwry ƒ kRmvwr pauVI dr pauVI ilKdy 
hn, pihlw nwm dw rsnw duAwrw jwp, Pyr mn ivc nwm dw invws, Pyr lUM lUM ivc 
nwm dw rsmX pRqIq, Pyr vx-iqRx ivc nwm dw ivAwpk pRqIq, Pyr nwmI dI lKqw, 
Pyr nwm nwmI dw prspr sMgm qy Pyr nwmI ivc ABydqw[18 nwm AiBAws dy ies 
AmlI vrqwry AMdr nwm, ‘nWv’ qy ‘ikirAw’ dI siQqI qoN Agly rUp v~l vDdy hoey, 
‘eIvYNt’ (event) dI siQqI ivc clw jWdw hY[ ies ‘eIvYNt’ dI siQqI ƒ iksy swDwrn 
Gtnw vjoN nw smJdy hoey, suriq AMdr ivsmwdqw, KyVw, AwnMd Awid dI AnuBUqI dy 
ArQW ivc smiJAw jw skdw hY, jo vwprdw hY, pr iksy pkV ivc nhIN hY[ jOn fI. 
kYpUto Awpxy icMqn ivc ‘nwm’ Aqy ‘eIvYNt’ dy sMklpW nUM pRmu~K ‘qOr ‘qy smJdw hY, 
ijs ivc auh ‘nwm’ nUM iksy Sbd, FWcy jW sMsQw dI pCwx-mUlk siQqI nwl joVdw 
hoieAw, ies AwrzI/sQweI nwm dy AMdr Cupy jW ies rWhI vwprn vwly Aijhy vrqwry 
nUM ‘eIvYNt’ kihMdw hY, jo mnu~KI cyqnw nUM AwpxIAW sImwvW qoN au~cw au~Tx dw s~dw idMdw 
hoieAw, iensw&, pirvrqn ijhIAW AnMq sMBwvnwvW v~l pRyrdw hY[ audwhrn leI 
‘lokqMqr’ Sbd isrP ie~k sImq ‘nwm’ hY, jo siQr hY, pr ies ‘nwm’ AMdr ‘Awaux 
vwly lokqMqr’ dI ie~k AijhI vMgwr CupI hoeI hY, jo mOjUdw FWcy nUM hmySw pirvrqn 
leI mzbUr krdI hY[ iesy qrHW auh r~b dy nwm nUM ‘eIvYNt’ vjoN pirBwiSq krdw hY, 
jo iensw&/inAW, pRym, BlweI Aid leI bulwvw hY[19 ies sMdrB ivc gurbwxI ivc 
‘nwm’ (jo kYpUto duAwrw pirBwiSq nwm dI siQrqw qoN A~gy r~b dy nwm dy AiBAws 
nwl sMbMiDq hY), jIvMq ‘eIvYNt’ dy rUp ivc swhmxy AwauNdw hY, ijs rwhIN suriq haumY 
dy sImq dwiery qoN pwr rs, pRym, dieAw, syvw, ivsmwd Awid dI AvsQw nUM pRwpq 
krn dy smr~Q huMdI hY[       

gurbwxI ivc nwm ƒ ‘qyrw eyku nwmu qwry sMswr] mY eyhw Aws eyho AwDwru]’ 
Anuswr ies BOiqk jgq dw AwDwr pRvwinAw igAw hY, ijs dy AiBAws rwhIN AMqr-
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iBMnqwmeI prwBOiqk jgq dI smJ pYNdI hY[ ihMmq isMG Anuswr “‘nwm’ auhdI hwzr-
hzUrI dI in~G Aqy pRkwS hY, jo jgq dw AwDwr hY[ ‘nwm’ auhdI inj-isrjxw (isRStI 
isrjxw qoN pihlW dI isrjxw) dI pihcwx Aqy in~G hY, jo AwDwr bx ky rimAw hY[ 
‘nwm’ hukm nhIN hY[ …‘hukm’ dw sMbMD Sbd dy Kyqr nwl hY, ‘nwm’ nwl bKiSS 
Aqy imhr dw sMbMD hY, Drm dw sMbMD hY ijQy ikDry vI isRStI dI sMBwvnw hY auQy qIk 
hukm ivc b~J ky isRStI ‘nwm’ dy AwDwr aupr KVI hY (bKiSS krn KVI hY)”[20 
ies leI nwm, Sbd qy hukm dy vrqwry ƒ smJx dw mwiDAm hY[ ArivMd-pwl mMfyr, 
nwm ƒ kwl dI sgly vrqwirAW AMdr inihq mMndw hoieAw, nwm AMdr pdwrQ nwl 
isrjxwqmk sMbMD pYdw krn dI sMBwvnw mMndw hY[ aus Anuswr “mnu~KI svY AwpxIAW 
rcnwqmk smr~QwvW ƒ Bu~l ky, Awpxy Asiqqv dI SkqI vDwaux dI Koj ivc, dunIAW 
nwl Awpxy sMbMDW ƒ vsqU-rUp bxw lYNdw hY Aqy ies pRikirAw ivc Awpxy-Awp smyq 
hryk cIz ƒ iek pCwx vjoN pyS krdw hY[ …nwm iblkul ault pRivrqI ƒ drswauNdw 
hY- swrIAW isrijq vsqW ivc sihcwrI pRivrqI[ sihcwrI pRivrqI, jIvq pdwrQW 
ivc mOjUd aus pRivrqI v~l ieSwrw krdI hY, jo kyvl Asiqqv nwl sMquSt nhIN, sgoN 
v~KrqwvW ƒ pwr krdy hoey, dunIAW dI hr cIz nwl juV ky AwpxIAW sMBwvnwvW ƒ 
swkwr krnw cwhuMdI hY”[21 ies sMdrB ivc nwm kyNidRq cyqnw pdwrQkqqw dI sImqqw 
ƒ pwr krdy hoey, DrqI dIAw v~KrqwvW, iviBMnqwvW AMdr inihq pwrdrSI nym ƒ 
smJx dy smr~Q ho jWdI hY[ 

gurU nwnk bwxI, DrqI dy k~ul AiBAws ƒ nwm rsI srv-ivAwpkqw zrIey, 
‘Sbd’ dI invwijS ivc ilAwaux leI Agrsr rihMdI hY[ pRo. jgdIS isMG Anuswr 
“Sbd DrqI dy kul dYvI AnuBv dI pwrdrSI ieksurqw dw pRgtwvw krdw hY, jo kwl 
dI sglI vMn-suvMnqw ƒ AwpxI fUMGI qih ivc rmw ky rKdw hY”[22 ies leI gurU 
nwnk bwxI v~Ko-v~KrIAW prMprwvW AMdrly sMpRdwiek/swmMqvwdI cyqnw AwDwirq 
mhWibrqWqk pRivrqI vwly icMqn qy AiBAws ƒ Kwirj krdI hoeI, nwm AiDAwqimkqw 
rwhIN AiBAws dI Su~Dqw pYdw hox dI spys pYdw krdI hY[ gurU nwnk bwxI ny DrqI dy 
ku~l nkwrwqmk-skwrwqmk icMqn qy AiBAws dI AMiqm inzwq dw rwh ‘Sbd’ ivc 
hI inihq mMinAw hY Aqy jIvn dy sgly pwswrW ƒ nwm-AiDAwqimkqw nwl joV ky pyS 
kIqw hY[ gurU nwnk bwxI ny Dwrimk pRqIinDW kwzI, bRwhmx, jogI, Awid duAwrw 
prwBOiqkqw jW Sbd dI ADUrI smJ kwrn pYdw hoeIAW mhWibrqWqk nslI pRivrqIAW 
ƒ Dwrimkqw dy aujwVy dw kwrn d~isAw hY[23 gurU swihb ny Dwrimk jgq dI pRqIinDqw 
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kr rhy ienHW Dwrimk AwgUAW ƒ, nwm AnuBv rwhIN Su~D prwBOiqk pwswrW dI smJ 
rwhIN hI Asl ivc pdvI dy Xog mMinAw hY[ gurU nwnk bwxI ivc jogI Asl ivc audoN 
jogI hY, jdoN dYvI rmz pCwxdw hoieAw Awpxw jIvn ijauNdw hY, iesy qrHW kwzI A~lwh 
dI bMdgI nwl mwVy krmW vloN mUMh Pyrn dI siQqI ivc kwzI bx skdw hY Aqy bRhm 
dI jugiq ƒ pCwnx, aus dy igAwn ƒ vIcwrn qy suriq ƒ aus nwl joVn vwlw hI 
bRwhmx khwauNdw hY[24 ieh aunHW dI Dwrimk pCwx ƒ insicq kIqy ibnw, aunHW dI AMqr 
Awqmw, cyqnw ƒ sMpRdwiek DwrnwvW qoN mukq kr, nwm AiDAwqimkqw ‘qy jIvn kyNidRq 
krn dw rwh sI, ijs rwhIN jgq ivc s~cy ArQW ivc AwpxI pdvI dy Xog bx skdw 
sI[  

ieslwm ivc kwzI, mu~lw Awid Dwrimk AwgU SrIAq dI kTorqw ivc b~Jy hoey, 
Dwrimkqw ƒ vI ies kTorqw ivc ijauNdy sn[ gurU nwnk bwxI ivc ies rUVIvwdI 
kTorqw ƒ qoVdy hoey, aunHW dy krm ƒ nwm AiDAwqimkqw nwl joiVAw igAw hY[ ies 
leI ‘soeI kwjI ijin Awpu qijAw ieku nwmu kIAw AwDwro’ Anuswr Kudw dy nwm jwxn 
qy aus dy nwm ƒ jIvn dw AwDwr bxw ky jIvn ijaux dI sUrq ivc hI Asl kwzI 
bixAw jw skdw hY[ gurU swihb muslmwn dy jIvn ƒ nwm AwDwirq bxwauNdy hn Aqy 
jykr auh Drm ƒ jIvn dw Durw mMndy hoey, DMn dOlq duAwrw pYdw huMdI haumYN ƒ dUr 
kry, Drm dI AgvweI ivc Awpxw jIvn krm kry qy r~bI hukm ƒ smJdy hoey jIvn 
ibqwvy qW muslmwn khw skdw hY[25 gurU nwnk bwxI ivc pMj vKq dI nmwz ƒ vI 
SrIAq dI kTorqw, rUVIgq rsm irvwz dy Gyry ivcoN k~F ky bMdgI Aqy nYiqk riskqw 
nwl joiVAw hY, qW jo nmwz mirXwdwmeI zbq ivcoN bwhr, rozwnw jIvn-pRikirAw 
AMdr rs Aqy sbr pYdw krn dy smr~Q hovy[ ies leI pRqIk rUp ivc pMj nmwzW 
ivcoN pihlI nmwz s~c bolxw, dUjI nmwz h~k dI kmweI, qIjI nmwz srb~q dy Bly 
sMbMDI, cOQI nmwz nIAq swP r~Kxw Aqy pMjvIN nmwz A~lwh dI isPq slwh, nwm 
bMdgI hY[26 AijhI Dwrimkqw dy sMbMD ivc nmwz ƒ Awpxy jIvn dw AMg bxwauNdy hoey 
muslmwn khwieAw jw skdw hY, ijs qoN ibnw nmwz jIvn AMdr mhWibrqWqk kTorqw 
pYdw krdI hY Aqy jIvn dy Asl nUr dy rU-b-rU nhIN hox idMdI[ 

PrYfirk nIqSy pwdrI dI Awlocnw krdw hoieAw smJdw hY ik pwdrI Awpxy 
Awp ƒ r~b qy lokW ivckwr mwiDAm vjoN pyS krdy hoey, ieh DwrnwvW sQwipq krdw 
hY ik dYvI igAwn dw AiDkwr isrP aus kol hY, s~cweI q~k phuMcx dw ie~ko-ie~k 
qrIkw pwdrI hoxw hY Aqy auh smwj AMdr mzbUq skqI hY[27 ies sMdrB ivc nIqSy 
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pwdrI ƒ smwj ivc sm~isAw dy mUl vjoN pyS krdw hoieAw aus nUM nkwrdw hY, prMqU 
pwdrI AMdr muVH aus dy Prz pRqI izMmyvwrI jgwaux ivc AsPl rihMdw hY[ aus vloN 
‘r~b dI mOq’ sMbMDI icMqn vI Dwrimk AwgUAW, pwdrI Awid qy smwj ivc PYlI 
Arwjkqw rwhIN pYdw hoieAw inrwSwvwdI idRStIkox sI[ 

auprokq crcw dy sMdrB ivc ikhw jw skdw hY ik gurU nwnk bwxI nwm 
AiDAwqimkqw rwhIN jIvn dI suhjqw (asthetics) bxwauNdI hoeI, prwBOiqk nym ƒ nwl 
r~KdI hY, ijs kwrn jIvn dy hryk ibrqWq AMdrly Arwjkqw qy swmMqvwdI q~qW ƒ 
gYr-hwzr krn dI sMBwvnw bxwauNdI hY[ ies leI gurU nwnk bwxI ivc bRwhmx, kwzI, 
Swsk Awid dI Dwrimk qy smwijk qOr ‘qy pCwx inrDwirq krky Awlocnw nhIN kIqI 
geI Aqy nw hI jIvn dy vrqwirAW AMdr nslI cyqnw AwDwirq Arwjkqw dI 
inSwndyhI rwhIN, aunHW dI au~cqw ƒ svIkwr kIqw igAw hY, sgoN gurU nwnk bwxI 
mhWibrqWqk pRivrqIAW ƒ Kwirj krdI hY, nwm AiDAwqimkqw rwhIN ausdy krm 
AMdrlI Su~Dqw ƒ jgwauNdy hoey, muV aunHW ƒ bRwhmx, kwzI Awid hox dw mwx pRwpq 
krn dI sMBwvnw bxweI r~KdI hY[ 
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*AisstYNt pRo&Ysr, pMjwbI ivBwg, id~lI XUnIvristI, id~lI[ 

gurU rivdws bwxI: dwrSink icMqn Aqy smwijk cyqnw 

*fw. rMjU bwlw 

 

gurU rivdws bwxI ivclI dwrSinkqw Aqy smwijkqw ƒ jwxn qoN pihlW ieh 
smJxw zrUrI hY ik drSn kI hY Aqy ies dw smwijk cyqnw, mwnvI mu~lW Aqy jIvn 
ivvsQw nwl kI sMbMD hY[‘drSn’ Sbd sMsikRq dI DwqU ‘idRS’ qoN bixAw hY, ijs dw 
ArQ hY- dyKxw, smJxw[ drSn kyvl jwxkwrI i(nformaiton) nhIN, blik bRhm, 
jgq, jIv, mwieAw, mukqI, smwj, nYiqkqw Aqy s~c dy bwry gihn icMqn hY[ drSn 
auh iv~idAw hY jo ieh d~sdI hY ik: 

1. s~c kI hY? 
2. jgq dI auqpqI ikvyN hoeI?  
3. jIvn dw audyS kI hY? 
4. cMgw Aqy burw kI hY? 
5. inAW kI hY? 

Aijhy AnykW hI suAwlW dy jvwb jwxnw Aqy ies sMswr ivc ivcridAW hr 
iek ivcwr, vsqU Aqy vrqwry ƒ bu~DI dI ksOtI qoN prKxw hI drSn hY[m~Dkwl dy 
smyN bhuq swry dwrSinkW Aqy auhnW duAwrw pRiqpwdq isDWqW, ijvyN SMkrwcwrIAw dy 
AdÍYqvwd, rwmwnuj dy iviSSt AdÍYqvwd, inMbwrk dy dÍYqwdÍYqvwd, mwDvwcwrX dy 
dÍYqvwd, v~lBwcwrX dy Su~D AdÍYqvwd ny Awpxy-Awpxy FMg nwl drSn dw pRiqpwdn 
kIqw Aqy hr iek ny Awpxy qoN pihly AwcwrIAW dw KMfn Aqy Awpxy m~q dw mMfn 
kIqw[ 

hux swfy snmu~K suAwl ieh KVHw huMdw hY ik smwijk cyqnw leI drSn ikauN 
zrUrI hY? Asl ivc ieh drSn hI hY jo- 

1. smwj ƒ idSw idMdw hY[ hryk smwj iksy nw iksy drSn au~qy ADwirq huMdw hY, 
ijvyN ik BwrqI smwj- Drm, ArQ, krm, pirvwr, smwnqw Awid ’qy Aqy 
p~CmI smwj- ivAkqIvwd Aqy AiDkwr ’qy vDyry AwDwirq hY[ drSn ieh qYA 
krdw hY ik smwj dw AwdrS kI hovygw? 

2. ieh shI Aqy Zlq ivclI pihcwx krnI isKwauNdw hY[ 
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3. ieh ivAkqI ƒ kyvl prMprw jW pRcwr dy AwDwr au~qy nhIN, blik ivvyk dy 
AwDwr au~qy socx dI SkqI pRdwn krdw hY[ 

4. ieh smwijk sm~isAwvW ijvyN ZrIbI, ihMsw, jwqI Byd, ilMg Byd, aupBogqwvwd 
Aqy vwqwvrx sMkt smyq AnykW hI AwriQk, rwjnIqk sm~isAwvW ƒ Aqy 
iehnW dy ip~Cy ijhVIAW dwrSink idRStIAW kMm krdIAW hn, aunHW ƒ vI 
gihrweI nwl smJx ivc shwieqw krdw hY[ 

5. kyvl ‘kI’ hY nhIN, blik ‘kI hoxw cwhIdw hY’ bwry vI d~sdw hY[ ivigAwn kyvl 
q~Q idMdw hY jdoN ik drSn swƒ mu~l pRdwn krdw hY, ijvyN ivigAwn prmwxU bMb 
bxw skdw hY, drSn ieh qYA krygw ik iesdw auicq pRXog ikvNy hoxw cwhIdw 
hY[ 

Asl iv~c drSn jIvn ƒ bdlx vwlI swDnw vI hY[ ieh smwj ƒ shI idSw 
ivc gqI Aqy pRgqI idMdw hY[ ies leI smwijk cyqnw leI  drSn bhuq zrUrI hY[ 
drSn ƒ  smwijk  cyqnw dI 

buinAwd ikhw jw skdw hY[ Swied iehI kwrn hY ik swfy gurUAW, pIrW, &kIrW ny 
smwijk cyqnw ƒ is~Dy sMboDn hox dI QW aus dy mUl ivc pey dwrSink AwDwrW ƒ 
pihl dy AwDwr ’qy ivcwirAw[ 

hux AsIN gurU rivdws jI ny Awpxy drSn rwhIN ikvyN Awm swDwrn lokweI AMdr 
smwijk cyqnw pYdw kIqI Aqy shI rsqy pwieAw sMbMDI ivcwr crcw krWgy[ 

smyN dIAW pRsiQqIAW dw pRBwv nw kyvl swDwrn mnu~K au~qy blik mhWpurSW dy 
jIvn au~qy vI pYNdw hY[ gurU rivdws jI dw jnm kwl iProz Swh quZlk (1351-1388 
eI.) qoN lY ky iebrwihm loDI (1517-1526 eI.) dy Swsnkwl dy AMqrgq mMinAw jWdw 
hY[ iProz Swh quZlk bhuq hI sMkIrx soc Aqy Dwrimk k~tVqw vwlw bwdSwh sI[ 
aus dI Dwrimk k~tVqw sMbMDI ieh vI ikhw jWdw hY ik jo ieslwm Drm ƒ svIkwr 
nhIN krdy sn aunHW dy isr DVH qoN v~Kry kr id~qy jWdy sn[ iProz Swh duAwrw kIqy 
gey Drm pirvrqn Aqy AinAW dI crm sImw dw ikAws ieQoN hI lgwieAw jw skdw 
hY ik “aus ny rwj mh~l dy swhmxy iek bRwhmx ƒ jIivq hI A~g ivc swV id~qw sI[ 
ieh AprwD isr& ies krky kIqw igAw sI ik ausny Awpxy Drm ƒ ieslwm dy 
brwbr dw ikhw sI[”1 
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ieh qS~dd dw islislw iProz Swh quZlk qoN bwAd s~Xd vMS qy iPr loDI vMS 
dy SwskW v~loN jwrI irhw[ loDI vMS ivcoN bihlol loDI ijhVw ik ihMdU-musilm eykqw 
ivc ivSvws r~Kdw sI dw Swsn lMmy smyN q~k nw cilAw qy rwj dI vwgfor iskMdr 
loDI dy h~QW ivc Aw geI, ijhVw ik k~tV muslmwn qy ihMdUAW dw kTor ivroDI sI[ 
aus qoN bwAd iebrwihm loDI id~lI dy isMGwsn au~qy bYiTAw[ dOlq Kwn loDI ny kwbul 
dy Swsk bwbr ƒ p~qr ilK ky iebrwihm dw ^wqmw krn leI bulwvw ByijAw jo pihlW 
hI Bwrq au~qy A~K r~KI bYTw sI aus ny hmlw krky muZlW dI s~qw sQwipq kr leI[  

m~Dkwl dIAW rwjnIqk pRsiQqIAW qoN ieh sp~St huMdw hY ik ieh kwl auQl-
puQl vwlw sI[ AijhIAW rwjnIqk pRsiQqIAW dw pRBwv Ais~Dy qOr au~qy gurU rivdws 
jI dy jIvn au~qy vI ipAw[ “AijhI rwjnIqk siQqI dw smwjk jIvn au~qy vI gMBIr 
Aqy nkwrwqmk pRBwv ipAw[ dyS dI smwijk dSw bhuq ivgV geI sI[ Dwrimk 
AwfMbrW, rwjnIiqk AivvsQwvW Aqy Dwrimk k~tVqw kwrn smwjk FWcw ibKr 
cu~ikAw sI[ smwijk p~Dr au~qy kTor BydBwv dw Xu~g sI ijs ivc AnykW burweIAW 
jnm lYNdIAW rhIAW[ CUq-ACUq, ZrIbI, vihm-Brm, AMD ivSvws, nrblI, AOrqW 
Aqy SUdrW ƒ Dwrimk gRMQW qoN vMicq r~Kxw, sMprdwiek tkrwA, mUrqI pUjw, aUc-
nIc, vrgIAW vMfW smwj ivc hor vI gihrIAW kIqIAW jw rhIAW sn[”2 

ijvyN-ijvyN ies dyS au~qy ivdySI hkUmq dw SkMjw k~isAw jwx l~igAw iqvyN hI 
sMqW, BgqW Aqy gurUAW dI iek Atu~t lVI ies dyS dy siBAwcwrk muhwz au~qy auBrn 
l~gI[ ivdySI hkUmq dy zbr ivru~D ros ƒ iehnW sMqW, BgqW, gurU swihbwnW ny 
AiDAwqmk lihjy ivc ibAwinAw[ 1708 eI. ivc dsvyN gurU swihbwn SRI gurU goibMd 
isMG jI ny ‘Awid gRMQ’ ivc nOvyN gurU swihb jI dI bwxI Swiml krky ‘Awid gRMQ’ ƒ 
sdIvI gurU vjoN sQwipq kr, is~KW ƒ gurU gRMQ swihb jI dI bwxI ƒ hI pRgt gurW dI 
dyh mMnx dw AwdyS id~qw qy ikhw ik 

sB isKn ko hukm hY 
gurU mwinE gRMQ] 

 iesy gRMQ ivc gurU rivdws jI dy 40 Sbd, 16 rwgW (isrI rwgu, gauVI, Awsw, 
gUjrI, soriT, DnwsrI, jYqsrI, sUhI, iblwvlu, gONf, rwmklI, mwrU, kydwr, BYrau, 
bsMq, mlwr) ivc drj hn[ gurU rivdws jI ny Awpxy smyN dy hwlwq ƒ suDwrn leI 
Awm swDwrn lokweI ƒ eykqw, AKMfqw dy sUqr ivc proieAw[ auhnW ny smwj ivc 



168 

pRcilq burweIAW nwl smJOqw nhIN kIqw blik ft ky ivroD kIqw Aqy AwpxI Awvwz 
bulMd kIqI[  

gurU rivdws jI ny koeI ivDIvq is~iKAw gRihx nhIN kIqI sI blik aunHW dw 
drSn Awqm AnuBv au~qy AwDwirq sI jo ik XwqrwvW rwhIN, swD sMgq rwhIN Aqy 
Awpxy mn rwhIN pRwpq kIqw sI[ gurU rivdws jI ny dwrSink ivcwrW dy nwl-nwl 
smwijk ivcwrW ƒ pyS kIqw qy kurwhy peI lokweI ƒ is~Dy rwh pwieAw[ ij~Qy iek 
pwsy musilm SwskW dy qS~dd sn, auQy ihMdU smwj keI vrgW ivc vMifAw hoieAw sI[ 
au~c vrg nIvyN vrg ƒ dbw ky r~Kdw sI[ gurU rivdws jI ny ies dy ivru~D Awvwz 
auTweI[ auhnW ny bRhm Aqy smwijk smwnqw au~qy zor idMdy hoey ikhw ik sB jIvW ivc 
ausy iek dI joq ibrwjmwn hY, auh sB QW mOjUd hY, sB dy ihridAW AMdr ausdw hI 
vwsw hY qW iPr Byd Bwv kYsw? 

srby eyk AnykY suAwmI sB Gt BogvY soeI] 
(soriT/rivdws/657) 

gurU rivdws jI dI bwxI ivc bRhm dy dovyN srUp srgux Aqy inrgux vrxn kIqy 
imldy hn[ auhnW ny AwpxI bwxI ivc rwm, guseIAw, hir, ikRpwl, rGurweI, rmeIAw, 
grIb invwj, goibMd, prmwnMd, AlK, inrMjn, kvlwpqI, dyv, jgdIS, pRwnnwQ, 
rGunwQ, iqRBvnpqI, mwDau, murwrI, dIn dieAwl, rwjw rwm cMd, Twkur, mukMd, AnMq, 
piqqpwvn, jgq gurU suAwmI, pRBU, siqnwm, bwjIgr Awid ikMny hI nwm bRhm leI 
vrqy hn pr auhnW dw Bwv inrgux bRhm nwl hY[ auhnW ny srgux nwm dI vrqoN iksy 
dyvI dyvqy vwsqy nhIN blik lokW ƒ CyqI smJ Aw skx leI kIqI jdoN ik rivdws jI 
dw bRhm Akwl, AkQnIX, aupmw qoN rihq hY, Awpxy vrgw ^ud Awp hY, ivl~Kx 
AdvYq hY[ gurU rivdws jI &rmwauNdy hn- 

kih rivdws AkQ kQw bhu kwie krIjY ] 
jYsw qU qYsw quhI ikAw aupmw dIjY ]ó]ò] 

(iblwvlu/rivdws/858) 

prmwqmw hI bRhm hY[ gurU rivdws jI bwr-bwr ies g~l au~qy zor idMdy hn ik 
prmwqmw ArUp, Ajnmw qy inrMjn hY[ auh Awp hI swry jIvW ivc ibrwjmwn hY qW 
iPr smwijk Asmwnqw ikauN? aus smyN dw smwj bRwhmx, K~qrI, vYS Aqy SUdr ivc 
vMifAw hoieAw sI[ AwrMB ivc vrx dI vMf krm dy AwDwr au~qy sI pr smyN nwl ies 
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vrx ivvsQw ivc jitlqw Aw geI qy ieh krm au~qy AwDwirq nw ho ky jnm AwDwirq 
ho geI[ s~qwDwrI smwj ny Awpxw dbdbw bxweI r~Kx leI ies ƒ jnm AwDwirq 
bxw ilAw Aqy bRwhmx, K~qrI, vYS qy SUdr vrx jwqI dy AwDwr au~qy mnUsimRqI Swsn 
swhmxy Aw igAw[ gurU rivdws jI Anuswr, bRwhmx auh nhIN jo kyvl aupdyS dyxw Aqy 
pUjw krnw jwxdw hY, blik auh hY jo Awpxy AhMkwr ƒ iqAwg ky swry jIvW ƒ bRhm 
dI Awqmw smJky sB ƒ igAwn pRdwn krdw hY[ dIn duKIAW dI r~iKAw leI jo Awpxy 
pRwx q~k vwr idMdw hY, auhI K~qrI hY[ s~cw vpwr krn vwlw Bwv piv~qr kmweI krn 
vwlw s~cw vYSX hY qy hMkwr rihq ho ky syvw vrgw piv~qr kwrj krn vwlw SUdr hY[ 

gurU rivdws jI Anuswr jo ivAkqI ies sMswr ivc AwieAw hY, cwhy auh iksy 
vI vrx, vrg, jwqI dw hovy, jykr cMgy krm krdw hY qW ausdI pRsMsw hoxI cwhIdI 
hY, pr jykr bRwhmx dy Gr pYdw ho ky vI bury krm krdw hY qW aus ƒ bRwhmx kihxw 
Zlq hY[ swry mnu~KW dw jnm iek hI qrIky rwhIN huMdw hY BwvyN auh iksy vI vrx nwl 
sMbMiDq hovy[ ies dw ivroD kbIr jI ies qrHW krdy hn- 

jO qUM bRwhmxu bRhmxI jwieAw ]qau Awn bwt kwhy nhI AwieAw[ 
qum kq bRwhmx hm kq sUd ]hm kq lohU qum kq dUD] 

(gauVI/kbIr/324) 

Asl ivc auh prmwqmw swfy AMdr hI invws krdw hY[ ‘ihrn’ dI audwhrx 
rwhIN gurU swihb jI smJwauNdy hn ik 

jYsy kurMk nhI pwieE Bydu] 
qin sugMD FUFy pRdysu]      (bsMqu/rivdws/1196) 

ihrn ƒ ieh Byd nhIN imldw ik ksqUrI dI sugMD ausdy Awpxy AMdroN srIr ivcoN 
AwauNdI hY, pr auh bwhr FUMfdw iPrdw hY[ prmwqmw sB jIvW dy AMdr v~sdw hY, ies 
leI aus ƒ bwhr qIrQ sQwnW au~qy jwxw, au~Qy ieSnwn krnw, m~Qy tykxw, mwlw PyrnI, 
jMglW ivc jw ky BgqI krnI, vrq r~Kxy Awid sB ivArQ hn[ gurU rivdws jI dw 
bRhm grIbW ƒ invwjx vwlw, inAwsirAW dy isr Cqr Julw dyx vwlw, nIcoN aUc krn 
vwlw hY, auh iksy qoN frdw nhIN Bwv auh Awp sB kuJ krn dy smr~Q hY[ ausdI 
ikrpw nwl aus smyN nIvIN smJI jWdI jwq nwl sMbMiDq nwmdyv, kbIr, iqRlocn, sDnw 
Aqy sYn Awid ijhy mhWpurS sMswr smuMdr qoN pwr lMG gey, ijhnW ny prmwqmw dy nwm 
ismrn ƒ Awpxy jIvn dw AwDwr bxwieAw[ gurU rivdws jI &rmwauNdy hn- 
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AYsI lwl quJ ibnu kaunu krY] 
grIb invwju guseIAw myrw mwQY CqR DrY]ñ] rhwau] 
jw kI Coiq jgq kau lwgY qw pr quhI FrY] 
nIch aUc krY myrw goibMdu kwhU qy n frY]ñ] 
nwmdyv kbIru iqlocnu sDnw sYnu qrY] 
kih rivdwsu sunhu ry sMqhu hir jIau qy sBY srY]ò]ñ] 

(mwrU/rivdws/1106) 

gurU rivdws jI ny AwpxI bwxI iv~c Sbd bUMd, pwrs, cMdn, puSp dI sugMD, 
m^qUl, spyd spIAl Awid ichnW rwhIN bRhm dI ivSwlqw ƒ pyS kIqw hY[ prmwqmw 
dI srv ivAwpkqw ƒ pyS kridAW ikhw ik prmwqmw dw koeI rUp nhIN, auh inrMjn, 
inrwkwr, inrlyp, inrivkwr qy inSkwm hY[ auh srvWgI, ^ud krqw qy ^ud hI hrqw 
hY[ gurU rivdws jI ny mwnvqw ƒ Drm qoN au~pr r~KidAW, swry mnu~KW ivc smwnqw, 
smwijk inAW Aqy smrsqw dI sQwpnw kIqI[ 

dwrSink pirpyK iv~c jdoN AsIN jgq dI g~l krdy hW qW gurU rivdws jI ny 
jgq ƒ prmwqmw dI rcnw mMndy hoey ies ƒ syvw Aqy Drm dw Kyqr mMinAw hY[ gurU 
rivdws jI ny mwnv jwqI ƒ Bwv hryk mnu~K ƒ ‘krm hI Drm’ hY, dI ivcwrDwrw ƒ 
smJwaux dw Xqn kIqw [ auhnW ny ies sMswr ivc rihMidAW gRihsq jIvn bqIq 
kridAW Awpxy smwijk kMm kwr krdy hoey lok kilAwx dI Bwvnw aujwgr kIqI[ gurU 
rivdws jI jgq dI prmwriQk s~qw ƒ nhIN mMndy, auh kyvl bRhm dI prmwriQk 
s~qw svIkwr krdy hn[ jgq mwieAwvI prpMc hY[ ies dw rMg ksuMBVy vWg k~cw hY 
jd ik prmwqmw mjIT dy rMg vWg p~kw hY[ ies leI mnu~K ƒ sMswr ivc ivcridAW 
prmwqmw dw nwm jpxw cwhIdw hY[ 

jYsw rMgu ksuMB kw qYsw iehu sMswr] 
myry rmeIey rMgu mjIT kw khu rivdws cmwr]ô]ñ] 

(gauVI bYrwgix/rivdws/346) 

gurU rivdws jI jI idRStI ivc ies jgq dI siQqI TIk aus qrHW dI hY ijs 
qrHW dI supn AvsQw ivc vwprn vwlIAW GtnwvW dI huMdI hY[ ‘rwjy’ dI audwhrx 
rwhIN gurU rivdws jI mnu~K ƒ smJwauNdy hn ik 



171 

mwDvY ikAw khIAY BRmu AYsw] 
jYsw mwnIAY hoie n qYsw]ñ]rhwau] 
nrpiq eyku isMGwsn soieAw supny BieAw iBKwrI] 
ACq rwj ibCurq duKu pwieAw so giq BeI hmwrI]ò] 

(soriT/rivdws/657) 

gurU rivdws bwxI isDWqk p~Dr au~qy ij~Qy jgq ƒ imiQAw qy nwSvwn mMndI hY 
auQy ivvhwirk idRStIkox qoN mnu~K leI ieh durl~B Avsr mMnidAW pRBU myl leI ies 
ƒ suMdr AKwVw mMndI hY[gurU rivdws jI Anuswr hryk jIv prmwqmw dw AMS hY[ ies 
leI koeI vI ivAkqI Cotw jW v~fw nhIN ho skdw[ jgq dy smUh jIvW dI pYdwieS 
cwr sRoqW qoN svIkwrI jWdI hY[  

auqpqI dw kwrn cwr KwxIAW hn[ ivcwr ADIn bwxI ivc ‘cwry KwxI’ pd 
sMswr dy swry jIvW dw boDk hY[ gurU rivdws bwxI ivc bRhm Aqy jIv dy AdvYq sMbMD 
ƒ svIkwirAw igAw hY ik jIv bRhm dw hI AMS hY, Aw^r aus ivc AByd ho jWdw hY[ 
sonw Aqy sony qoN bxy gihxy, pwxI Aqy aus qoN auqpMn hox vwlIAW qrMgW dI audwhrx 
rwhIN gurU rivdws jI &rmwauNdy hn ik- 

qohI mohI mohI qohI AMqru kYsw] 
knk kitk jl qrMg jYsw]ñ]   (isrI rwgu/rivdws/93) 

pr AigAwnqw Aqy AividAw dy Brm ivc jIv Awpxy Awp ƒ bRhm qoN Al~g 
smJx l~gdw hY, auh sMswirk bMDnW ivc b~J ky ivvykhIx ho jWdw hY, ijs krky aus 
AMdr Su~D cwnx nhIN huMdw[ 

mwDo AibidAw ihq kIn] 
ibbyk dIp mlIn]ñ] rhwau]     (Awsw/rivdws/486) 

gurU rivdws jI mnu~K ƒ smJwauNdy hn ik aus ƒ Awpxw mwn AiBmwn C~f ky 
sB dy Bly leI kwrj krnw cwhIdw hY[ ies srIr dI qulnw Gwh nwl krdy hoey gurU 
jI &rmwauNdy hn- 

iehu qnu AYsw jYsy Gws kI twtI] 
jil gieE Gwsu ril gieE mwtI]ñ] rhwau] 

(sUhI/rivdws/794) 



172 

jIvwqmw leI gurU rivdws jI ny AwpxI bwxI ivc imtI kw puqlw, bwvlI, pRwxI, 
jIaU, joiq, Git, vxjwrw, pMCI, hMs Awid SbdW dI vrqoN kIqI hY[  

gurU rivdws jI jo Awp aus smyN nIvIN smJI jWdI jwq ivc pYdw hoey sn, pr 
auhnW ny ikqy vI AwpxI jwq ƒ CupwieAw nhIN, lukwieAw nhIN blik ies dw izkr 
auhnW ny AwpxI bwxI ivc keI QweIN kIqw qy ikhw ik- 

jwqI ECw pwqI ECw ECw jnmu hmwrw] 
rwjw rwm kI syv n kInI kih rivdws cmwrw]ó]ó] 

(Awsw/rivdws/486) 

auhnW ny ivAkqI dI AWqirk piv~qrqw au~qy bl id~qw qy smwijk hIxqw dI 
Bwvnw dw f~t ky ivroD kIqw[ gurU rivdws jI smwijk burweIAW ƒ pYdw krn vwlI 
mhWpRbl SkqI ‘mwieAw’ ƒ hI mMndy hn[ ‘mwieAw’ Sbd Awm qOr qy Dn- dOlq 
leI vriqAw jWdw hY pr AYsI hryk cIz mwieAw hY ijs nwl moh pYx nwl jIv aus 
prmwqmw ƒ Bulw idMdw hY[ mwieAwvIN pdwrQW dI bhuqwq hox qy mnu~K Awpxy Awp ƒ 
r~b hI smJx l~g pYNdw hY qy cMgy bury dI pihcwx krnI Bu~l jWdw hY[ mwieAw dy pMj 
dUq- kwm, kRoD, loB, moh, AhMkwr mMny jWdy hn jo mnu~K au~qy hwvI ho jWdy hn[ gurU 
rivdws jI AwpxI bwxI rwhIN mnu~K ƒ smJwauNdy hn ik ihrn, m~CI, BOrw, BMBt, hwQI 
Awid dw qW iek doK dy kwrn nwS ho jWdw hY pr mnu~K ƒ qW pMj-pMj AswD doK icMbVy 
pey hn, ieh ikvyN bc skdw hY[ 

imRg mIn iBRMg pqMg kuMcr eyk doK ibnws] 
pMc doK AswD jw mih qw kI kyqk Aws]ñ] 

(Awsw/rivdws/486) 

Asl iv~c mnu~KI jIvn dI vwsqivkqw ƒ nw pCwnxw jIv dI AigAwnqw hY qy 
ieh mwieAw dy pRbl pRBwv dw &l hY[ gurU rivdws jI mwieAw dy leI ‘ibKu’ Sbd 
dI vrqoN krdy hoey &rmwauNdy hn ik- 

mY rwm nwm Dnu lwidAw ibKu lwdI sMswir]ò] 
(gauVI bYrwgix/rivdws/346) 

mwieAw dy pRBwv qoN kyvl auhI mnu~K bc skdw hY jo prmwqmw dw nwm jpdw 
hY[ ieh mhW pRbl SkqI hY jo AnMq BrmW, AividAw, AigAwnqw dI jnnI Aqy ivvyk 
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nwSk hY[ mwieAwvI pRBwv krky mnu~K idKwvy dI BgqI krdw hY, ijs dw gurU rivdws 
jI ivroD krdy hn ik- 

dUDu q bCrY Qnhu ibtwirE] PUlu Bvir jlu mIin ibgwirE]õ] 
mweI goibMd pUjw khw lY crwvau]Avr n PUlu AnUpu nw pwvau]ñ] rhwau] 

(gUjrI/rivdws/525) 

ijhnW cIzW ƒ, vsqUAW ƒ piv~qr smJ ky auh pUjw Arcnw krdw hY, auh qW 
pihlW hI jUTIAW hn[ ies leI idKwvy dI BgqI dI QW gurU rivdws jI ‘qnu mn 
Arpau pUj crwvau’ leI pRyirq krdy hn[ mwieAw iek~Tw krn dI dOV ivc mnu~K 
AslI mwieAw prmwqmw dy nwm qoN dUr ho jWdw hY[ gurU rivdws jI ieQoN q~k smJwauNdy 
hn ik ijs pirvwr, pqnI, b~icAW, Brw, irSqydwrW, dosqW leI auh keI qrHW dy 
Cl-kpt krdw hY, aus dy mrn dy bwAd auh vI aus qoN dUr B~jdy hn, ijs dw izkr 
gurU rivdws jI ies qrHW krdy hn ik- 

BweI bMD kutMb shyrw] Eie BI lwgy kwFu svyrw]ò] 
Gr kI nwir aurih qn lwgI]auh qau BUq BUq kir BwgI]ó] 

(sUhI/rivdws/794) 

gurU rivdws jI jIvW ƒ srl, sp~St Aqy nYiqk BrpUr jIvn jIaux au~qy bl 
idMdy hn[smwijk suqMqrqw pRwpq krn leI ij~Qy gurU rivdws jI mukqI dI g~l krdy 
hn, au~Qy auhnW dw mukqI qoN Bwv kyvl mrn qoN bwAd dI siQqI bwry nhIN blik jIvn 
ivc fr, BYA, SoSx, AigAwn hr pRkwr dy bMDn qoN mukq, smwj ivc rihMidAW smwn 
AiDkwrW, smwijk inAW, suqMqrqw Aqy snmwn jnk jIvn jIaux dI g~l krdy hn[ 

BwrqI drSn ivc mnu~KI jIvn dy cwr mu~K audyS-Drm, ArQ, kwm, mokS 
(mukqI) hn, iehnW ivcoN mukqI srvau~c mwnvI audyS hY[ ies dI pRwpqI dy iqMn 
swDn- igAwnXog, krmXog Aqy BgqIXog d~sy gey hn[ mukqI qoN Bwv bRhm nwl 
AByd hoxw hY[ gurU rivdws jI ny igAwn, krm, BgqI iqMnW dy rwhIN pRBU BgqI au~qy 
zor id~qw[ auhnW Anuswr igAwn dy pRkwS duAwrw hI bRhm igAwn dI pRwpqI huMdI hY, 
ijnHW ƒ ies g~l dw igAwn ho jWdw hY ik prmwqmw dw nwm hI Asl ^zwnw hY, auh 
lok BwgW vwly huMdy hn qy auh  jnm mrn dy c~kr ivc nhIN pYNdy[ 
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shj smwiD aupwiD rhq Puin bfY Bwig ilv lwgI] 
kih rivdws pRgwsu irdY Dir jnm mrn BY BwgI] 

(soriT/rivdws/658) 

pRBU ikrpw rwhIN hI mnu~K ƒ Awqm igAwn dI pRwpqI huMdI hY[ ijs qrHW hnyry 
ivc peI r~sI s~p hI l~gdI hY pr cwnx hox au~qy ausdI AslIAq dw pqw l~gdw 
hY, iesy qrHW pRBU ikrpw rwhIN aus dy AMdr cwnx ho jWdw hY qy auh TIk glq dI pCwx 
krn dy Xog ho jWdw hY[ 

aupijE igAwnu hUAw prgws] 
kir ikrpw lIny kIt dws]        (gONf/rivdws/875) 

gurU rivdws jI mnu~K ƒ smJwauNdy hn ik jIvn mukq hox leI Gr-bwr C~fx 
dI zrUrq nhIN, blik cMgy krmW nwl mukqI imldI hY[ BwrqI drSn ivc iqMn pRkwr 
dy krmW- pRwlbD, ikrymwn Aqy sMicq dw vrxn kIqw igAw hY[ pRwlbD krm qoN Bwv 
auh krm jo ipCly jnm ivc kIqy sn Aqy auhnW krmW Anuswr jIv ƒ hux jIvn 
pRwpq hoieAw hY qy iehnW ƒ auh Bogdw hY[ ikrymn- auh krm ijhVw jIv sMswr ivc 
Aw ky krdw hY qy ies dw &l A~gy jw ky Bogxw pvygw[ sMicq- auh krm huMdy hn 
ijhVy jIv dy Kwqy ivc jmHW huMdy rihMdy hn, jo Ajy PlI BUq nhIN hoey huMdy, ies dw 
ihswb dyx leI keI jnm l~g jWdy hn[ ies leI jIv dw pRwlbD, ikrymwn krmW qoN 
BwvyN Cutkwrw ho vI jwey qW vI sMicq krm aus ƒ vwps sMswr ivc lY hI AwauNdy hn[ 
ies leI gurU rivdws jI jIv ƒ Awpxy jIvn kwl ivc cMgy krm krn Aqy pRBU BgqI 
krn ’qy bl idMdy hn ik- 

hir hir hir hir hir hir hry] 
hir ismrq jn gey insqir qry]ñ]rhwau] 
hir ky nwm kbIr aujwgr] 
jnm jnm ky kwty kwgr]ñ] 

(Awsw/rivdws/487) 

pRBU BgqI krky hI kbIr jI ny pRis~DI pRwpq kIqI[ jo s~cy mn nwl aus 
prmwqmw dw nwm jpdw hY, auh jnm-mrn dy bMDnW qoN mukq ho jWdw hY[ gurU rivdws 
jI &rmwauNdy hn ik- 
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mukMd mukMd jphu sMswr] ibn mukMd qnu hoie Aauhwr] 
soeI mukMdu mukiq kw dwqw]soeI mukMdu hmrw ipq mwqw]ñ] 
jIvq mukMdy mrq mukMdy] qw ky syvk kau sdw AnMdy]ñ]rhwau] 

(gONf/rivdws/875) 

gurU rivdws bwxI dw kyNdrI sur pRym BgqI hY[ pRym BgqI rwhIN prmwqmw ƒ 
pwieAw jw skdw hY[ ies qrHW gurU rivdws jI ny igAwn, krm qy BgqI rwhIN mukqI 
pRwpqI ’qy bl id~qw[ gurU rivdws jI ny AwpxI bwxI ivc mukqI leI qjIly srb 
jMjwl, Awvwgvn, iblwie, Cutkt, bjr kpwt, jnm mrn BY BwgI, ktih jm Pwsw 
Awid vwkMSW dI vrqoN kIqI hY[ igAwn, krm qy BgqI rwhIN ijhVw mnu~K mukqI ƒ 
pRwpq krdw hY aus dI Awqimk AvsQw ‘byZmpurw’ vrgI ho jWdI hY, ij~Qy koeI Zm 
nhIN, fr nhIN, icMqw nhIN Bwv iksy vI qrHW dw koeI du~K nhIN huMdw[ 

bygm purw shr ko nwau]dUKu AMdohu nhI iqih Twau] 
nw qsvIs iKrwju n mwlu] KauPu n Kqw n qrsu jvwlu]ñ] 
Ab moih KUb vqn gh pweI]aUhW KYir sdw myry BweI]ñ]rhwau] 

(gauVI/rivdws/345) 

ies Sbd rwhIN gurU rivdws jI ny nw kyvl Awqimk AvsQw bwry, blik aus 
smyN dI smwijk ivvsQw ƒ vI ibAwn kIqw hY[ ‘bygmpurw’ sMklp ivcly ‘purw’ qoN 
Bwv koeI Sihr nhIN sgoN rwj hY, ij~Qy hr koeI ^uSIAW BirAw jIvn bqIq kry[ auhnW 
ny Aijhy rwj dI klpnw kIqI ijs ivc iksy ƒ vI koeI du~K qklI& nw hovy[ Asl 
ivc aus smyN rwjw Aqy prjw ivckwr bhuq v~fw pwVw sI[ prjw ƒ hr smyN ieh fr, 
BYA l~igAw rihMdw sI ik auhnW aupr koeI tYks nw Qop id~qw jwvy jW jo kuJ auhnW kol 
hY, Koh ky nw lY jwx[ Awm lokW ƒ hmySw Gwty-vwDy dw i&kr ipAw rihMdw sI qy ies g~l 
dw vI fr rihMdw sI ik iks dw rwj Aw jwvy Aqy auh auhnW aupr kI-kI qS~dd krngy[ 
auhnW ƒ ZrIbI BirAw jIvn bqIq krnw pYNdw sI[ ieQoN q~k ik auhnW ƒ AwpxI mrzI 
nwl GuMmx iPrn dI vI koeI AwzwdI nhIN sI, auhnW dI h~d bMdI kIqI hoeI sI qy jykr 
koeI ausdI aulMGxw krdw sI qW ausdw isr k~t id~qw jWdw sI[ 

gurU rivdws jI ny mnu~KW dy hr pRkwr dy ih~qW dI pUrqI krn leI ‘bygmpury’ 
dw sMklp id~qw[auhnW ny Aijhy rwj dI klpnw kIqI ij~Qy koeI gm nhIN, ieQoN dy 
swry vwsI i&krW qoN byinAwz hn, nw eyQy koeI AMdrUnI du~K, nw koeI bwhrlw fr, nw 
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iksy vI qrHW dy tYks l~gx dw fr qy nw hI Gwty vwDy dw fr hY[ gurU rivdws jI 
&rmwauNdy hn ik Aijhy rwj ivc 

kwiem dwiemu sdw pwiqswhI]dom n sym eyk so AwhI] 
Awbwdwnu sdw mshUr]aUhw gnI bsih mwmUr]ò] 
iqau iqau sYl krih ijau BwvY]mrhm mhl n ko AtkwvY] 
kih rivdws Klws cmwrw]jo hm shrI su mIqu hmwrw]ó]ò] 

(gauVI/rivdws/345) 

Aijhw rwj hmySw kwiem rihx vwlw hY, au~Qy koeI dUjy jW qIjy drjy dw nhIN 
Bwv puroihqW duAwrw kIqI jWdI vrg vMf qy ieslwm dy SIAw qy suMnI ivckwrlI AwpsI 
n&rq dI koeI QW nhIN[ sgoN Aijhy rwj ivc swry lok brwbr hn, Aijhw rwj sdw 
vsdw rihMdw hY, au~Qy swry AmIr, r~jy-pu~jy ivAkqI rihMdy hn Bwv pRBU BgqI krn 
krky auhnW dw duinAwvI vsqW pRqI koeI moh lwlc nhIN rihMdw[ Asl ivc mwieAw 
hI pRBU BgqI ivc sB qoN v~fI rukwvt hY[ jdoN mnu~K dI pdwrQW, vsqW pRqI moh dI 
Bwvnw ^qm ho jWdI hY qW auh ^uShwl rihMdw hY[ aus smyN SUdrW dy Awm qurn-iPrn 
au~qy pwbMdI sI[ auhnW ƒ g~lH iv~c ku~jw Aqy ip~Cy JwVU bMn ky bwhr inklxw pYNdw sI 
qW ik bRwhmx jW iksy au~cy jwqI dw bMdw iksy SUdr dI Qu~k jW ausdy pYrW dy inSwn jW 
prCwvy nwl iB~t nw jwvy[ pr gurU rivdws jI duAwrw isrijq rwj ivc auh ibnW 
iksy Byd-Bwv dy ijDr cwhy GuMm skdw hY[ aus ƒ koeI vI mihl AMdr jwx qoN rok nhIN 
skdw Bwv drbwrIAW v~loN koeI rukwvt nhIN AwvygI qy hr ivAkqI rwjy ƒ inrBY ho 
ik iml skdw hY, sB ƒ AwzwdI hY[ gurU rivdws jI kihMdy hn ik jo vI ies qrHW dy 
rwj ivc rihMdw hY, auh auhnW dw im~qr hY Bwv ies qrHW dy rwj ivc rihx vwly Awps 
ivc im~qr hn[ auhnW ny mukq, AwdrS Aqy smwnqw AwDwirq smwj dI klpnw 
kIqI[ sB ƒ suqMqr, BYA mukq, kr mukq, SoSx mukq Aqy snmwnXog jIvn jIaux 
dy AiDkwr dI g~l kIqI[ 

gurU rivdws jI Anuswr gurU mnu~KI izMdgI ivc Aihm BUimkw inBwauNdw hY jo 
AigAwn ƒ dUr krky s~c dw mwrg idKwauNdw hY[ gurU kyvl Dwrimk is~iKAw nhIN 
blik nYiqk qy smwijk cyqnw dw mwrg drSn vI pRdwn krdw hY[ auh AMdrly AMD-
ivSvwsW dw ^wqmw kr, ivvyk pUrn jIvn idRStI rwhIN, smwj ivc nYiqkqw sQwipq 
krdw hY[ gurU rivdws jI hr s~cy sMq ƒ siqgurU dw drjw idMdy hn[ auhnW Anuswr 
s~cy sMq Aqy prmwqmw ivckwr koeI Byd nhIN huMdw sgoN auh qW prmwqmw dw swiKAwq 
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rUp huMdw hY[ siqgurW dI sMgq ivc rih ky jIv auhnW dw  kQw rs mwx ky, aus 
prmwqmw nwl ipAwr pw lYNdw hY[ rivdws jI &rmwauNdy hn ik- 

sMq quJI qn sMgiq pRwn] 
siqgur igAwn jwnY sMq dyvw dyv]ñ] 

(Awsw/rivdws/486) 

gurU hI mnu~K ƒ soJI pRdwn krdw hY ik ‘hir’ ky nwm ibn JUTy sgl pwswry hn[ 
siqgurU dI imhr nwl BgqI rwhIN mnu~K aus prmwqmw ƒ pw skdw hY[ ies leI gurU 
rivdws Awpxw qn mn aus gurU A~gy pUjw Arcnw ivc Byt krdy hn ik- 

qnu mnu Arpau pUj crwvau] 
gur prswid inrMjnu pwvau]ô] 

(gUjrI /rivdws/ 525) 

s~cw gurU duinAwvI AmIrI ZrIbI dy c~kr ivc nhIN pYNdw blik aus Anuswr 
auhI mnu~K AmIr hY jo prmwqmw dw nwm ismrdw hY[ prmwqmw dw nwm nw jpx vwlw 
AslI ZrIb hY[ gurU dI mihmw nwl aUc-nIc dw Byd Bwv imt jWdw hY[ auhnW dI 
Srn ivc ipAw nIivAW ƒ vI au~cI pdvI pRwpq ho jWdI hY[  

jwq nwl koeI au~cw jW nIvW nhIN blik krmW Anuswr mnu~K au~cw jw nIvW huMdw 
hY[ gurU dI Srn ipAw mnu~K prmwqmw dw nwm jpdw hY, nwm jpx nwl nw kyvl Awp 
qrdw hY sgoN mwqw ipAw dIAW ku~lW ƒ vI qwr idMdw hY- 

bRhmn bYs sUd Aru KqRI fom cMfwr mlyC mn soie] 
hoie punIq BgvMq Bjn qy Awpu qwir qwry kul doie]ñ] 

(iblwvl/rivdws/858) 

ijhnW ivAkqIAW ny rivdws jI ƒ Awpxw ‘gurU’ Dwrn kIqw auhnW ivc icqOV 
dy rwjw cMdr hWs, auhnW dI pqnI Jwlw bweI, mIrw bweI, ggnOr dy rwjw pIpw Awid 
dw izkr ivSyS qOr ’qy ivdvwnW ny kIqw hY[ mIrw dI pdwvlI qoN vI ies g~l dw sMkyq 
imldw hY ik auhnW ny rivdws jI ƒ Awpxw gurU Dwrn kIqw sI[ 

myro mn lwgo gurU so, Ab nw rhUMgI AtkI[ 
gurU imilAw rYdws jI mhwny, dInI igAwn gutkI[ 
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qum suxo dXwl mhwrI ArjI[ 
Bvswgr mih bih jwq hUM qum swcy sqgur jI[3 

gurU dI ivSwlqw ƒ rivdws jI ies qrHW pyS krdy hn ik jy auhnW dw gurU phwV 
hY qW auh phwV ’qy rihx vwlw mor, jykr auh cMd hY qW mYN ckor hW[ jykr auh dIvw 
hY qW mYN b~qI hW[ jykr auh qIrQ hY qW mYN aus qIrQ AsQwn dw XwqrI hW[ mYN hux 
qyry nwl s~cI pRIq joV leI hY qy bwkI swirAW nwl Bwv duinAwvIN moh bMDnW ƒ qoV ky 
qyry nwl juV igAw hW[ rivdws jI &rmwauNdy hn- 

jau qum igirvr qau hm morw] 
jau qum cMd qau hm Bey ckorw]ñ] 
mwDvy qum n qorhu qau hm nhI qorih] 
qum isau qoir kvn isau jorih]ñ]rhwau] 
jau qum dIvrw qau hm bwqI] 
jau qum qIrQ qau hm jwqI]ò] 
swcI pRIiq hm qum isau jorI] 
qum isau joir Avr sMg qorI]ó] 

(soriT/rivdws/658) 

ies qrHW gurU dI Srn ivc Aw ky, pRBU BgqI rwhIN, mnu~KI Awvwgvn qoN Cutkwrw 
pw ky auh ‘bygmpurw’ dw vwsI bx skdw hY[ 

gurU rivdws bwxI dw kyNdr BgqI hY[ nwm ismrn BgqI dw AwDwr hY[ nwm 
duAwrw hI mnu~K ƒ mukqI pRwpq huMdI hY[ jo s~cy mn nwl nwm ismrn krdw hY, auh 
sMswrI pdwrQW nwl moh nhIN r~Kdw[ nwm dI mihmw bwry gurU rivdws jI &rmwauNdy 
hn- 

nwmu qyro AwrqI mjnu murwry] 
hir ky nwm ibnu JUTy sgl pwswry]ñ]rhwau] 

(DnwsrI/rivdws/694) 

nwm ismrn Dwrimk AnuSTwn nhIN blik mnu~K dy AMdr pRym, BgqI, SWqI, 
sMqoS, sihxSIlqw, sMjm, srlqw, swdgI, sp~Stqw Awid ijhy BwvW ƒ auqpMn krn 
dw swDn hY[ nwm hI mnu~KI izMdgI dw AwDwr hY[ bwhrI krm kWfW ƒ C~f ky nwm dI 
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AwrqI auqwrn nwl mn ƒ jo SWqI imldI hY, auh mn dy swry bMDnW ƒ dUr kr Awqimk 
AwnMd pRdwn krdI hY[ nwm ismrn rwhIN hI nwmdyv (CINbw), kbIr (julwhw), sDnw 
(ksweI), sYx (nweI), DMnw (j~t) Awid dw pwr auqwrw ho igAw[ prmwqmw dw nwm 
ismrn n&rq, iGRxw, ihMsw Awid dw invwrn krdw hY Aqy AwpsI BweIcwry ƒ vDwauNdw 
hY[ ij~Qy nwm ismrn rwhIN mwnisk SWqI imldI hY, nYiqk AnuSwSn kwiem huMdw hY 
au~Qy smUihk AiDAwqimk sMsikRqI dw inrmwx vI huMdw hY[ rivdws jI &rmwauNdy hn- 

brn sihq jo jpY nwmu] so jogI kyvl inhkwmu]ñ] 
prcY rwmu rvY jau koeI] pwrsu prsY duibDw n hoeI]ñ]rhwau] 

(BYrau/rivdws/1167) 

nwm Awid qoN AMq q~k kwiem rihx vwlw prm siq hY[ jo mnu~K inSkwm Bwv 
nwl prmwqmw dw nwm ismrdy hn, auh sMswr smuMdr qoN qr jWdy hn qy prmwqmw nwl 
AByd ho jWdy hn[ ij~Qy nwm ismrn BgqI dw AwDwr hY au~Qy swD sMgq rwhIN mnu~K ƒ 
shI idSw dw boD huMdw hY qy auh is~Dy rsqy cldw hY[ ikhw jWdw hY ik ‘jYsI sMgq vYsI 
rMgq’[ ‘cMdn dy bUty’ dI audwhrx rwhIN gurU rivdws jI smJwauNdy hn ik ijs qrHW cMdn 
dy bUty dI ûSbU nwl aus dy kol auigAw irMf vI ûSbUdwr bx jWdw hY, ievyN hI swDW dI 
sMgq ivc rihx vwly mnu~K AMdr vI swD vwly gux Aw jWdy hn[ auh mnmuKW dI sMgq 
C~f gurmuKW nwl sMgqI krdw hY[ rivdws jI rwg Awsw ivc &rmwauNdy hn ik 

qum cMdn hm ierMf bwpury sMig qumwry bwsw] 
nIc rUK qy aUc Bey hY gMD sugMD invwsw]ñ] 
mwDau sqsMgiq srin qumwrI] 
hm Aaugn qum aupkwrI]ñ]rhwau] 

(Awsw/rivdws/486) 

gurU rivdws jI Awpxy bwry d~sdy hn ik BwvyN ik myrw jnm nIvIN smJI jWdI 
jwq ivc hoieAw hY qy myrw pirvwr mry hoey pSU Fohdw hY pr pRBU BgqI krky mYN hux 
nIc qoN aUc dw ho igAw hW qy hux v~fy-v~fy bRwhmx vI myry swhmxy fMfoq krdy hn, 
ieh sB kuJ swDW dI sMgq ivc rihx krky hoieAw hY[ 

myrI jwiq kut bWFlw For FovMqw inqih bwnwrsI Aws pwsw] 
Ab ibpR prDwn iqih krih fMfauiq qyry nwm srxwie rivdws dwsw]ó]ñ] 

(mlwr/rivdws/1293) 
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rivdws jI ie~QoN q~k kihMdy hn ik ‘swD sMgiq ibnw Bwau nhI aupjY Bwv ibnu 
Bgiq nhI hoie qyrI]’ swD sMgq ivc rih ky mnu~K nw kyvl pRym Bwv nwl BgqI 
krdw hY, nwm jpdw hY blik auh jnm mrn dy bMDnW qoN vI mukq ho jWdw hY[ 

swDU kI jau lyih Et]qyry imtih pwp sB koit koit] 
kih rivdws jo jpY nwmu]iqsu jwiq n jnmu n join kwmu]ô]ñ] 

(bsMqu/rivdws/1196) 

swD sMgq ivc rih ky mnu~K mwqr dw kilAwx huMdw hY, auh pMj ivkwrW qoN dUr 
rihMdw hY, prmwqmw dw nwm jpdw hY qy prmgqI ƒ pRwpq krdw hY[ swD sMgq jwqIgq 
Byd-Bwv ƒ ^qm krdy hoieAw eykqw, smwnqw, sihXog, BweIcwrk sWJ Aqy nYiqk 
smwj dw inrmwx krdI hY[ 

gurU rivdws jI dw dwrSink icMqn kyvl AiDAwqimk swDnw nhIN blik 
smwijk pirvrqn dw SkqISwlI mwiDAm hY[ igAwn dI ijhVI joq gurU rivdws jI 
Aqy hor gurU swihbwnW ny jgweI, auh A~gy c~l ky AMbydkr swihb q~k AwauNdI AwauNdI 
pRcMf rUp Dwrn krdI hY qy smwj ivc pRcilq vrx vMf dw f~t ky ivroD krdI hY[ 
AwDuink Xug ivc BwvyN ivigAwn Aqy qknwlOjI ny mnu~KI jIvn ƒ bdl id~qw hY, pr 
smwj ivc Ajy vI jwqIvwd, Dwrimk AsihnSIlqw, lu~t-Ksu~t, iBRStwcwr, mnu~KI 
vMf, AwriQk Asmwnqw vrgIAW sm~isAwvW mOjUd hn[ Aijhy smyN ivc gurU rivdws 
jI dI bwxI mnu~Kqw ƒ nvW Aqy shI rsqw idKwauNdI hY[ Asl ivc gurU rivdws jI 
dw dwrSink icMqn iv~idAw Aqy Aiv~idAw ivc inKyVw krn, ivvykhIx qoN ivvykSIl 
bxwaux, blhIx qoN blSwlI bxwaux, BYA Xukq qoN BYA mukq krn, jwqIvwd dw ivroD 
krn, smwnqw, suqMqrqw qy bl dyx, inAwsirAW ƒ Awsrw dyx, Bu~ly BtikAW ƒ shI 
rsqy pwaux, d~by kucilAW qy AMDkwr ivc ijE rhI lokweI ivc iek srbkwlIn cyqnw 
jgwaux Aqy Awpxy h~kW s~cW pRqI sucyq krdw hY[ 

 

hvwly Aqy it~pxIAW 

1. fw. kysnI pRswd cOrsIAw, m~DkwlIn ihMdI sMq ivcwr AOr swDnw, pMnw 10 

2. fw. rwm kumwr vrmw, ihMdI swihqX kw Awlocnwqmk ieiqhws, pMnw 19 

3. Drmpwl isMgl (sMpw.), BgqW dI bwxI, pMnw 226 



*shwiek pRo&Ysr, pMjwbI ivBwg post-gRYjUeyt srkwrI kwlj lVkIAW, sYktr 42, cMfIgVH 

gurmiq prMprw iv~c syvw dw bhup~KI sMklp: inSkwm krm qoN srb~q dy 
Bly q~k 

*fw. dyivMdrjIq kOr  

swr 

gurmiq prMprw iv~c syvw kyvl dwn, praupkwr jW Dwrimk krmkWf dw nwm nhIN, 
sgoN ieh mnu~KI cyqnw dy AiDAwqimk , nYiqk Aqy smwjk rUpWqrn nwl juiVAw 
hoieAw ie~k kyNdrI isDWq hY[ gurbwxI Anuswr syvw dw Asl AwDwr inSkwmqw, 
inmrqw, haumY-invwrx Aqy gurU-hukm dI svIkwrqw hY[ gurmiq syvw ƒ qn, mn Aqy 
Dn dy AwXwmW rwhIN ivsqwr idMdI hY, ijs nwl ivAkqIgq AiDAwqimk  AnuSwsn Aqy 
smUihk smwjk izMmyvwrI ie~k-dUjy nwl sMbMiDq ho jWdy hn[ ies Koj pypr iv~c gurmiq 
iv~c syvw dy sMklp ƒ gurU-syvw, sMgq-syvw, mnu~Kqw dI syvw, syvw dI smwnqwvwdI cyqnw 
Aqy AwDuink sMsQwgq syvw dy pRsMg iv~c ivSlyiSq kIqw igAw hY[ Koj pypr dw kyNdrI 
inSkrS ieh hY ik gurmiq iv~c syvw Awqimk mukqI, nYiqk Su~Dqw, smwjk smwnqw Aqy 
srb~q dy Bly ƒ joVn vwlw ie~k jIvMq Aqy AmlI isDWq hY[ 

BUimkw 

is~K Drm dI AiDAwqimk  Aqy smwjk sMrcnw iv~c syvw dw sQwn bhuq kyNdrI 
hY[ gurmiq Anuswr syvw mnu~KI jIvn dI kyvl bwhrI ikirAw nhIN, sgoN AMdrUnI 
cyqnw dI Su~Dqw, inmrqw Aqy Awqimk AnuSwsn dw AiBAws hY[ ies leI syvw ƒ 
is~KI mwrg dI “pihlI pauVI” ikhw igAw hY[ mUl ivcwr ieh hY ik hornW leI 
ijauxw hI syvw dw AwDwr hY, Aqy gurmiq iv~c syvw ƒ inSkwm krm mMinAw igAw hY, 
ijs iv~c krm krn auprMq iksy Pl jW lwB dI ie~Cw auicq nhIN mMnI jWdI[ ieh 
g~l mUl pwT iv~c vI sp~St qOr ‘qy drsweI geI hY ik syvw mn dy ivcwrW iv~c 
Su~Dqw Aqy pRp~kqw pYdw krdI hY[ 

gurmiq iv~c syvw dw ArQ kyvl iksy loVvMd dI shwieqw krnw vI nhIN, blik 
Awpxy AhMkwr, in~jI lwB Aqy svwrQ qoN au~pr au~T ky smUihk BlweI leI ikirAwSIl 
hoxw hY[ ies idRStIkox Anuswr syvw BgqI, nwm-ismrn, ikrq, sMgq, pMgq Aqy 
srb~q dy Bly nwl Atu~t qOr ‘qy juVI hoeI hY[ syvw ivAkqI ƒ ‘mYN’ qoN ‘AsIN’ v~l, 
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Aqy in~jI ih~q qoN srb-ih~q v~l lY jWdI hY[ iesy kwrn gurmiq iv~c syvw ƒ 
AiDAwqimk  AiBAws, nYiqk ivhwr Aqy smwjk izMmyvwrI dy imly-july rUp vjoN 
smJxw cwhIdw hY[ 

ies Koj pypr dw mu~K audyS gurmiq iv~c syvw dy bhuAwXwmI srUp dI pVqwl 
krnw hY[ ies Koj pypr iv~c syvw ƒ cwr pRmu~K p~KW rwhIN smiJAw igAw hY: pihlw, 
syvw dw AiDAwqimk Aqy nYiqk AwDwr; dUjw, qn, mn Aqy Dn rwhIN syvw dI pRXoigk 
ivvsQw; qIjw, gurmiq iv~c syvw dw smwnqwvwdI Aqy mnu~KqwvwdI ArQ; Aqy cOQw, 
AwDuink smyN iv~c syvw dI pRsMigkqw[ 

1. syvw dw ArQ Aqy gurmiq AwDwr 

‘syvw’ Sbd dw mUl Bwv iKdmq, tihl, shwieqw, pUjw, aupwsnw Aqy siqkwr 
nwl sMbMiDq hY[ gurmiq iv~c iesdw ArQ isr& rsmI aupwsnw q~k sIimq nhIN 
rihMdw[ gurmiq syvw ƒ mnu~KI jIvn dy ie~k v~fy nYiqk Aqy AiDAwqmk Prz vjoN 
sQwipq krdI hY[ syvw dw ArQ hY—dUijAW dy du~K ƒ mihsUs krnw, ausdI nivrqI 
leI Xqn krnw Aqy ieh sB kuJ ibnW iksy in~jI lwB dI ie~Cw qoN krnw[ 

BweI kwhn isMG nwBw dy mhwn koS Anuswr ‘syvw’ dw ArQ iKdmq, tihl, 
aupwsnw Aqy siqkwr nwl sMbMiDq hY; pr gurmiq iv~c ieh ArQ inSkwm pr-
ih~qkwrI krm q~k ivsqwirq ho jWdw hY ijs iv~c syvk inmrqw Aqy inSkwm Bwv 
nwl hornW dI BlweI leI krm krdw hY[ 

BweI gurdws jI “ivxu syvw iDRgu hQ pYr hor inhPl krxI[” syvw dI AvSkqw 
ƒ bhuq sMKyp pr gMBIr FMg nwl pRgt krdy hn[ ie~Qy h~Q-pYr dI sPlqw syvw nwl 
joVI geI hY[ ArQwq mnu~KI srIr dI swrQkqw ies g~l iv~c hY ik auh hornW dy 
ih~q leI vriqAw jwvy[ ies qrHW gurmiq syvw ƒ srIrk ikirAw qoN A~gy lY jw ky 
Asiqqv dI nYiqk swrQkqw nwl joVdI hY[ 

2. inSkwm krm Aqy haumY-invwrx  

gurmiq iv~c syvw dw sB qoN mh~qvpUrn q~q inSkwmqw hY[ jy syvw dy ip~Cy XS, 
pRiqSTw, lwB, pRcwr jW iksy pRkwr dI pRiqPl-ie~Cw mOjUd hovy, qW auh gurmiq dy 
ArQ iv~c s~cI syvw nhIN rihMdI[ syvw dw gurmiq AwdrS ieh hY ik krm kIqw jwvy, 
pr aus dy Pl dI mMg nw kIqI jwvy[ iesy leI gurbwxI iv~c PrmwieAw igAw hY — 
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“syvw krq hoie inhkwmI iqs kau hoq prwpiq suAwmI[” 

ieh pMkqI syvw Aqy pRBU-pRwpqI dy sMbMD ƒ sp~St krdI hY[ ie~Qy pRBU-pRwpqI 
dw Bwv kyvl Dwrimk ArQW iv~c Pl nhIN, sgoN AMdrUnI cyqnw dI auh AvsQw hY 
ij~Qy mnu~K haumY, lwlc Aqy svwrQ qoN au~pr au~Tdw hY[ syvw mnu~K dy AhMkwr ƒ 
qoVdI hY ikauNik syvw kridAW ivAkqI Awpxy Awp ƒ kyNdr nhIN bxwauNdw[ auh dUjy 
dy du~K, loV Aqy AiDkwr ƒ kyNdr iv~c r~Kdw hY[ 

gurmiq iv~c haumY mnu~KI Awqimk ivkws dy pRqIroD dw mu~K kwrn mMnI geI hY[ 
syvw ies haumY ƒ nrm krdI hY Aqy mnu~K dy AMdr inmrqw pYdw krdI hY[ iesy leI 
syvw kyvl bwhrI shwieqw nhIN, sgoN AMdrUnI Su~Dqw dI pRikirAw hY[ jdoN mnu~K Awpxy 
qn, mn Aqy Dn ƒ gurU, sMgq Aqy mnu~Kqw dy ih~q leI smripq krdw hY, qW aus dy 
AMdr sihj, dieAw, inmrqw Aqy smdrSI idRStI dw ivkws huMdw hY[ 

ies Koj pypr iv~c syvw ƒ Awm dwn jW BlweI dy kMm qoN v~K krky smJxw 
lwzmI hY[ dwn keI vwr drjwbMdI dI mnoivR~qI nwl vI ho skdw hY, ij~Qy dyx vwlw 
Awpxy Awp ƒ au~cw mMndw hY[ pr gurmiq dI syvw iv~c syvk Aqy ijs dI syvw kIqI 
jw rhI hY, dohW ivckwr AiDkwrk aUc-nIc nhIN huMdI[ s~cI syvw syvk ƒ v~fw nhIN 
krdI, sgoN ausƒ inmwxw bxwauNdI hY[ iehI gurmiq syvw dI kyNdrI nYiqkqw hY[ 

3. qn, mn Aqy Dn dI syvw 

gurmiq iv~c syvw ƒ qn, mn Aqy Dn dy iqMn pRmu~K AwXwmW rwhIN smiJAw jWdw 
hY[ ieh iqMny AwXwm syvw ƒ kyvl Bwvnw jW isDWq nhIN rihx idMdy, sgoN iesƒ AmlI 
jIvn dI ivvsQw bxwauNdy hn[ mUl pwT iv~c vI sp~St kIqw igAw hY ik hr iksm 
dI syvw iv~c qn, mn Aqy Dn iv~coN ie~k jW ie~k qoN v~D dI loV pYNdI hY, Aqy is~KI 
iv~c h~QIN syvw ƒ au~cw sQwn id~qw igAw hY[ ies sMdrB iv~c gurbwxI dw kQn—
“Aink Bwiq kir syvw krIAY ] jIau pRwn Dn AwgY DrIAY ]”—qn, jIvn Aqy Dn 
dy smrpx ƒ iek~Tw krdw hY[ 

3.1 qn dI syvw 

qn dI syvw srIrk imhnq nwl kIqI jwx vwlI syvw hY[ gurduAwrw prMprw iv~c 
lMgr bxwauxw, BWfy mWjxw, ju~qIAW sMBwlxw, s&weI krnI, pwxI iplwauxw Aqy sMgq 
dI srIrk shwieqw krnI qn dI syvw dy pRmu~K rUp hn[ gurmiq iv~c h~QIN syvw ƒ 
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Kws mh~qv ies leI id~qw igAw hY ikauNik ieh syvk dy AhMkwr ƒ is~Dy qOr ‘qy 
cuxOqI idMdI hY[ ijhVw mnu~K srIrk imhnq ƒ Cotw nhIN smJdw, auh smwjk aUc-
nIc dI soc qoN vI mukq ho skdw hY[ 

BwrqI jwq-pwq pRxwlI iv~c imhnq Aqy ^ws qOr ‘qy srIrk syvw ƒ hyTly vrgW 
nwl joV ky dyiKAw jWdw sI[ gurmiq isDWqW ny ies soc ƒ jVH qoN cuxOqI id~qI[ gurU 
prMprw ny h~QIN syvw ƒ Awqimk au~cqw nwl joV ky imhnq ƒ siqkwr id~qw[ ies 
qrHW syvw ny nw kyvl ivAkqI dy AMdr inmrqw pYdw kIqI, sgoN smwjk p~Dr ‘qy 
imhnq dI ie~zq ƒ vI sQwipq kIqw[ 

3.2 mn dI syvw 

mn dI syvw dw sMbMD ivcwr, igAwn, bu~DI, rcnwqmkqw, pRbMDkI kOSl Aqy dUjy 
dy du~K ƒ smJx vwlI sMvydnSIlqw nwl hY[ ieh syvw aunHW sB KyqrW iv~c pRgt huMdI 
hY ij~Qy mnu~K AwpxI bu~DI, smW, soc Aqy igAwn ƒ kOm, smwj Aqy mnu~Kqw dy ih~q 
leI vrqdw hY[ 

mn dI syvw iv~c isr& aupdyS dyxw hI Swml nhIN, sgoN dUijAW dI sm~isAw ƒ 
gMBIrqw nwl smJxw, ausdw h~l socxw Aqy smwjk ih~q leI sUJvwn Xojnw bxwauxw 
vI Swml hY[ A~j dy smyN iv~c is~iKAw, slwhkwrqw, smwjk jwgrUkqw, pRbMDn, 
ilKq, Koj Aqy lok-ih~q iv~c nIqIgq soc vI mn dI syvw dy rUp mMny jw skdy hn[ 
ies qrHW gurmiq syvw ƒ kyvl srIrk krm q~k sIimq nhIN krdI, sgoN mnu~KI bu~DI 
Aqy cyqnw ƒ vI syvw dw swDn bxwauNdI hY[ 

3.3 Dn dI syvw 

Dn dI syvw iv~c dsvMD, dwn Aqy sWJI izMmyvwrI dy rUp iv~c pRgt huMdI hY[ gurU 
swihbwn ny is~K sMgq ƒ AwpxI kmweI iv~coN ih~sw k~F ky lok-ih~q, lMgr, sMgq Aqy 
loVvMdW dI shwieqw leI vrqx dI pRyrxw id~qI[ gurmiq Dn dI syvw ƒ isr& loVvMd 
leI pYsy Krcx nUM nhIN mMndI[blik Dn dI syvw vI Su~D ihrdy, inSkwm Bwvnw Aqy 
sWJI BlweI dI idRStI nwl kIqI jwxI cwhIdI hY[ 

gurmiq iv~c Dn dI syvw dw Asl nYiqk AwDwr ieh hY ik Dn ƒ in~jI sMpqI 
dI AMiqm mlkIAq vjoN nhIN, sgoN pRBU dI b^iSS vjoN smiJAw jwvy[ jdoN mnu~K Dn 
ƒ isr& Awpxy suK, ivlws jW pRiqSTw leI vrqdw hY, qW auh haumY ƒ vDwauNdw hY[ 
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pr jdoN auhI Dn loVvMdW, is~iKAw, ishq, Bu~iKAW, byshwirAW jW smwjk kwrjW leI 
vriqAw jWdw hY, qW auh syvw dw swDn bx jWdw hY[ 

4. gurU-syvw: bwhrlI Aqy AMdrlI syvw 

gurbwxI iv~c gurU-syvw ƒ ivSyS mh~qv id~qw igAw hY[ gurmiq Anuswr gurU-
syvw kyvl gurU dy srIrk suK leI kIqI geI syvw nhIN, sgoN gurU dy aupdyS, bcn Aqy 
hukm Anuswr jIvn ijaux dw AiBAws hY[ mUl pwT iv~c gurU-syvw ƒ do rUpW—bwhrlI 
syvw Aqy AMdrlI syvw—iv~c vMifAw igAw hY[ bwhrlI syvw iv~c srIrk shwieqw 
Aqy lMgr-pwxI vrgy kwrj Swml hn, jdik AMdrlI syvw iv~c gurU pRqI SrDw, bwxI 
suxnw Aqy gurU dy bcnW Anuswr krm krnw Swml hY[ gurU-syvw dy ies smrpx ƒ 
“prau crx qil aUpir Awvau AYsI syv kmwvau ]” rwhIN vI pRgt kIqw igAw hY[ 

bwhrlI syvw AMdrlI syvw dw AwDwr bxdI hY[ jdoN syvk srIrk syvw krdw hY, 
qW aus dy AMdr inmrqw, smrpx Aqy gurU pRqI SrDw dw ivkws huMdw hY[ pr jy 
bwhrlI syvw AMdrUnI bdlwA qoN KwlI hovy, qW auh isr& rsm bx ky rih jWdI hY[ 
ies leI gurmiq iv~c Asl syvw auh hY ijs iv~c bwhrI krm Aqy AMdrUnI Bwvnw 
dohW dI eykqw hovy[ 

BweI lihxw jI dw gurU AMgd dyv jI vjoN gurg~dI pRwpq krnw gurU-syvw dI 
au~cqm imswl hY[ aunHW dI syvw kyvl krmkuSlqw nhIN sI, sgoN AwpxI hsqI ƒ gurU-
hukm iv~c smripq krn dI AvsQw sI[ iesy qrHW gurU Amrdws jI dI gurU-syvw vI 
ieiqhwsk qOr ‘qy pRis~D hY[ jo syvw krnw jwxdw hY, auhI s~cy ArQW iv~c AwgU hox 
dI smr~Qw r~Kdw hY[ 

5. syvw, smwnqw Aqy mnu~Kqw 

gurmiq iv~c syvw dw Kyqr kyvl gurU-Gr jW sMgq q~k sIimq nhIN[ ieh jIv-
syvw Aqy mnu~Kqw dI syvw q~k ivsqwirq huMdw hY[ gurmiq dI smwjk cyqnw iv~c syvw 
ies leI mh~qvpUrn hY ikauNik ieh jwq, Drm, vrg, ilMg, im~qr-vYrI Aqy Awpxy-
prwey dy BydW qoN au~pr au~TdI hY[ 

BweI knHeIAw jI dI imswl ies sMklp dI sB qoN pRBwvSwlI ivAwiKAw krdI 
hY[ mYdwn-ey-jMg iv~c aunHW ny im~qr Aqy vYrI iv~c koeI Byd nw kridAW z^mIAW ƒ 
pwxI iplwieAw Aqy aunHW dI syvw kIqI[ ieh Gtnw gurmiq syvw dI srvjnkqw Aqy 
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sWJIvwlqw ƒ pRgt krdI hY[ syvw ie~Qy iksy p~K, smUh jW pCwx nwl bMnI hoeI nhIN 
rihMdI[ ieh mnu~KI pIVw dy swhmxy inrp~K dieAw dw rUp Dwr lYNdI hY[ mUl rUp iv~c 
BweI knHeIAw jI ƒ mnu~KI smwnqw, BweIcwrk brwbrqw Aqy srb~q dy Bly dI Bwvnw 
dw pRqIk mMinAw igAw hY[ 

ies p~K qoN gurmiq dI syvw AwDuink mnu~KI AiDkwrW, mnu~Kqwvwd Aqy smwjk 
inAW dIAW DwrxwvW nwl gihrw sMbMD r~KdI hY[ syvw dI gurmiq idRStI ieh nhIN 
pu~CdI ik pIVq kOx hY, iks Drm dw hY jW iks p~K nwl sMbMiDq hY[ gurmiq idRStI 
isr& ieh vyKdI hY ik du~K ik~Qy hY Aqy aus dI nivrqI ikvyN kIqI jw skdI hY? iehI 
syvw dw sB qoN au~cw mnu~KqwvwdI rUp hY[ 

6. syvw Aqy sMgq dw smUihk AwdrS 

gurmiq iv~c syvw ivAkqIgq vI ho skdI hY Aqy smUihk vI[ pr smUihk syvw 
dw ivSyS mh~qv hY ikauNik ieh ivAkqI ƒ haumY qoN bcwauNdI hY Aqy ausƒ sMgq dy 
sWJy AnuSwsn nwl joVdI hY[ ivAkqIgq syvw iv~c keI vwr pRiqSTw jW Awpxy Awp 
ƒ au~cw smJx dI Bwvnw pYdw ho skdI hY[ pr sMgq iv~c kIqI geI syvw mnu~K ƒ 
smUihk inmrqw, sWJy krm Aqy brwbrI dy AnuBv nwl joVdI hY[ 

lMgr dI prMprw ies smUihk syvw dw sB qoN mzbUq audwhrn hY[ lMgr isr& 
Bojn pRbMD nhIN, sgoN smwnqw, sWJ, imhnq Aqy BweIcwry dw jIvMq sMsQwnk rUp hY[ 
lMgr iv~c Bojn bxwaux vwlw, prosx vwlw, BWfy mWjx vwlw Aqy pMgq iv~c bYT ky 
Kwx vwlw—swry ie~ko sMgqI AnuBv dw ih~sw bxdy hn[ ies qrHW syvw smwjk p~Dr 
‘qy AsmwnqwvW ƒ cuxOqI idMdI hY Aqy jIvn iv~c brwbrI dI pRXoigk is~iKAw idMdI 
hY[ 

gurmiq dI ieh sMgqI syvw AwDuink smwj leI vI bhuq mh~qvpUrn hY[ A~j 
jdoN ivAkqIvwd, pRqIXoigqw Aqy in~jI sPlqw dI soc mnu~K ƒ smUihk izMmyvwrI qoN 
dUr kr rhI hY, sMgq-ADwirq syvw mnu~K ƒ sWJI izMmyvwrI Aqy smwjk sMvydnSIlqw 
dI Xwd idvwauNdI hY[ 

7. syvw iv~c iesqrI Xogdwn 

gurmiq dI syvw-prMprw iv~c iesqrIAW dw Xogdwn bhuq mh~qvpUrn hY[ iesƒ 
kyvl pirvwrk sihXog jW GrylU BUimkw vjoN nhIN dyKxw cwhIdw, sgoN is~K ieiqhws 
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dI syvw-cyqnw dy kyNdrI AMg vjoN smJxw cwhIdw hY[ byby nwnkI jI, mwqw sul~KxI jI, 
mwqw KIvI jI, bIbI BwnI jI, mwqw gujrI jI Aqy mwqw suMdrI jI vrgIAW mhwn 
hsqIAW ny gurU-Gr, sMgq, lMgr Aqy smwjk inrmwx iv~c Aihm BUimkw inBweI[ 

mwqw KIvI jI dI lMgr-syvw is~K ieiqhws iv~c ivSyS sQwn r~KdI hY[ lMgr 
dI sMsQw ƒ mzbUq Aqy lgwqwr bxwaux iv~c aunHW dw Xogdwn kyvl pRbMDkI nhIN sI, 
sgoN gurmiq dI smwnqwvwdI syvw-cyqnw dw AmlI pRgtwvw sI[ mwqw gujrI jI dI 
sMgq-syvw Aqy mwqw suMdrI jI dw gurU-Gr pRqI smrpx vI iesy lVI dy mh~qvpUrn 
AiDAwie hn[ 

ies pRsMg iv~c syvw dy ieiqhws ƒ kyvl purS-kyNdirq idRStI qoN nhIN piVHAw 
jw skdw[ gurU-pirvwr dIAW iesqrI hsqIAW ny inrsuAwrQ syvw, inmrqw, pRbMDk 
smr~Qw, iqAwg Aqy AiDAwqmk smrpx dy ijhVy AwdrS sQwipq kIqy, auh gurmiq 
dI syvw-idRStI ƒ hor ivAwpk Aqy gihrw bxwauNdy hn[ mUl pwT iv~c vI ienHW 
hsqIAW ƒ syvw dy Kyqr iv~c gurU dy is~KW leI au~qm rol mwfl vjoN drswieAw igAw 
hY[ 

8. AwDuink pRsMg iv~c syvw dI pRsMigkqw 

gurmiq iv~c syvw dw sMklp ieiqhwsk hI nhIN, sgoN AwDuink Xu~g iv~c vI bhuq 
pRsMigk hY[ Bgq pUrn isMG jI v~loN ipMglvwVw dI sQwpnw ies g~l dI mh~qvpUrn 
imswl hY ik gurmiq dI syvw cyqnw ikvyN AmlI Aqy sMsQwgq rUp Dwr skdI hY[ aunHW 
ny koVHIAW, ApwhjW, byshwirAW Aqy gMBIr rUp iv~c ibmwr mnu~KW dI syvw krky is~K 
syvw-prMprw ƒ AwDuink smwjk kwrj dy p~Dr ‘qy sQwipq kIqw[ 

iesy qrHW KUndwn kYNp, loVvMd ividAwrQIAW dI PIs Brnw, grIb Aqy byshwrw 
lVkIAW dy ivAwh krvwauxw, nSw-mukqI leI Xqn krnw Aqy Aw&qW dy smyN rwhq-
syvw krnw gurmiq syvw dy AwDuink rUp hn[ Kwlsw eyf vrgIAW sMsQwvW ny kudrqI 
Aw&qW, jMgI sMktW Aqy mnu~KI Aw&qW dy smyN ivSv p~Dr ‘qy syvw krky is~K syvw dy 
sMklp ƒ AMqrrwStrI pCwx id~qI hY[  

A~j dy smyN iv~c syvw dy Kyqr ƒ hor ivsqwr dyx dI loV hY[ vwqwvrn dI 
r~iKAw, pwxI dI sMBwl, ru~KW dI sMBwl, DIAW dI sur~iKAw, nSw-mukqI, iBRStwcwr 
ivroD, KpqkwrI smwn iv~c imlwvt rokxw Aqy smwjk nYiqkqw dI punrsQwpnw—
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ieh swry Kyqr gurmiq syvw dy AwDuink ivsqwr vjoN smJy jw skdy hn[ ies qrHW 
syvw kyvl gurduAwry dI h~d iv~c b~JI hoeI pRQw nhIN rihMdI, sgoN smwj, rwj, kOm, 
kudrq Aqy mnu~Kqw pRqI izMmyvwr jIvn-idRStI bx jWdI hY[ 

9. syvw dw nYiqk Aqy smwjk mh~qv 

gurmiq iv~c syvw dw nYiqk mh~qv ies g~l iv~c hY ik ieh mnu~K ƒ svwrQI 
jIvn-idRStI qoN bwhr k~FdI hY[ syvw mnu~K ƒ ieh smJwauNdI hY ik jIvn dI sPlqw 
isr& in~jI pRwpqI, Dn jW pdvI iv~c nhIN, sgoN ies g~l iv~c hY ik mnu~K hornW dy 
du~K ƒ ikMnI gMBIrqw nwl smJdw hY Aqy ausdI nivrqI leI ikMnw ikirAwSIl huMdw 
hY[ 

smwjk p~Dr ‘qy syvw Asmwnqw, iekWq, AinAW Aqy AsMvydnSIlqw dy ivru~D 
ie~k AmlI nYiqk qwkq bxdI hY[ syvw smwj dy kmzor vrgW ƒ shwrw idMdI hY, pr 
ies qoN vI v~D ieh smwj dy mzbUq vrgW ƒ aunHW dI izMmyvwrI Xwd idvwauNdI hY[ 
gurmiq syvw dieAw ƒ kyvl Bwvnw nhIN rihx idMdI, sgoN ausƒ krm iv~c bdldI 
hY[ 

iesy krky syvw ƒ gurmiq iv~c isr& ie~k Dwrimk gux nhIN, sgoN smwjk punr-
inrmwx dw swDn vI mMinAw jw skdw hY[ syvw mnu~K dy AMdr nYiqkqw pYdw krdI hY 
Aqy smwj dy AMdr sWJ, sihXog Aqy brwbrI dI sMrcnw bxwauNdI hY[ iehI gurmiq 
syvw dI ivSySqw hY ik ieh ivAkqIgq Awqimkqw Aqy smUihk smwjk inAW ƒ ie~ko 
nYiqk mUl joVdI hY[ 
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*KojwrQI, gurU nwnk is~K AiDAYn ivBwg, pMjwb XUnIvristI, cMfIgVH 

bic~qr nwtk iv~c gurU qyg bhwdr dI ShIdI dw rwjnIiqk  
Drm-Swsqr 

*AmndIp isMG 

swr 

gurU qyg bhwdr dI Shwdq d~KxI eySIAweI ieiqhws iv~c ie~k mh~qvpUrn 
pVwA ƒ pyS krdI hY[ies Shwdq ƒ Dwrimk AwzwdI ƒ brkrwr r~Kx vwlI Gtnw 
vjoN Xwd kIqw jWdw hY[ies Gtnw dI ieh audwr-mwnvvwdI pVq glq nhIN pr 
nwkw&I hY ikauNik ieh ieiqhwsk Gtnw nwl sMbMiDq auhnW rwjnIiqk Aqy dwrSink 
pihlUAW ƒ pyS krn iv~c AsPl rihMdI hY, jo ieiqhwsk kwrn vjoN nhIN sgoN auhnW 
dy pu~qr gurU goibMd isMG v~loN bic~qr nwtk AMdr ibrqWqk isDWq vjoN ibAwn kIqy 
gey hn[ ieh Koj-p~qr Awlocnwqmk isDWq dI mdd nwl ‘swkw’ dw ivSlySx iek 
ieiqhwsk jujæ vjoN nhIN sgoN ie~k gqISIl Drm SwsqrI-rwjnIiqk pRvcn vjoN krn 
leI mu~K qOr ’qy kwrl Simt (Carl Schmitt) Aqy ijErijE AgWbn (Giorgio 
Agamben) dy kMm qoN syD lYNdw hY[ ieh mMndw hY ik bic~qr nwtk ibrqWqk kRWqI 
rwhIN mugl pRBUs~qw ƒ Xojnwb~D FMg nwl BMg kridAW ie~k nvIN is~K rwjnIiqk 
klpnw dI SurUAwq hY[ ieh s~qw dy ieSwry ’qy hoey gurU dy kql ƒ muV ibAwndy hoey 
Shwdq ƒ iek pRBUs~qw sONpx vwly kwrj vjoN dyKdw hoieAw muglW duAwrw kIqI geI 
Gtnw ikvyN Kwlsy dy buinAwdI jIvn iv~c bdldI hY[ ‘swkw’ jo ie~k dvMdvwdI Gtnw 
hY qy ijs AMdr pRBUs~qw dw ‘Apvwd’, ijs dw audyS SkqI ƒ iek~Tw krnw hY, ƒ 
nwtkI FMg nwl aultwky ie~k SkqISwlI ivroDI pRBUs~qw dw jnm huMdw hY jo qqkwlI 
ieiqhwsk mugl AiDkwr dy nwl-nwl XUrpIAn rwjnIiqk ivcwr dI isDWqk srdwrI 
dovW ƒ cuxOqI idMdI hY[ 

1 

gurU qyg bhwdr gurU nwnk v~loN AwrMBI geI AiDAwqimk g~dI dy nOvyN gurU sn[ 
aunHW dw mu~Flw nwm iqAwg m~l sI[ auh CyvyN gurU, gurU hirgoibMd Aqy mwqw nwnkI dy 
spu~qr sn Aqy aunHW dw jnm 1621 eIsvI iv~c AMimRqsr ivKy hoieAw[ Awpxy ipqw 
dy nwl muglW ivru~D jMg dy mYdwn iv~c AswDwrx bIrqw Aqy swhs dw pRdrSn krn 
kwrn gurU hirgoibMd ny aunHW ƒ ‘qyg bhwdr’ dI aupwDI b^SI[ A~TvyN gurU, gurU 
hirikRSn ny “bwbw bkwlw” aucwr ky aunHW ƒ gurqw-g~dI pRdwn kIqI[ 
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gurU qyg bhwdr ny AnMdpur swihb Sihr dI sQwpnw kIqI, jo aunHW dw invws-
sQwn bixAw Aqy AgWh c~l ky Kwlsy dw jnm-sQwn vI swbq hoieAw[ aunHW ny pUrbly 
gurUAW dIAW is~iKAwvW ƒ mzbUq krn iv~c mh~qvpUrn Xogdwn pwieAw Aqy gurmiq 
dy pRcwr leI pMjwb smyq Bwrq dy v~K-v~K KyqrW dIAW XwqrwvW kIqIAW[ aunHW dI 
bwxI sRI gurU gRMQ swihb dy pMdrW rwgW iv~c drj hY, ijs iv~c 59 Sbd Aqy 57 slok 
Swml hn[ sRI gurU gRMQ swihb iv~c rwg jYjwvMqI Aijhw rwg hY ijs iv~c kyvl gurU 
qyg bhwdr dI hI bwxI drj hY[ kSmIrI pMifqW dI bynqI ‘qy Dwrimk AiBAws dy 
AiDkwr dI r~iKAw leI aunHW ny AwpxI Shwdq id~qI, ijs kwrn auh “isRSit dI 
cwdr” vjoN Xwd kIqy jWdy hn[ 

11 nvMbr 1675 ƒ id~lI dy cWdnI cONk iv~c gurU qyg bhwdr jI dI Shwdq 
d~KxI eySIAweI ieiqhws dI ie~k inrxwiek Gtnw hY, ijs ny is~K-mugl sMbMDW Aqy 
is~K rwjnIiqk pCwx dy ivkws iv~c ie~k mh~qvpUrn moV pYdw kIqw[ BwvyN ies Gtnw 
dy q~Qwqmk p~K AnykW ieiqhwsk sRoqW iv~c drj hn, pr ies Shwdq dw ArQ Aqy 
mh~qv Awpxy qqkwlI ieiqhwsk sMdrB qoN AgWh q~k ivsqwr r~Kdw hY[ 

pRcilq ivdvwnW ny ies ƒ Dwrimk AwzwdI dI r~iKAw vjoN ibAwn krdy hoieAW 
iesƒ isrP mwnvvwdI cOKty iv~c r~Kky hoey iesdI dwrSink Aqy rwjnIqk pVHq ƒ 
nzrAMdwz kIqw hY[ ies Gtnw dI Asl rUpWqr SkqI ieiqhwsk q~Q hox dy nwl-
nwl gurU goibMd isMG v~loN bic~qr nwtk iv~c kIqI geI ies dI punr-ivAwiKAw Aqy 
isDWqk rUp-ryKw iv~c pysæ huMdI hY, jo prMprwgq ieiqhwsk Aqy Drm-SwsqrI phuMcW 
qoN A~gy jw ky ivdvqwpUrn iDAwn dI mMg krdI hY[ 

ieh lyK Awlocnwqmk isDWq ƒ shwiek ivSlySxwqmk idRStI vjoN ApxwauNdw 
hY qW jo smiJAw jw sky ik ‘swkw’ dI Dwrxw iks qrHW ie~k bhu-p~DrI ivAwiKAwqmk 
sMrcnw vjoN kMm krdI hY[ bic~qr nwtk dw AiDAYn ieiqhwsk dsqwvyz jW kyvl 
BgqI gRMQ vjoN nhIN, sgoN ie~k Drm-rwjnIiqk sRoq vjoN kIqw igAw hY, jo jIvn, mOq, 
kwƒn Aqy pRBUs~qw dy ArQW sMbMDI ie~k qIbr ivcwrDwrk sMGrS iv~c srgrm BUimkw 
inBwauNdw hY[ ies Koj dw kyNdrI pRSn ieh hY ik bic~qr nwtk iv~c ‘swkw’ dI 
ivAwiKAwqmk rcnw iks qrHW Shwdq ƒ ie~k Aijhy swDn vjoN vrqdI hY, jo mugl 
pRBUs~qw ƒ KMifq kridAW ie~k nvIN is~K rwjnIiqk klpnw ƒ jnm idMdI hY[ 

gurU qyg bhwdr dI Shwdq dI pRcilq Aqy nYiqk qOr ‘qy pRBwvSwlI ivAwiKAw 
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ieh rhI hY ik auhnW ny kSmIrI pMifqW dy Dwrimk AiDkwrW dI r~iKAw leI AwpxI 
Shwdq id~qI [ ies kwrn auhnW ƒ sdIvI qOr ‘qy ‘ihMd dI cwdr’ jW ‘isRSit dI 
cwdr’ dy rUp iv~c Xwd kIqw jWdw hY [  

ies gRMQ dy vyrvy gurU jI dI Shwdq ƒ iksy hwr vjoN nhIN, sgoN ie~k AijhI 
pRBUqw-sMpMn ikirAw vjoN muV-pirBwiSq krdy hn, jo swmrwjI SkqI dIAW AMdrUnI 
iv¤QW, AsiQrqw Aqy nwzukqw ƒ aujwgr krdy hn [ ies dy nwl hI ieh ie~k nvyN 
rwjnIiqk BweIcwry, Kwlsy leI ie~k AwDwr dI rcnw krdy hn [ 

2 

bic~qr nwtk pRmu~K sRoq hY jo gurU qyg bhwdr dI Shwdq dy vyrivAW ƒ rUpmwn 
krdw hY [ ieh gRMQ, ijs ƒ gurU goibMd isMG dw AwqmkQwqmk ibrqWq mMinAw jWdw 
hY Aqy nOvyN gurU dI Shwdq nwl sMbMiDq ‘swky’ au~qy ivSyS cwnxw pwauNdw hY [  

Shwdq dw ArQ hY gvwhI dyxw jW swkSI hoxw[ gurU qyg bhwdr dI Shwdq dy 
ivSlySx leI ijnHW p~DqIAW dw pRXog kIqw igAw hY, aunHW ny ie~k AijhI 
ivAkqIgqqw pYdw kIqI hY, jo ies ƒ isr& ieiqhws dy ivSy q~k sIimq kr idMdI 
hY[ ies ruJwn ny Shwdq dIAW AiBivAkqIAW ƒ kyvl ieiqhwsk mwfl iv~c bMnHidAW 
hoieAW ies dI smJ leI ieiqhws dy swDnW ƒ hI kyNdr bxwieAw hY[ nqIjw, gurU 
qyg bhwdr dy jIvn dy ieiqhwsk ibrqWq qoN jo smJ ivkisq huMdI hY, auh gurmiq-
ADwirq jIvn- idRsætI qoN v~KrI hY[ ijhVy q~Q ‘ieiqhwsk’ gurU qyg bhwdr dI rcnw 
krdy hn, auh gurbwxI dy ‘nwm’ qoN rihq hox kwrn aunHW dI Shwdq dy pUrn PYlwA ƒ 
pUrI qrHW pRgt nhIN krdy[ aunHW dI Shwdq au~qy hoeI bhuq swrI Koj ie~ko ijhy duhrwey 
jWdy FWicAW ƒ drswauNdI hY[ 

‘swkw’ auh Sbd hY jo ies Gtnw leI Kud gurU goibMd isMG v~loN vriqAw igAw 
hY[ ies qoN ielwvw ieh Sbd gurU goibMd isMG jI dy Coty swihbzwidAW dI Shwdq leI 
‘swkw srihMd’ dy rUp iv~c, Aqy AwDuink smyN iv~c ‘swkw nnkwxw swihb’ Aqy ‘swkw 
pMjw swihb’ vrgIAW GtnwvW leI vI vriqAw igAw hY[ ‘swkw’ dw ArQ hY—“koeI 
AYsw krm jo ieiqhws iv~c pRis~D rihx lwiek hovy[”¹ 

is~K pirBwSw dy Anuswr ‘swkw’ Sbd iksy AijhI mh~qvpUrn, Xwdgwr jW 
ieiqhwsk Gtnw leI vriqAw jWdw hY, ijs iv~c mhwn Shwdq, bIrqwpUrn kiTnweI 
jW AswDwrx krq~b Swml hovy Aqy ij~Qy ivAkqI v~loN hiQAwrbMd ivroD dw shwrw 
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nw ilAw igAw hovy[ ies pRsMg iv~c ‘swkw srihMd’, ‘swkw nnkwxw swihb’ Aqy 
‘swkw pMjw swihb’ vrgy nwmW dI vrqoN spSt ho jWdI hY[BwvyN ‘blIdwn’ Aqy ‘Shwdq’ 
ƒ Awm qOr ‘qy ie~ko ArQ iv~c vriqAw jWdw hY, pr dohW iv~c mhIn AMqr mOjUd hY[ 

“kurbwnI Shwdq audoN hI bxdI hY jdoN aus ivc ieMnI SkqI hovy ik auh c~l rhy 
ieiqhws dI idSw bdl dyvy[”² ies qoN ielwvw, blIdwn dI siQqI iv~c ivAkqI kol 
sur~iKAw dw koeI ivklp nhIN huMdw, jdik Shwdq iv~c sur~iKAw dI sMBwvnw mOjUd 
huMdI hY, pr ShId cyqMn ho ky Shwdq ƒ hI cuxdw hY[ ies qrHW cox rwhIN kIqI geI 
ieh ikirAw ie~k v~KrI ivAkqIgqqw dI rcnw krdI hY, jo swDwrx blIdwn qoN 
Al~g hY[ 

bic~qr nwtk iv~c ‘swky’ ƒ Drm dI r~iKAw leI infr Aqy isDWqk 
krmsæIlqw vjoN drswieAw igAw hY, ijs dw audyS lokW dy ‘iqlk’ Aqy ‘jnyaU’—
ArQwq aunHW dI Dwrimk Aqy sMsikRiqk pCwx dy pRqIkW—dI r~iKAw krnw sI [ 

iqlk jM\U rwKw pRB qw kw] kIno bfo klU mih swkw] 
(bic~qr nwtk, dsm gRMQ) 

ArQwq, auhnW ny BgqW dy iqlk Aqy jnyaU dI r~iKAw kIqI Aqy kilXug iv~c 
ie~k mhwn swkw kIqw [ 

iesy qrHW bic~qr nwtk iv~c AwauNdw hY— 

TIkr Poir idlIis isir pRB puir kIE pXwn] 
qyg bhwdr sI ikRAw krI n iknhU Awn] 

ArQwq, auhnW ny id~lI dy bwdSwh dy isr au~qy Awpxy srIr dw TIkrw BMnky pRBU 
dy lok v~l pXwn kIqw; qyg bhwdr vrgI ikRAw hor iksy qoN nhIN ho skI[ 

ies qrHW gurU qyg bhwdr dI Shwdq ie~k AijhI sUrbIrqw dw rUp Dwr lYNdI hY, 
jo ibnW iksy iSkwieq dy inBweI geI Aqy ijs ny prwBOiqk sækqIAW dy pRdrSn ƒ 
AsvIkwr kIqw[ ieh zulm au~qy AMqr-Awqmw dI ij~q sI[ ‘swkw’ ies qrHW ie~k 
inrxwiek Gtnw bx jWdw hY, ijsny AgWh c~l ky gurU goibMd isMG v~loN Kwlsy dI 
isrjxw leI AwDwr iqAwr kIqw, ij~Qy is~K BweIcwry ƒ sMq-ispwhIAW dy rUp iv~c 
rUpWqirq kIqw igAw[ 

gurU qyg bhwdr dI Shwdq sMbMDI AiDAYn mu~K qOr ‘qy iqMn idSwvW iv~c ivkisq 
hoieAw hY [ 



194 

1. pihlI idSw BgqImeI-ieiqhwsk (devotional-historical) phuMc dI hY, jo 
prMprwgq ieiqhwskwrW dIAW rcnwvW iv~c imldI hY [ ieh phuMc Gtnw dI 
q~Qwqmk kwl-kRimkqw ƒ sQwipq krn Aqy gurU dI Shwdq ƒ Drm dI srvau~c 
r~iKAw vjoN mihmw-mMifq krn au~qy kyNidRq rihMdI hY [ 

2. dUjI idSw DrminrpyK-ieiqhwsk (secular-historical) phuMc dI hY, jo ies 
Gtnw ƒ mugl-is~K sMbMDW dy ivAwpk pRsMg iv~c r~KidAW ies dw ivSlySx 
krdI hY [ ies Anuswr ieh Shwdq auBrdy hoey is~K pMQ Aqy kyNdrIikRq mugl 
rwj dy ivckwr rwjnIiqk Aqy sYink tkrwA dw ie~k inrxwiek pl sI [ 

3. qIjI idSw audwr-mwnvwdI (liberal-humanist) ivAwiKAw dI hY, jo lokipRX 
ivAwiKAwvW iv~c pRmu~K rUp iv~c mOjUd hY [ ieh phuMc gurU dI Shwdq ƒ AMqr-
Dwrimk sMvwd Aqy Dwrimk bhulqwvwd dI r~iKAw dy ie~k SurUAwqI AwDuink 
audwhrx vjoN dyKdI hY [ 

BwvyN ieh iqMny p~K mh~qvpUrn hn, pr ieh is~K sRoqW iv~c drj gihry dwrSink 
Aqy rwjnIiqk isDWqk p~KW nwl pUrI qrHW sMvwd nhIN krdy [ bic~qr nwtk ƒ 
Aksr jW qW ie~k ieiqhwsk sRoq vjoN jW isr& ie~k BgqI gRMQ vjoN piVHAw igAw hY, 
ijs kwrn ies dIAW nvIAW ivAwiKAwqmk Aqy isDWqk sMBwvnwvW Ajy q~k pUrI 
qrHW KojIAW nhIN geIAW [ 

ies KwlIpx ƒ pUrx leI ieh lyK Awlocnwqmk isDWq dy FWcy ƒ ApxwauNdw hY 
Aqy ^ws qOr ‘qy kwrl Simt (Carl Schmitt) Aqy ijErijE AgWbn (Giorgio 

Agamben) dy ivcwrW qoN syD lYNdw hY [ aunHW dIAW DwrxwvW ies g~l ƒ smJx leI 
ie~k pRBwvSwlI SbdwvlI pRdwn krdIAW hn ik ies Gtnw iv~c pRBUs~qwvW dw sMGrS 
iks qrHW kwrj krdw hY [ 

1) kwrl Simt dI pRBUs~qw dI Dwrxw 

kwrl Simt ny AwpxI rcnw Political Theology (1922) iv~c pRBUs~qw dI 
pirBwSw ies qrHW kIqI hY— “pRBUs~qw auh hY jo ‘Apvwd’ (exception) au~qy &Yslw 
krdw hY [” ³ 

ie~Qy ‘Apvwd’ dw ArQ kyvl koeI Awm sMkt nhIN, sgoN ie~k AijhI AMqrIv 
siQqI hY jo “rwj dI hoNd leI gMBIr ^qrw” bx jWdI hY, ij~Qy Awm kwƒnI FWcw 
nwkw&I swbq huMdw hY [ ies dIAW mu~K ivSySqwvW hn— 
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• AxAnumwinqqw (Unforeseeability) : ies ƒ pihlW qoN kwƒnW iv~c inrDwirq 
nhIN kIqw jw skdw[ 

• AivvsQw (Chaos) : Awm inXm Aqy pRikirAwvW tu~t jWdIAW hn[ 
• Asiqqv sMkt (Existential Threat) : rwj dI hoNd hI ^qry iv~c pY jWdI hY[ 

ies dw ArQ ieh hY ik pRBUs~qw iksy kwƒnI inXm nwl nhIN, sgoN aus &Ysly 
nwl pirBwiSq huMdI hY jo kwƒn qoN bwhr Aqy aus qoN au~pr ho ky ilAw jWdw hY[ pRBUs~qw 
ivvhwirk SkqI huMdI hY ik auh &Yslw lY sky Aqy aus ƒ lwgU vI kIqw jw sky[ ies 
qrHW pRBUs~qw auh SkqI hY jo iksy AYmrjYNsI jW sMkt dI siQqI iv~c Awm kwƒnI 
pRxwlI ƒ bydKæl krky ie~k kiQq Asiqqv ^qry dw swhmxw krdI hY[ duSmx ƒ 
pirBwiSq krn dI SkqI vI pRBUs~qw dy kyNdr iv~c inihq huMdI hY[⁴ 

AOrMgzyb dw rwjkwl (1658–1707) ieslwmI pRBUs~qw dy ie~k hor ivvsiQq rUp 
v~l bdlwA ƒ drswauNdw hY, ij~Qy bwdSwh dI ie~Cw—ijs ƒ Aksr SrIAq dI ie~k 
ivSyS ivAwiKAw rwhIN jwiez TihrwieAw jWdw sI—kwƒn dw srvau~c sRoq bx geI 
sI[ jzIAw kr nUM muV lwgU krnw Aqy mMdrW dI qbwhI vrgIAW nIqIAW isr& Dwrimk 
AsihnSIlqw dy kdm nhIN sn, sgoN auh Drm-rwjnIiqk kdm sn ijnHW dw audyS 
iekrUpqw ƒ lwgU krnw Aqy rwjnIiqk BweIcwry dIAW h~dW inrDwirq krnw sI[ 

ies pRsMg iv~c gurU qyg bhwdr au~qy clwieAw igAw muk~dmw Aqy aunHW dI Shwdq 
SimtIAn ‘Apvwd’ vjoN smJy jw skdy hn, ij~Qy pRBUs~qw Kud ieh inrDwirq krdI hY 
ik duSmx kOx hY Aqy iPr kwƒnI inXmW qoN au~pr au~T ky aus dw nws krdI hY [ 

ies sMdrB AMdr gurU qyg bhwdr muglwN leI ie~k Asiqqv ^qry vjoN auBrdy 
hn[ aunHW dI AwiDAwqimk pRBUqw Aqy kSmIrI pMifqW dI r~iKAw krn dI BUimkw ny 
aunHW ƒ ie~k Aijhy ivklpI nYiqk Aqy kRm dy sRoq vjoN sQwipq kr id~qw sI, jo mugl 
pRBUs~qw leI cuxOqI bx irhw sI[ aunHW dI igR&qwrI drAsl pRBUs~qw v~loN ‘Apvwd’ 
au~qy ilAw igAw &Yslw sI[ 

gurU ƒ ijs kwƒnI dohry sMkt iv~c r~iKAw igAw, aus dw audyS aunHW ƒ AgWbn 
dy “AspStqw dy Kyqr” * iv~c D~kxw sI [ 

----------------------------------------------------------------------------------------------------------------- 
* AspStqw dw Kyqr, auh sImWiqk AvsQw hY jo pRBus~qwqmk Apvwd (sovereign exception) 
duAwrw rcI jWdI hY, ij~Qy ivroDI SRyxIAW ivckwrlw Byd lupq ho jWdw hY[ 
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1. cmqkwr dw sMkt: jy gurU koeI cmqkwr idKwauNdy, qW aunHW ƒ jwdUgr (swihr) 
krwr id~qw jWdw; Aqy jy auh cmqkwr nw idKwauNdy, qW aunHW ƒ JUTw jW DoKybwz 
swbq kIqw jWdw [ 

2. Drm-pirvrqn dw sMkt: jy auh Drm pirvrqn kbUl kr lYNdy qW aunHW dw jIvn 
bc skdw sI, pr aunHW dI AwiDAwqimk pRBUqw inrsq ho jWdI; Aqy jy auh ies 
qoN ienkwr krdy qW aunHW ƒ ie~k rwjnIiqk bwgI (mu&sId) vjoN mOq dy Gwt auqwr 
id~qw jWdw [ 

ieh sMrcnw pRBUs~qwqmk SkqI dI ie~k rxnIqI sI ijsny gurU dI hsqI ƒ 
ijErijE AgWbn dy homo sYkr dI AvsQw q~k Gtw dyxw sI—AijhI izMdgI jo mwrI 
qW jw skdI hY, pr ijs dI h~iqAw nw qW koeI Dwrimk Shwdq mMnI jwvy Aqy nw hI 
kwƒnI kql, sgoN isr& ie~k rwjnIiqk sm~isAw dy invwrx vjoN dyKI jwvy, ijsdw 
izkr Agly nukqy ivc hovygw[ 

ienHW iv~c sB qoN mh~qvpUrn ivGitq hox vwlw Byd hyT iliKAw hY— 

 jæoey (ngn jIvn / Bare Life): ieh jIvn dy isr& jYivk Asiqqv ƒ drswauNdw hY, 
jo swry jIvW—pSUAW, mnu~KW Aqy dyviqAW—iv~c sWJw huMdw hY[ ieh auh jIvn hY jo 
iksy vI rwjnIiqk jW smwijk ArQ qoN rihq huMdw hY[ 

 bwieEs (rwjnIiqk jIvn / Political Life): ieh jIvn dy ie~k ivSyS rUp (form of 

life) ƒ drswauNdw hY, ArQwq auh jIvn jo BwSw, BweIcwry Aqy rwjnIiqk AiDkwrW 
duAwrw ArQpUrn Aqy inrDwirq bxdw hY[ ieh nwgirk dy jIvn dI AvsQw hY[ 

ies qrHW gurU qyg bhwdr dI jnqk Shwdq mugl hkUmq dy ie~k ivSwl pRdrSn 
vjoN rcI geI sI, ijs dw audyS ie~k AwiDAwqimk Aqy kirSmweI AwgU ƒ isr& 
‘zoey’ q~k sIimq kr dyxw sI[ 

2) ijErijE AgWbn dw homo sYkr  

kwrl Simt Aqy PUko dI ivcwrDwrw ƒ A~gy vDwauNidAW ijErijE AgWbn ny 
romn kwƒn dy AwDwr au~qy homo sYkr dI Dwrxw pyS kIqI[ homo sYkr auh mnu~K hY ijs 
ƒ mwirAw qW jw skdw hY, pr ijs dI blI nhIN id~qI jw skdI[ ieh auh AvsQw 
hY ij~Qy jIvn ‘zoey’ (Awm ijæMdgI) q~k Gtw id~qw jWdw hY—Aijhw jIvn jo rwjnIiqk 
Aqy kwƒnI mh~qqw qoN vMicq ho ky mOq dy swhmxy KVHw rihMdw hY, pr ijs dI mOq ƒ 
iksy Dwrimk blIdwn dy ArQ pRwpq nhIN huMdy[⁵ 

mugl rwj v~loN gurU qyg bhwdr ƒ kyvl ie~k rwjnIiqk AprwDI vjoN drswaux 
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dI koiSS, ijs dI h~iqAw ƒ nw qW piv~qr krm Aqy nw hI Dwrimk sæhwdq, sgoN 
jnqk inptwrw mMinAw jwvy, homo sYkr dI rcnw nwl myl KWdI hY[ ie~Qy ieh spSt 
krnw zrUrI hY ik ieQy kyvl p~CmI isDWqW ƒ is~K pRsMg au~qy lwgU krn dw Xqn nhIN 
ho irhw blik ‘swky’ ƒ Aijhy Awlocnwqmk sQwn vjoN smJx dw Xqn hY ij~Qy ienHW 
isDWqW dI prK, aulJx Aqy aunHW dI sIimqqw ƒ pRgt kIqw jw sky[ ies rwhIN ieh 
drswieAw jWdw hY ik is~K prMprw ienHW isDWqW dI srv-ivAwpI dwAvydwrI dy ivru~D 
ie~k SkqISwlI pRqImwn pyS krdI hY[ 

ies Gtnw dI fUMGI isDWqk mh~qqw AgWbn dI Dwrxw dy nwtkI aultwA iv~c 
sMicq hY[ BwvyN mugl rwj ny gurU ƒ homo sYkr bxwaux dI koiSS kIqI, pr is~K prMprw 
ny ies ƒ Drm-SwsqrI muV-AiDgRihx rwhIN ault id~qw[ies qrHwN ieh vrqwrw 
ijErijE AgWbn dy homo sYkr dI sImq pirBwSw qoN inklky iek nvIN ivAwiKAw qy 
rUp ieKiqAwr krdw hoieAw, is¤K prMprw AMdr bic~qr nwtk dy ibrqWq Aqy Agly 
smyN dI simRqI-prMprw rwhIN rwj v~loN id~qI geI mOq dI ivAwiKAw ƒ AsvIkwr krdw 
hY[ aunHW ny gurU jI dI Shwdq ƒ srvau~c ArQ nwl muV iliKAw[ iesnUM AgWbn dI 
BwSw iv~c khIey qW is¤K-prMprw ny pRBUs~qwqmk SkqI v~loN auqpMn kIqy zoey ƒ dubwrw 
ie~k au~cqm bwieEs ArQwq rwjnIiqk Aqy Dwrimk ArQW nwl BrpUr jIvn—iv~c 
rUpWqirq kr id~qw[ ies qrHW gurU mihz homo sYkr nhIN rihMdy, sgoN pRBUs~qw dy ie~k 
rUp iv~c auBrdy hn[ 

bic~qr nwtk iv~c ‘swkw’ ƒ ie~k cyqn Aqy audySpUrn Shwdq vjoN drswieAw 
igAw hY[ gurU goibMd isMG dI BwSw ies ƒ koeI inrp~K ieiqhwsk ibrqWq nhIN rihx 
idMdI, sgoN ieh ie~k audySpUrn gRMQ bx jWdw hY jo BweIcwry dI iksmq Aqy idSw 
inrDwirq krdw hY[ 

bic~qr nwtk ƒ smJx leI “Drm Xu~D” dI Dwrxw ivSyS iDAwn dI mMg krdI 
hY[ ie~Qy sæhwdq, Drm dI r~iKAw leI kIqI geI ikirAw bx jWdI hY—^ws qOr ‘qy 
Awpxy ivSvws dy AiBAws dy AiDkwr dI r~iKAw[ ‘iqlk’ Aqy ‘jnyaU’ ie~Qy kyvl 
ihMdU Dwrimk icMnH nhIN hn, sgoN svYDrm—ArQwq Awpxy nYiqk Aqy Dwrimk &rz—
dy ichnwqmk sMkyq hn[ ies qrHW gurU jI dI r~iKAw iksy ie~k Drm dI r~iKAw nhIN, 
sgoN v~K-v~K Dwrimk s~cweIAW Aqy nYiqk AiDkwrW dI r~iKAw hY, jo ie~k iekswrI 
rwj-SkqI dy ivru~D KVHI huMdI hY[ 

ies qrHW ie~k AijhI pRBUs~qw dI sQwpnw huMdI hY jo BUmI jW nslI pCwx au~qy 
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nhIN, sgoN Drm—ArQwq bRihmMfI nYiqk pRbMD au~qy AwDwirq hY[ ies pRsMg iv~c 
‘iqlk’ Aqy ‘jnyaU’ ichnwqmk sMkyqW vjoN kMm krdy hn[ gurU jI ny koeI in~jI Xu~D 
nhIN liVAw, sgoN rwj-pRwXoijq Dwrimk zulm dy ivru~D ie~k isDWqk siQqI ApxweI[ 

gurU v~loN iksy AlOikk SkqI dw pRdrSn kIqy ibnW cyqn rUp iv~c Shwdq ƒ 
svIkwr krnw, cmqkwrvwd dI QW is¤K-prMprw AMdr sæhwdq dy pRqImwn ƒ sQwipq 
krdw hY[ gurU v`loN mOq dI svIkwrqw kyvl bIrqw nhIN sI; blik ie~k AYsI srvau~c 
ikirAw bx geI ijs AMdr gurU AwpxI dyh ƒ rwjsI ihMsw dw kyNdr bxwauNidAW hoieAw 
mugl SkqI dI kTorqw ƒ aujwgr krdw ie~k au~cqm pRBUs~qw hwsl kr jWdw hY[ 

ieh aultwA ‘ShId dy pRqI-&Ysly’ (Martyr’s Counter-Decision) rwhIN sMBv 
huMdw hY[ jdoN AOrMgzyb dI pRBUs~qwqmk Srq—'Drm pirvrqn kro jW mOq kbUl kro’—
dy swhmxy gurU qyg bhwdr ny ie~k pRqI-&Yslw ilAw[ aunHW ny ies ‘Apvwd’ ƒ svIkwr 
kIqw, pr AwpxIAW SrqW au~qy, kyvl Awpxy BweIcwry leI nhIN, sgoN dUijAW dy 
ivSvws dy AiDkwr dy isDWq leI[ SimtIAn ArQW iv~c ieh ie~k pRBUs~qwqmk 
ikirAw sI, AijhI inrxwiek d^lAMdwzI ijs ny sMkt dI GVI iv~c ie~k nvW 
rwjnIiqk inXm sQwipq kIqw[ gurU dI Shwdq iksy mwnvI SkqI A~gy smrpx nhIN 
sI, sgoN srgrm Aqy pRBUs~qwpUrn &Yslw sI ijs ny nvIN rwjnIiqk hkIkq ƒ jnm 
id~qw[ 

ies nvIN hkIkq ƒ gurU goibMd isMG ny Kwlsy dI isrjxw rwhIN sMsQwgq rUp 
id~qw [ Kæwlsw ies nvIN pRBUs~qw dw iviDvq rUp sI, ie~k Aijhw rwjnIiqk-Dwrimk 
smUh ij~Qy srvau~c AiDkwr vwihgurU dw sI Aqy sMq-ispwhIAW dI sMgq sI, jo zulm 
dy ivru~D sMGrS leI smripq sI[ 

gurU qyg bhwdr dI Shwdq ny auh AwDwrBUq ‘Apvwd’ pRdwn kIqw ijs ny Kwlsy 
ƒ Drm Aqy inAW dI r~iKAw leI SsqR Dwrn krn dI nYiqk jwiezqw id~qI[ ies 
qrHW AOrMgzyb v~loN pYdw kIqw igAw ‘zoey’ Kud is¤K BweIcwry dy piv~qr Aqy AwDwrk 
jIvn iv~c bdl igAw[ 

3 

gurU goibMd isMG ricq bic~qr nwtk ies Drm-rwjnIiqk sMGrS iv~c ie~k 
is~DI Aqy SkqISwlI d^lAMdwzI hY[ ies dI ivDw hI—“bic~qr nwtk” 
(wonderous drama) , mugl drbwrI ieiqhws-lyKn dI q~Q-kyNidRq Aqy dsqwvyzI 
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SYlI ƒ qurMq ault idMdI hY[ ieh ieiqhws ƒ kyvl GtnwvW dI lVI vjoN nhIN, sgoN 
ie~k dYvI ikRq vjoN rUpmwn krdw hoieAw ieiqhwsk ibrqWq au~qy rwj dy inXMqrx ƒ 
KMifq kr idMdw hY[ 

mu~K pMkqIAW dw BwSw-ivigAwnk Aqy dwrSink ivSlySx ies pRqI-
pRBUs~qwqmk ivAwiKAw dy kyNdrI q~q ƒ aujwgr krdw hY— 

iqlk jM\U rwKw pRB qw kw] kIno bfo klU mih swkw] 
swDn hyiq ieqI ijin krI] sIsu dIXw pru sI n aucrI]  

(bic~qr nwtk, dsm gRMQ) 

ArQwq— 

“auhnW ny BgqW dy iqlk Aqy jnyaU dI r~iKAw kIqI; kilXug iv~c ie~k mhwn 
swkw kIqw[ swDUAW dI BlweI leI auhnW ny ieh krm kIqw; auhnW ny Awpxw sIs dy 
id~qw, pr koeI Awh q~k nw kIqI[” 

ienHW pMkqIAW iv~c Awey ivAwiKAwqmk prpyK iDAwn dI mMg krdy hn[ 

1. ‘iqlk’ Aqy ‘jnyaU’ dI sMkyqkqw  

bic~qr nwtk iv~c ‘iqlk’ Aqy ‘jnyaU’ dw aulyK kyvl ihMdU Dwrimk pCwx dy 
sMkyq vjoN nhIN kIqw igAw[ ieh drAsl svYDrm—ArQwq mnu~K dy Awpxy nYiqk 
Aqy Dwrimk &rz—dy SkqISwlI ichnwqmk sMkyq hn[ ieh icMnH iksy sMkuicq Dwrimk 
pCwx dy pRqIk nhIN rihMdy, sgoN Drm dI ie~k ivSwl nYiqk Dwrxw dy pRqIk bx jWdy 
hn[ ie~Qy “Drm” dw ArQ kyvl mzhb nhIN, sgoN inAW, s~cweI Aqy nYiqk sMquln 
dy bRihmMfI isDWq nwl hY[ ies qrHW ‘iqlk’ Aqy ‘jnyaU’ dI r~iKAw bhuDwrimk 
Asiqqv, nYiqk ^udmu^iqAwrI Aqy Dwrimk AwzwdI dI r~iKAw dw pRqIk bx jWdI 
hY[ ieh ie~k Aijhy rwjnIiqk pRbMD dy ivru~D KVHI huMdI hY jo jbr rwhIN smrUpqw 
lwgU krnw cwhuMdw hY[ 

ies ivAwiKAwqmk pirpyK dy AMdr gurU qyg bhwdr dI d^lAMdwzI iksy ie~k 
Dwrimk BweIcwry dI r~iKAw q~k sIimq nhIN rihMdI, sgoN ieh Awqimk svY-inrxy dy 
srbivAwpI AiDkwr dI r~iKAw vjoN auBrdI hY[ ies qrHW bic~qr nwtk gurU dI 
Shwdq ƒ ie~k Aijhy kwrj vjoN rUpmwn krdw hY jo sMprdwiek sImwvW qoN pry jw ky 
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nYiqk bhulqwvwd dy isDWq ƒ pRmwixq krdw hY[ ies ArQ iv~c gurU dI pRqIikirAw 
AOrMgzybI rwj dI aus Dwrimk Aqy KyqrI pRBUs~qw ƒ cuxOqI idMdI hY, jo ivcwrDwrwqmk 
iekrUpqw Aqy Dwrimk AnukUlqw dy AwDwr au~qy AwpxI SkqI ƒ kyNidRq krnw cwhuMdI 
sI[ 

ies dy nqIjy vjoN ieh ibrqWq pRBUs~qw dI ie~k ivklpI Dwrxw dI rcnw krdw 
hY—AijhI pRBUs~qw jo jbr-ADwirq KyqrI SkqI au~qy nhIN, sgoN Drm Aqy inAW dI 
r~iKAw qoN auqpMn hox vwly nYiqk AiDkwr au~qy AwDwirq hY[ ieh pRBUs~qw Drm dI 
biRhmMfI sMrcnw iv~c AMqrBUq hY, ij~Qy jwiezqw dw sRoq swmrwjI hukm nhIN, sgoN 
inAW, Dwrimk AwzwdI Aqy AMqr-Awqmw dI suqMqrqw dI r~iKAw huMdw hY[ 

ies pRsMg iv~c ‘iqlk’ Aqy ‘jnyaU’ dI pRqIkwqmk r~iKAw, ie~k SkqISwlI 
AlMkwirk jugqI bx jWdI hY, ijs rwhIN bic~qr nwtk mugl rwj dI iekrUpIkrn dI 
Xojnw dw ivroD krdw hY Aqy nwl hI ie~k bhuvcnI Aqy nYiqk smwijk ivvsQw dy 
AwDwrW ƒ sQwipq krdw hY[ 

2. pRBUs~qw dw ivAwkrn: ‘sIsu dIAw’ bnwm ‘sIs ktw’ 

ie¤Qy ivAwkrnk sMrcnw vI mh¤qvpUrn hY ijs rwhIN bic~qr nwtk gurU qyg 
bhwdr dI Shwdq ƒ rUpmwn krdw hY[ gRMQ iv~c “sIsu dIAw” vrgI ikirAwSIl 
rcnw-jugq vrqI geI hY, nw ik “sIs ktw” vrgI krmvwcI rcnw-jugq [ ieh 
BwSweI pirvrqn ADInqw dI ie~k Gtnw ƒ pRBUs~qw Arpx dI ikirAw iv~c rUpWqirq 
kr idMdw hY Aqy ies qrHW Gtnw dy rwjnIiqk Aqy dwrSink ArQ ƒ mUl rUp iv~c 
bdl idMdw hY[ 

krqrI vwk-rcnw gurU jI ƒ AwpxI mOq dy pRBUs~qwqmk krqw vjoN kyNdr iv~c 
ilAwauNdI hY[ ies rwhIN bl pIVw au~qy nWh ho ky cyqn Aqy ie~CwpUrvk Shwdq au~qy 
Aw jWdw hY[ 

BwSw-ivigAwnk idRStI qoN ikirAwSIl rcnw-jugq ivSy ƒ ierwdy Aqy kriqRqv 
pRdwn krdI hY[ ies kwrn Shwdq swmrwjI szw dy nqIjy vjoN nw rihkyN ie~k cyqn 
Awqm-Arpx (self-offering) vjoN pRgt huMdI hY[ ieh ivAwkrnk jugqI Shwdq dy 
pUry ibrqWq ƒ nvIN rcnw idMdI hY ik gurU kyvl rwj v~loN kIqI ihMsw dw iSkwr nhIN 
bxdy, sgoN auh Shwdq dy pl ƒ Awqimk pRqIroD dI ie~k ArQpUrn Aqy sMklipq 
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ikirAw iv~c bdl idMdy hn[ 

ies pRkwr mugl rwj v~loN dwAvw kIqI geI pRBUs~qwqmk eykwiDkwrqw ƒ AsiQr 
kr idMdw hY[ kwrl Simt v~loN Political Theology iv~c pRsquq pRBUs~qw dI Dwrxw 
Anuswr pRBUs~qw aus SkqI iv~c mOjUd huMdI hY jo ‘Apvwd dI siQqI’ (state of 

exception) au~qy &Yslw kr sky—ArQwq kwƒn ƒ bydKæl krky jIvn Aqy mOq dw 
inrxy krn dw AiDkwr[ pr “sIsu dIAw” dI ivAwkrnk sMrcnw ies Dwrxw ƒ 
ault idMdI hY, ikauNik ieh &Ysly dw kyNdr bwdSwh qoN htw ky Kud ShId v~l sQwnWqirq 
kr idMdI hY[ gurU dw Awpxw sIs dyxw ‘Apvwd’ dy aus pl ƒ Awpxy ADIn kr lYNdw 
hY[ ies qrHW jo Gtnw swmrwjI SkqI dy pRdrSn vjoN rcI geI sI, auh Awqimk Aqy 
nYiqk pRBUs~qw dy pRbl GoSxw-p~qr iv~c bdl jWdI hY[ 

ies qrHW ies Shwdq dI ivAwiKAw rwjkI pRBuqv dI ie~k Gtnw vjoN nhIN, sgoN 
ie~k AijhI rUpWqrnkwrI ikirAw vjoN kIqI jWdI hY jo swmrwjI SkqI qoN kriqRqv ƒ 
vwps Awpxy ADIn kr lYNdI hY[ ies pRsMg iv~c ShId auh inrxwiek ivSw bx jWdw 
hY jo Gtnw dy ArQ ƒ Kud inrDwirq krdw hY, Aqy ies qrHW mugl rwj v~loN dwAvw 
kIqI geI srvau~c kwƒnI pRBUs~qw ƒ ivGitq kr idMdw hY[ 

ieh ivAwkrnk cox ie~k sUKm pr kRWiqkwrI rwjnIiqk d^lAMdwzI dw kMm 
krdI hY qy dMfwqmk ihMsw dI ie~k Gtnw ƒ nYiqk ^udmu^iqAwrI Aqy pRBUs~qwqmk 
svY-inrxy dI GoSxw iv~c rUpWqirq kr idMdI hY[ 

3. dYvI ihMsw (Divine Violence) bnwm imiQk ihMsw (Mythic Violence) 

vwltr bYNjwimn dy pRis~D lyK Critique of Violence dy pRsMg iv~c vyiKAw jwvy 
qW gurU qyg bhwdr dI muglW v~loN kIqI geI Shwdq ƒ “imiQk ihMsw” dI pRqIroDk 
ie~k AwdrS audwhrx vjoN smiJAw jw skdw hY[ bYNjwimn Anuswr imiQk ihMsw auh 
ihMsw hY jo ie~ko smyN kwƒn-isrjxhwr (law-maker) Aqy kwƒn-r~iKAk (law-

preserver) huMdI hY[ imiQk ihMsw rwhIN rwjnIiqk pRBUqw AwpxI jwiezqw ƒ sQwipq 
krdI Aqy Awpxy kRm ƒ kwiem r~KdI hY[ ies dw suBwv mu~F qoN hI pRiqSoDwqmk Aqy 
pRdrSnwqmk huMdw hY[ ies dw audyS rwj dI jbrkwrI SkqI dw pRdrSn krnw Aqy 
nwl hI aus kwƒnI sMrcnw ƒ mzbUq krnw huMdw hY ijs au~qy rwj itikAw hoieAw hY[⁶ 

gurU qyg bhwdr dI Shwdq mugl pRBUs~qw dy ie~k jnqk pRdrSn vjoN kMm krdI 
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hY, ijs dw audyS AOrMgzybI rwj dI Dwrimk Aqy rwjnIiqk nIqIAW dy ivru~D iksy vI 
pRqIroD ƒ dbwauxw Aqy swmrwjI SkqI ƒ muV-sQwipq krnw sI[ 

bYNjwimn imiQk ihMsw ƒ ‘zoey’ au~qy kIqI jwx vwlI rkqpwqI ihMsw vjoN drswauNdw 
hY—AijhI ihMsw jo szw Aqy doS-Bwvnw dI rcnw rwhIN ivAkqI ƒ kwƒn dI pRBUqw 
nwl bMnHdI hY[ ies pRsMg iv~c gurU dI jnqk Shwdq iesy qrk dw audwhrx bxdI 
hY[ ies dw audyS kyvl ie~k kiQq rwjnIiqk ^qry ƒ Kqm krnw nhIN sI, sgoN 
AxAwigAwkwrI dy nqIijAW ƒ jnqk qOr au~qy pRgt kridAW swmrwj dI kwƒnI 
srvau~cqw ƒ dubwrw sQwipq krnw vI sI[ ies ArQ iv~c ieh ikirAw mugl pRBUs~qw 
dI aus smr~Qw dI puStI vjoN rcI geI sI, ijs Anuswr auh jIvn Aqy mOq au~qy 
AMiqm &Yslw krn dw AiDkwr r~KdI hY[ kwrl Simt iesy SkqI ƒ pRBUs~qw dw mUl 
q~q mMndy hn—ArQwq ‘Apvwd dI siQqI’ au~qy &Yslw krn dI SkqI[ 

pr bic~qr nwtk ‘swky’ dI ie~k iblkul v~Kry Awqimk Aqy Drm-dwrSink 
pirpyK iv~c muV-ivAwiKAw krdw hY[ ieh gurU dI Shwdq ƒ swmrwjI inAW dI ie~k 
Gtnw vjoN svIkwr nWh krdw hoieAw, vwltr bYNjwimn dy ‘dYvI ihMsw’ (divine 

violence) dy isDWq rwhIN nvyN ArQ pRdwn krdw hY[ bYNjwimn Anuswr dYvI ihMsw imiQk 
ihMsw dy ault KVHI huMdI hY ijs AMdr ieh kwƒn-isrjxhwr nhIN, sgoN kwƒn-ivnwSk 
huMdI hY; ieh pRiqSoDwqmk nhIN, sgoN pRwXSic~qmeI (expiatory) huMdI hY; Aqy ieh 
rwjnIiqk pRBUqw ƒ mzbUq krn dI QW aus ƒ BMg Aqy inSpRB krdI hY[ 

gurU v~loN SWqmeI FMg nwl Shwdq ƒ svIkwr krnw (sI n aucrI) Aqy Awpxw 
sIs svY-ie~Cw nwl Arpx krnw, ies Gtnw dy ArQ ƒ mugl rwj v~loN id~qI geI 
szw qoN bdl ky ie~k Aijhy Awqimk pRqIroD iv~c qbdIl kr idMdw hY jo swmrwjI 
kwƒn dI pRBUqw qoN pry hY[ 

ies qrHW gurU dI Shwdq kyvl ihMsw ƒ sihx dI Gtnw jW Kud aupr vwprn dyx 
dI bybsI nhIN rihMdI, sgoN auh aus kwƒn dI nYiqk AvYDqw (moral illegitimacy) ƒ 
aujwgr krdI hY jo ies ihMsw ƒ jwiez TihrwauNdI hoeI Aijhw pl bx jWdI hY ij~Qy 
rwj dw kwƒnI FWcw Drm-ADwirq au~cqm inAW dy swhmxy pRqIkwqmk qOr au~qy 
Ashwie Aqy AikRAwsæIl ho jWdw hY[ 

bYNjwimn dI Dwrxw aus SkqI v~l sMkyq krdI hY jo szw Aqy jbr rwhIN Awpxy 
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Awp ƒ muV-auqpMn krn vwly kwƒnI c~kr ƒ qoVdI hY[Dwrimk AwzwdI Aqy nYiqk 
isDWqW dI r~iKAw leI Awpxw jIvn svY-ie~Cw nwl Arpx krky gurU swmrwjI jbr 
dI Gtnw ƒ nYiqk prwkwilkqw dy pRgtwvy iv~c bdl idMdy hn[ ies qrHW mugl rwj 
v~loN imiQk ihMsw rwhIN AwpxI SkqI sQwipq krn dw Xqn ausy pl iv~c aus dIAW 
sImwvW ƒ pRgt kr idMdw hY[ 

ies qoN ielwvw ieh punr-ivAwiKAw dy keI mugl drbwrI &wrsI ieiqhwsk 
ibrqWqW iv~c drj aus pRmu~K ibrqWq ƒ vI cuxOqI idMdI hY, ijs iv~c gurU qyg bhwdr 
ƒ ie~k rwjnIiqk AprwDI jW bwgI vjoN drswieAw igAw hY, keI vwr qW aunHW ƒ 
lutyrw jW fwkU q~k ikhw igAw[ ies dy ault is~K ibrqWqk prMprw ies Gtnw ƒ 
pIiVqW dI r~iKAw Aqy Dwrimk AwzwdI dI r~iKAw leI vwprI Shwdq vjoN pirBwisæq 
krdI hY[ 

ieh aus rwj-kyNidRq ieiqhws-lyKn ƒ AsiQr krdI hY jo Shwdq ƒ jwiez 
Tihrwaux dw Xqn krdw sI, Aqy ies dI QW ie~k AijhI pRqI-ieiqhwsk sMrcnw 
iqAwr krdI hY jo Awqimk pRBUs~qw au~qy AwDwirq hY[ 

ies qrHW bic~qr nwtk AMdr rUpmwn ‘swkw’ gurU dI Shwdq dy ArQ ƒ mUl rUp 
iv~c bdl idMdw hY [ ies AMdr jo Gtnw mu~Fly qOr au~qy swmrwjI kwƒn dI r~iKAw 
leI kIqI geI “imiQk ihMsw” vjoN rcI geI sI, auh “dYvI ihMsw” dy ie~k audwhrx 
iv~c rUpWqirq huMdI hoeI, aus kwƒn dIAW sImwvW Aqy aus AMdrlI nYiqk AsiQrqw 
ƒ aujwgr krdI hY[ ieh Shwdq pRgt krdI hY ik jdoN rwjnIiqk SkqI dw swhmxw 
ie~k AijhI nYiqk vcnb~Dqw nwl huMdw hY jo Awpxy Awp ƒ rwj dy kwƒnI FWcy iv~c 
smytx qoN ienkwr krdI hY, qd aus SkqI dI nwzukqw Aqy sIimqqw bynkwb ho jWdI 
hY[ 

4 

bic~qr nwtk iv~c gurU qyg bhwdr dI Shwdq kwrl Simt Aqy ijErijE 
AgWbn dy isDWqW dI koeI inSikRAw audwhrx nhIN; sgoN ieh ie~k gqISIl ieiqhwsk 
Aqy dwrSink Gtnw hY jo aunHW dy ivcwrDwrk FWicAW ƒ cuxOqI idMdI hoeI nvW Awkwr 
pRdwn krdI hY[ ieh ie~k Aijhy dÍMdwqmk sMGrS ƒ aujwgr krdI hY ijs iv~c 
pRBUs~qw v~loN ‘zoey’ dI rcnw krn dw Xqn smUhk ibrqWq Aqy Drm-dwrSink 
ivAwiKAw rwhIN nwtkI FMg nwl aultwieAw jw skdw hY[ 
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AOrMgzyb dw &Yslw ie~k Bu~l swbq hoieAw [ ijs Gtnw ƒ auh AMiqm Aqy 
inrxwiek dmnkwrI ikirAw bxwauxw cwhuMdw sI, ausy ny AijhIAW ieiqhwsk 
pRikirAwvW ƒ jnm id~qw ijnHW ny ivroD ƒ piv~qrqw pRdwn kr id~qI Aqy mugl rwj 
dI jwiezqw ƒ AMdroN kmzor kr id~qw[ gurU ny Awpxy “pRqI-&Ysly” rwhIN swmrwjI 
SkqI dIAW sImwvW ƒ bynkwb kr id~qw[ 

ies qoN ielwvw ieh AiDAYn p~CmI rwjnIiqk isDWqW dIAW sImwvW ƒ vI pRgt 
krdw hY[ AgWbn dw isDWqk FWcw, jo inrwSwvwdI idSw v~l JuikAw hoieAw hY, aus 
iv~c AijhI Drm-rwjnIiqk ij~q leI G~t QW hY jo rwjsI hkUmq dI sMrcnw dy AMdroN 
hI pRwpq kIqI geI hovy, ijs qrHW ies swky AMdr rUpWiqRq hn[ ies qrHW ‘swkw’ 
p~CmI ivcwrDwrw dI sIimqqw ƒ drswaux vwlw ie~k mh~qvpUrn audwhrx bx jWdw 
hY[ ieh spSt krdw hY ik gYr-p~CmI prMprwvW vI SkqI, pRqIroD Aqy piv~qrqw dy 
sMbMDW ƒ smJx leI SkqISwlI isDWqk pRqImwn pyS krdIAW hn[ 

AMq iv~c, bic~qr nwtk iv~c rUpmwn gurU qyg bhwdr dw ‘swkw’ kyvl ie~k 
ieiqhwsk Shwdq dI Gtnw nhIN rihMdw sgoN “pRqI-pRBUs~qwqmk ivAwiKAw” dI ADwr 
idRsætI bx jWdw hY[ ieh auh ieiqhwsk pl hY ij~Qy ie~k BweIcwrw hoeI sæhwdq dI 
SkqISwlI muV-ivAwiKAw rwhIN rwj dI sB qoN ihMsk ‘Apvwdk’ ikirAw (violent 

exception) ƒ Awpxy sB qoN piv~qr inXm iv~c bdl idMdw hY[ ies qrHW ieh Gtnw 
d~KxI eySIAw dy rwjnIiqk Aqy Drm-dwrSink idRS ƒ sdw leI pirvriqq kr idMdI 
hY[ ies ArQ iv~c ieh Gtnw kyvl Dwrimk sæhwdq dw pl nhIN rihMdI, sgoN 
pRBUs~qwqmk AiDkwr (sovereign authority) dIAW mUl sMrcnwvW leI ie~k gihrI 
dwrSink cuxOqI bx jWdI hY[ 
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*shwiek pRoPYsr, gurU nwnk is`K AiDAYn ivBwg, pMjwb XUnIvristI, cMfIgVH 

gurmuK dy sMklp dI nv-ivAwiKAw 

 *fw. prmvIr isMG 

 

gurbwxI ivc bwxIkwrW ny Awpxy-Awpxy AnuBv nwl prm-mnu`K dI AvsQw nUM 
mUrqImwn kIqw qy ausdy guxW bwry crcw kIqI hY[ gurU nwnk swihb ny ies prm-mnu`K 
dI Awqmk AvsQw nUM ‘gurmuiK’ rwhIN pRgt kIqw[ gurU Arjn swihb ny ‘bRhm 
igAwnI’, ‘sMq’, ‘jIvn mukiq’ Awid sMklpW rwhIN aus dI iviSStqw nUM gwivAw hY[ 
gurU qyg bhwdr swihb jI ny ‘gurmuiK’, ‘jIvn mukiq’ qy ‘igAwnI’ nwvW nwl gurbwxI 
dy prm-mnu`K dy srUp nUM aujwgr kIqw[ is`KI iv`c ies pUrn-mnu`K dI AvsQw ‘gurmuK’ 
rUp iv`c pRgt huMdI hY, gurmuK dw muK sdw gurU v`l rihMdw hY[ gurmuK isr& Dwrimk 
ivAkqI nhIN, sgoN Awqimk rUp ‘c ie`k jwgrUk hoieAw jIv huMdw hY jo Akwl-purK 
dy hukm ivc jIauNdw hY[ gurmuK sMswr qoN plwien nhIN krdw sgoN auh sMswr iv`c 
ivcrdw hoieAw AMdroN sc̀ nwl rMigAw hoieAw jIauNdw hY[ auh nwm, syvw Aqy sMgq 
rwhIN jIvn iv`c sMquln, igAwn Aqy smrpx nUM pRgt krdw hY[  

gurU nwnk swihb jI nUM isD̀W ny puiCAw ik qusI audwsI Bys iks krky Dwrn kIqw 
hoieAw hY, Bwv ik quhwfw audwsI krn dw pRmu`K kwrn kI hY, ieh svwl qy iesdw 
jvwb ‘isD gosit’ bwxI ivc gurU swihb ny aucwrx kIqw hY: 

iksu kwrix igRhu qijE audwsI]iksu kwrix iehu ByK invwsI] 
gurmuiK Kojq Bey audwsI]drsn kY qweI ByK invwsI] 

(gurU gRMQ swihb, AMg: 939) 

Bwv, gurmuKW nUM l`Bx leI Aqy auhnW dy drSn hI gurU swihb jI dy audwsI krn 
dw muK mksd sI, BwvyN gurmuK, gurU nwnk swihb qoN pihlW mOjUd sI, pr aus nUM Aid`K 
rUp qoN sMswr ivc pRgt gurU swihb ny Awp bKiSS krky hI krnw sI[ hux svwl bxdw 
hY ik gurmuK hY kOx? BweI kwhn isMG nwBw Anuswr “jo ivAkqI gurU dy snmuK hn 
ijnW ny gurU dy aupdyS qy pUrw Aml kIqw hY, auhnW dI gurmuK AQvw snmuK sMgXw 
hY[1 kwhn isMG nwBw dy ArQW Anuswr ‘gurmuiK’ Sbd dy cwr pRmuK ArQ spSt huMdy 
hn: gurU, gurU dw aupdyS jW bwxI, gurU AnuswrI piv`qr purS Aqy Awid gurU jW bRhm[2 
gurbwxI ivc iehnW ivcoN iqMn ArQW leI ‘gurmuiK’ Sbd dI vrqoN hoeI hY[ gurmuK dw 
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iek hor ArQ gurU dy muK qoN aucwirAw hoieAw vI hY[ fw. rqn isMG j`gI Anuswr 
“ieh iek AiDAwqmk pdvI hY Aqy ies pdvI nwl auh ivAkqI SuSoibq huMdw hY jo 
Awpxw jIvn gurU dI is`iKAw AnukUl guzwrdw hY[ gurU dw sB qoN vfw Aqy pRmuK krq`v 
mnu`K nUM dyvqv pRdwn krnw hY[ ieh dyvqv hI gurmuKqw hY[”3 ieh dyvqv Ahudw gurU 
swDk nUM iksy cmqkwrI ivDI duAwrw nhIN idMdw sgoN swDk nUM AiDAwqmk igAwn idMdw 
hY ijs dy pRkwS ivc swDk, swDnw krky ies Ahudy dI pRwpqI leI ndir dw pwqr 
bxdw hY[gurmuK dy guxW dI g`l gurpRqwp sUrj gRMQ ivc ies qrHW kIqI geI hY: 

iqs gurmuK kI krih pCwn[ ijs sMgiq mih krq bKwn[ 
iqs ko sBin pr pr CwvY[ kXo ik sdw jo sc kmwvY[4 

BweI gurdws vI AwpxIAW vwrW ivc gurmuK dy srUp, mihmw Aqy l`CxW dw BrpUr 
vrxn krdy hoey ausdy qsv̀r dI Asl pCwx kruwauNdy hn[gurmiq ‘kUV dI pwl’ qoV 
ky Aijhw sdwcwrI qy smwijk jIvn ijaux dI qwkId krdI hY ijs ivcoN smuc̀y dYvI 
gux pRgt huMdy hn[ ies smwj dI nINh auh ‘sicAwr’ mnu`K hY, ijsnUM ‘gurmuK’ AwiKAw 
jWdw hY[ BweI gurdws AwpxIAW vwrW ivc gurmuK dI pirBwSw idMdy hoey AwKdy hn: 

gur cylw prvwxu gurmuiK jwxIAY[ 
gurmuiK coij ivfwxu Ak`Q kQwxIAY[5 

ies qrHW BweI gurdws, gurmiq nUM gRihx kridAW gurU dI ndir ’c prvwn hoieAW 
nUM gurmuK dI sMigAw idMdy hn[ auhnW Anuswr is`KI ivc ‘gurmuK’ dI pdvI sB qoN 
SRomxI hY ijsnUM dUj dy cMd dI qrHW Kws qy DrU qwry dI qrW At`l d`isAw igAw hY[6 
ieh pdvI dyviqAW qoN auqm9 Aqy jogIAW dIAW pMjy mudRvW (Kycr, BUcr, cwcrI, 
aunmn qy Agocr) qoN aupr dI Awqimk sihj qy AnMd vwlI AvsQw hY[7 gurmuK dI 
AvsQw qy phuMcx vwlw AwiD, ibAwiD qy aupwiD sB pRkwr dy klySW qoN mukq ho ky 
scKMf invwsI bx jWdw hY qy ausdI gqI Aibgq, bu`DI AgwD qy kQw Ak`Q huMdI hY[8 
ies AvsQw ivc mn dIAW sB iqRSnwvW dI iqRpqI ho jWdI hY[ ausnUM AgMmI AnMd 
Bwv iprm rs dI pRwpqI ho jWdI hY[ gurmuK dy suKPl ibAwn kridAW BweI gurdws 
jI ny ies iprm rs nUM sMswr dIAW swrIAW vsqUAW, pdwrQW qy krmW DrmW dIAW 
pRwpqIAW qoN SRySt mMinAw hY[9 gurmuK siqgur vMSI prm-hMs hY, jo siqgurW dy pwey 
pUrinAW aupr hI c`ldw hY[10 Asl ivc gurmuK SKsIAq gurmiq nUM Dwrn krky, 
nwm-AiBAws krky gurU nwl pUrn ABydqw pRwpq kr lYNdw hY[11 gurmuK dI mihmw gurU 
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vWg hI Ak`Q hY[12 gurU qru`T kyy gurmuK nUM gurg`dI dI bKiSS vI kr idMdw hY[13 BweI 
gurdws jI gurmuK nUM iek srb-p`K sMpUrn SKsIAq kihMdy hn, auhnW Anuswr swDU, 
ibbykI, Bgq Aqy bRhm igAwnI Awid gurmuK dI sMpUrnqw nUM ibAwn krn vwly ivSySx 
hn[14 

BweI gurdws jI ny AwpxIAW vwrW ivc Akwl purK dy srgux srUpW, gurUAW, 
irSIAW munIAW Aqy smUh BgqW qy sMqW nUM ‘gurmuK’ dy Ahudy nwl SSoibq kIqw hY[ 
‘gurmuiK’ dw ivprwie hn ‘mnmuK’ qy ‘vymuK’, ijnHW dw Bwv huMdw gurmiq qoN ault[ 
mnmuK, gurmuK dw ivroD hY[ mnmuK auh ivAkqI huMdw hY ijsny Awpxy mn nUM hI muK 
jwixAw huMdw hY Bwv mnmiq Dwrn krn vwlw[ mnmiq mn dw QwipAw hoieAw inXm 
huMdw hY jW mn dI ie`Cw[ mnmuK dy swry gux hI gurmuK dy AOgux huMdy hn[ mnmuK qy 
gurmuK dw jIvn ivc AMqr gurbwxI ivc ieMJ drswieAw igAw hY: 

gurmuiK lwhw lY gey mnmuK cly mUlu gvwie jIau] 
(gurU gRMQ swihb, AMg: 73) 

drSn isMG Anuswr, “gurmuK pRmwqmw dy hukm rzw ivc ivcrdw hoieAw AhM-
kyNidRq hoNd (haumY) qoN aucw auT jWdw hY Aqy sihj ivc itk jWdw hY[ duK aus nUM duKI 
nhIN kr skdy[ suK aus nUM ivkwrI nhIN bxwauNdy[ izMdgI dIAW sMcwlk SkqIAW kwm, 
kRoD Awid nUM AiDAwqimk igAwn (Sbd) dI AgvweI ivc auh Awpxy syvk bx ky 
rcnwqimk kwrj krdw hY[”15 jsvIr isMG AwhlUvwlIAw kihMdy hn “The Concpet 

of Soverign man (Gurmukh) is not only envisioned in Sikhism but also created in 

concrete history over the long period of 239 years.”16 Bwv gurmuK iek KudmuKiqAwr 
mnu`K hY, ijhVw sdIv Awzwd hsqI hY, auh sMswirk SkqIAW Aqy mwieAw dy BYA qoN 
kohW dUr ivcrdw hY[pRo. pUrn isMG kihMdy hn “The Gurmukh is owner of eight great 

Powers of the mind. He is the owner of All-Mind. By his favour, having Learnt of 

the Being of Truth, One crosses the dark ocean of fear.” 17 Bwv ik mwieAw dw sMswr 
gurmuK nUM ibK jwpdw hY, aus leI hukm ivc hI ieh sMswr Awkl-purK dw rUp hY[ 
is`K Drm dy isDWqW nUM ‘gurmiq’ dw nW dyxw, ies Drm dy AnuswrI nUM ‘is`K’ AwKxw, 
ies dy AwdrS mnu`K nUM ‘gurmuK’ kihxw gurU dy mh`qv qy gurbwxI ivc idqy bl nUM 
spSt krdy hn[gurBgq isMG Anuswr gurmuK nUM pUrbly DrmW dy AnykW sMskwrW qoN 
mukq mMndy hoey AwKdy hn, “The Vismad of Sikhism as elaborated in the Scriptures, 
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created a new person psycho-biologically freed from the prevalent and practiced 

Unitarianism of Islam and Brahmanism, and inflamed revolutionary energies.”18 
Bwv ik gurmuK dw icqrx gurbwxI dy AiDAwqmk jgq dy pRsMg ivc iek AwdrSk 
SKsIAq dy rUp ivc hoieAw hY[ ies dI GwVq dy nwl iek pRqI-SKsIAq, mnmuK 
dw icqrx vI hoieAw hY, jo ies dy ivroDwBws ivc hY, ieh ivroD gurmuiK SKsIAq nUM 
hor spStqw pRdwn krdw hY[  

‘sihjy ricE Kwlsw’ pusqk sMigRh ivc hirMdr isMG mihbUb ny nv-ivAwiKAw 
kridAW, iqMn BwgW ivc vMfdy hoey Akwl purK, kudrq Aqy aucy mnu`K Bwv gurmuK dy 
sMklp dI iek inrwly idRStIkox qoN pihcwx krvweI hY[hirMdr mihbUb dI nv-
ivAwiKAw ny BweI gurdws jI v`loN AwpxIAW vwrW ivc vrxn kIqy gurmuK dy guxW qy 
pCwx nUM Awpxw AwDwr bxwieAw hY, BweI gurdws v`loN ibAwn kIqy gey gurmuK dy 
dIdwr, dunIAW dy k`l drSnW ’coN bwhr hn[ BweI gurdws, gurmuK dw dIdwr bwxI 
Aqy bwkI gurUAW dy sMdrB ivc krdy hn[ auhnW Anuswr gurmuK sMswr dIAW k`l 
KuSIAW, sog, ausqq, inMidAw Aqy nrk surg ivc Swiml vI huMdw hY; mwxdw vI hY pr 
ienHW qoN inrlyp rih ky ijauNdw hY[ies qoN ielwvw hirMdr isMG mihbUb duAwrw BweI 
gurdws dI s`qvIN vwr ivcoN id`qIAW gurmuK dIAW inSwnIAW bwry vI ibAwn kIqw hY:  

 “gurmuK hrK-sog, ihMdU, muslmwn dI ausqq-inMidAw Aqy nrk-surg qoN Agyry 
hY[ 

 gurmuK s`pW dIAW A`T kulW, sYSnwg Aqy cwr bIrW nwlo v`fw hY[ 
 gurmuK rwm cMdr, ikRSn, b`D, klkI - g`l kI dsW Avqwrw qoN aucyrw hY 

(ivsƒ dy ds AvqwrW qoN) 
 gurmuK skMDW purwxW ivc vrixq igAwrw iSvW, ATwrW purwxW qy Anl mnl 

pMCIAw dI phuMc qoN pwr hY[ 
 gurmuK cwr vydW Aqy Cy SwsqrW dI klpnw qoN bwhr hY[” 19 

hirMdr isMG mihbUb Anuswr gurmuK dw sMklp iksy iKAwlW dI Adlw bdlI krky 
purwqn kwl dy iksy qrz dw bdilAw rUp nhIN, nw hI ieh purwqn igAwn dw soiDAw 
rUp hY qy nw hI ieh nvyN isDWqW dI inpuMn qrqIb dw is`tw hY[“gurmuK ies sMswrI 
AfMbrW qy SwnW dy pwswrW qy mOq dIAW kotW GuMmxGyrIAW Awid dI BISx grdS jW 
sB hoeI ‘iCMJ iekTIAW’ ivKy do cwr huMidAW hoieAW bqOr ‘gusweI dw pihlvwnVw’ 
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gurU nwnk-joq dy nvyN pYgMbrI &Ysly nwl juiVAw ‘mY guir iml auc dumwlVw’ ho ky 
XoiDAW vwlw jIvn sMswr ivc ijauNdw hY[ auh AwpxI ‘miq ivc rqn jvwhr mwixk’ 
dw DwrnI Aqy ‘AnBau ngr jW s`cI ilv’ dI sQwpq sdIvqw dw srb`q dy Bly dw 
mnu`KI muj`smw, gurU nwnk dI GwVq- gurmuK, nvW mnu`K, aucw mnu`K hY[ ijs dw dwieAw 
vI aucw hY[”20 gurmuK dw smu`cw Aml gurU gRMQ swihb dy ‘ieko’ dw swKI hY[ ivSv 
DrmW ivc, dwrSink iKAwlW ivc, AnykW koiSSW AwdrS mnu`K nUM pRBwiSq krn Aqy 
swjn dIAW hoeIAW hn, iehnW koiSSW dI gurmuK dy sMklp nwl qulnw krdy hoey 
hirMdr isMG mihbUb ilKdy hn “is`K Drm ny gurmuK dw auh rUp swkwr kr skdw hY, 
ijsdI byimswl ielwhI Swn dw rUmI dw ‘mrid Kudw’, inqSy dw ‘zrqusqrw’, iekbwl 
dw ‘Asrwir ^ud’ ivc pyS kIqw mhuMmdI jlwl dw ibjleI ie^lwk r`Kx vwlw Aqy 
‘jwvId nwmh’ ivc pyS kIqw smyN-sQwn qoN pwr lMGdI ielwhI ingwh r`Kx vwlw 
‘mrid momn’ bx jWdw hY[”21 r`bI ienswn dI qsvIr bxwaux ivc ieh izkr ADIn 
swihqk toty ivSyS iDAwn dI mMg krdy hn[ gurmuK ivc ieh sB ielwhI rmzW hn, 
pr do sO swl dI gurU nyVqw ny aus dy jIvn qjribAW nUM rUhwnI qOr ’qy vDyry izMdw 
Aqy AmIr kr id`qw hY[ AnykW mnu`KI i&qrq Aqy Aml dy AYny lMmy isrjxw-dOr auqy 
PYly pYgMbrI Azmq dy pwqr bxw ky, aucy mnu`K, gurmuK, dI GVI GwVq nUM gurU nwnk-
joq ny AYny iBMn-iBMn rUpW Aqy AYnIAW bdldIAW hwlwqW ivc Awpxw sMgI bxw ky, 
srb-p`KI Swn dy mj`smy nUM sMpUrn bxwieAw[ hirMdr isMG mihbUb gurmuK dI pdvI 
nUM ibAwn krn leI iesdI qulnw ivc ihMdU dyvqy Aqy AvqwrW dI g`l vwr vwr krdw 
hY[ aus Anuswr gurU gRMQ swihb iehnW nUM ‘nw auih mrih n Twgy jwih]’ dI pdvI 
nhIN idMdw qy nw hI “auhnW (ihMdU dyvqy Aqy Avqwr) nUM auh is&qW nsIb nhIN hoeIAW, 
ijhVIAW gurU gRMQ swihb dy gurmuK, sMq jW bRhm igAwnI nUM ielwhI dOlq nwl mwlw 
mwl krdIAW hn[”22 ies qoN ielwvw auh SwsqrW qy ismRqIAW nUM vI gurmuK dI pdvI 
swhmxy r`Kdw hY, aus Anuswr “iehnW gRMQW dy sUqr Aqy kwvmeI AMS ikMny vI blvwn 
ikauN n hox, AwpxI AMqm siQqI dy in`qry pRsMg ivc igAwn dIAW ADUrIAW SklW dy 
joV hn[ ieh pUry mrd (gurmuK) dI srb aucqw nwl AByd nhIN, iehnW dy iKAwl dI 
kwieAw gurmuK dy sMklp q`k nhIN phuMcdI[”23 gurU gRMQ swihb dw gurmuK AwpxI 
AwKrI mMizl smyN AwpxI isdk prvwz dy zor nwl cwr XugW auqy &Yly hoey AsMKW 
imiQAw ck̀rW nUM vyKdw hY[ iehnW imiQAw c`krW ivc iksy Kws pVwA auqy nw-mMnzUr 
hoey Avqwr, Bwv cwr XugW dy iKAwl Aqy Aml dI swrI ADUrI dunIAW gurmuK nUM 
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pRq`K nzr AwauNdI hY[ jo Awpxw imiQAw c`kr nhIN qoV sky auh swry nw-mMnzUr hwlq 
ivc hn[ hirMdr isMG mihbUb ilKdy hn ik purwqn kwl dy &lsi&AW Aqy Drm gRMQW 
dy d`sy rwh ADUry hn, ijvyN imiQhws dIAW pOrwixk hsqIAW, ievyN hI kuqb, klMdr, 
mwr&qI qy AbdwlW nUM gurU nwnk swihb suAwdI nSy A`gy iliPAw hoieAw dyKdy hn[ 
iblkul iesy qrHW hI XUnwnI pRiqBw vI smwj Aqy nzwm AMdr rUhwnIAq dw kmwl 
isrjx ivc pUrI nw auqrI[24 AiDAwqimk KyqrW AMdr mukqI dy cwhvwnW ny AwpxI 
cyqnw Anuswr AnykW Xqn kIqy[ bKiSS nUM AsUlW dy jwmy ivc sUqrb`D krn dI koiSS 
kIqI[ aucIAW mMizlW, XqnW dy hnyry ivc ieMJ Alop hoeIAW ik r`b dIAW bKiSSW 
Bwv dYvI pRwpqIAW, mhWpurKW nUM Awpxy hI Xqn pRqIq hox l`gy[  

A`gy c`l ky ies dy ivprIq hirMdr isMG mihbUb gurmuK bwry kihMdy hn ik “gurmuK 
mrdwny vWg gurU nwnk swihb jI dy bhuq hI nyVy hY[ aus smyN swD-sMgq ivc gurU 
swihbwn dI aucI-suriq dy AsMKW qyjmeI idRS PYly hoey sn[ auhnW qyjmeI idRSW dw 
imlvW pRBwv gurmuK dI mhwn pRiqBw dw zwmn hY[”25 gurmuK dw hoxw hI krwmwq hY[ 
gurmuK dw bcn hI Awqmw hY, aus dI Awqmw qoN Alihdw aus dI koeI hor mnu`KI cyqnw 
nhIN hY[ ieh bKiSS ijhw vrqwrw gurmuK nUM gurU-nyVqw sdkw hI pRwpq huMdw hY[ 
hirMdr isMG mihbUb Anuswr gurU swihb jI dI nyVqw mwnx qoN bwAd Agly simAW 
ivc gurmuK ny AwpxI pRqIqI Awp bxwauxI hY[ ijsdy auh iqMn pVwA pyS krdy hn, 
auhnW Anuswr gurmuK dw gurU gRMQ swihb jI dI ismrx-sur nwl juVxw sB qoN pihlw 
pVwA hY Aqy dUjy pVwA auqy gurmuK pMQ dI hsqI dy iKMfwau nUM Kwlsw pMQ dy vjUd nUM 
Awpxy AnuBv dw ih`sw bxwauNdy hoey gurU-ilv dy zor nwl imtweygw[ AMiqm pVwA auqy 
gurmuK dI ibrqI gurU nwnk swihb jI dy dYvI ieSwirAW dw syk mihsUs krygI, gurU 
swihb dIAW cwry audwsIAW aus dy AwvyS ivc smweIAW hoeIAW hn, iehnW audwsIAW 
ivcoN bxdy byimswl ienswnI suAwd dy nkS jnm-swKIAW ivcoN vI l`By jw skdy hn[26 
iehnW pVwA qoN bwAd hirMdr isMG mihbUb gurmuK dy do rUp pyS krdy hn[ auh kihMdy 
hn ik gurmuK dw “iek rUp auhnW (gurU nwnk swihb) dI AgMm vwt dw pwk Purnw hY, 
iek Kws Adw hY Aqy sB qoN v`D koeI Kws nyVqw hY[ ieh rUp gurU nwnk-Aml dy 
isrjxw-pVwAvW ivc koeI Kwls idRS hY, Aqy Kws nyVqw huMidAW vI ieh Kwls 
inrwkwr hYsIAq vI r`Kdw hY, pr ies auqy koeI dInI Srq nhIN[”27 Bwv ik gurU dy 
auh ipAwry ijnW dy Kwls srUp nUM gurU-nyVqw dI bKiSS pRwpq hY qW hI idsdy rUp ivc 
auhnW ’qy dInI SrqW lwgU nhIN huMdIAW[ hirMdr isMG mihbUb mrdwnw jI nUM ies iksm 
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dw gurmuK mMndy hn, ik auh sMpUrx gurU dw hY, pr aus dI musilm AlihdgI kwiem 
hY[  

is`K ieiqhws v`l dyKidAW gurmuK dy ies rUp dy AnykW pRmwx imldy hn[ hirMdr 
isMG mihbUb Anuswr “gurmuK dw dUjw rUp bwkI g`lW ivc qW pihly rUp nwl hI imldw 
hY, pr aus auqy swkwr dInI SrqW lwgU hn[ ieQy gurU swihb dy sMprk qoN pihlW dI 
v`KrI nuhwr Aqy rUhwnI suhj dI AMqRIv AilhdgI gurU nwnk-AMdwz dy Kws zbq Dwrn 
krdy hn[”28 gurmuK dy ies rUp dy AnykW pRmwx is`K ieiqhws qy is`K-Xwd Awpxy 
Awp ivc smoeI bYTy hn[ hirMdr isMG mihbUb isK̀-Xwd nUM gurmuK dy Drm dw iek 
AMg mMndy hn, gurmuK dy ieh dohW rUpW dy Jlkwry is`K ieiqhws ivc vwr-vwr pYNdy 
hn[ auh gurmuK, ijsnUM l`B ky, pRgt krnw gurU nwnk swihb jI dIAW audwsIAW dw 
mu`K pRXojn sI, ausdw ikrdwr vI AgMmI dwq nwl SrwSwr dYvI su`cqw dw pRq`K nzwrw 
hI hovygw[ hirMdr isMG mihbUb gurU nwnk swihb dy hvwly nwl gurmuK dI su`cqw bwry 
ibAwn krdy hn, “auh (gurU nwnk swihb) dYvI Purny rwhIN ies blvwn qrk dy juAwb 
ivc gurmuK dI su`cqw nUM drswauNdy hn, jo ik ‘isD gosit’ ivc hY Aqy ijs dy sMkyq 
BweI gurdws dI pihlI vwr Aqy jnm swKIAW dI vwrqk ivc imldy hn[”29 gurmuK 
ny is`KI kmwauNidAW gurU nwnk-Aml dw muj`smw bxnw hY[ gurmuK ny iek vwr qW 
ieiqhws dI bhu-rMgqw qoN mukq hoxw hY, sgoN ivgws dI Kyf rcwauxI hY[ igAwn, 
iDAwn, jzibAW, surqIAW, ismRqIAW, SwsqrW, vydW-kqybW Aqy dyviqAW dy cojW nwl 
ivgws-rs ivc ies qrHW Kyfxw ik iehnW dw Bwr nhIN auTwauxw, Bwv iehnW dy d`sy 
krm-kWf ivc nhIN pYxw[ gurmuK ny iksy PYlwau dI mwr hyT nhIN Awauxw,30 aus nUM 
Awpxw bxw ky aus dI bMidS ivc nhIN pYxw[ ausny Drm KMf dI mOilkqw, igAwn KMf 
dI Kwls-Koty dI siQqI v`l auBrdI prcMf AwBw, srm KMf dI iDAwn-AlOikqqw, 
AsMKW inrvwnW, mukqIAW qy bRhm-pRqIqIAW qoN vfyrw krm KMf dw jlwl Aqy s`c KMf 
ivc Akwl purK dy pRkwS dy AnuBv ivc swrI cu`p nUM TylH dyxw hY[ nwm jpxw Aqy mMnY 
dI pRqIqI iesy AvsQw nUM pRgtwauNdy hn[31 hirMdr isMG mihbUb Anuswr “gurU gRMQ 
swihb dI bwxI koeI nYiqk, dwrSink jW ieiqhwsk ivDwn nhIN; ieh ‘AMq n AMq’ 
dI prq`K Coh hY, ijs ivcoN gurmuK dw pUrn isdk aupjdw hY[”32 auh gurmuK dy ies 
isdk dI qsvIr, mu`K qOr ’qy ‘isD gosit’ nUM mMndy hn: 
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XogIAW dw svwl- 

iksu kwrix igRhu qijE audwsI] 
iksu kwrix iehu ByK invwsI] 
iks vKr ky qum vxjwry] 
iks kau swQu lMGwvhu pwry] 

gurU nwnk swihb dw juAwb- 

gurmuiK Kojq Bey audwsI] 
drsn kY qweI ByK invwsI] 
swc vKr ky hm vxjwry] 
nwnk gurmuiK auqris pwry] 

   (gurU gRMQ swihb, AMg: 939) 

iehnW pMkqIAW dI ivAwiKAw krdy hirMdr isMG mihbUb ilKdy hn ik jogIAW dy 
puCy svwl dw gurU nwnk swihb swbq isdk dI inrwlI swdgI nwl juAwb idMdy hn ik 
‘mYN s`c dw vxjwrw hW[ gurmuK l`Bx leI dunIAw Cwx irhW hW[ myry Xwr musw&r pwr 
lMG jwxgy, ikauNik auh gurU dy nwl hn’[ so isD gosit qoN sp`St huMdw hY ik drgwh 
dy swry inSwn gurmuK ivc pRgt ho jwxgy[33 Aijhy dYvI guxW vwly ivAkqIqv dw 
ivhwrk jIvn vI byimswl hoxw lwzmI ho jWdw hY[ hirMdr isMG mihbUb gurmuK dy 
ivhwrk qy AiDAwqmk jIvn bwry kihMdy hn ik “gurmuK dw ie^lwk (kihxI qy 
rihxI), ielm, rUhwnI qjrbw- iqMny hI iksy AYsy husn dI Coh nwl BrpUr hn, ijs 
dI prvwz igxI-imQI idRStI dI hr sImw qoN A`gy hY, ijsdw zor Aqy ivgws Awpxy 
AsUl Awp Qwpdw hY, Aqy rUhwnIAq dy iksy vI pRcl̀q Aqy jwxy-pCwxy AnuBv qoN prHy 
hY[”34 ieh sB bKiSSW gurU dI ndir qoN ibnW hwisl nhIN ho skdIAW[“gurbwxI, 
is`K &ls&y Aqy kivqw ivc QW QW sMgq, gurmuK dy rUp ivc Awpxy gurU nwl rUhwnI 
qOr auqy isD̀w juVI hoeI hY[”35 gurU qy gurmuK dw irSqw lwswnI hY[  

gurU kwl qoN gurmuK nUM sdw gurU-drSnW dI qWG rihMdI hY, gurU AMgd swihb qy gurU 
Amrdws jI ny jdoN iekWq ivc gey qW gurmuK bihbl ho, drSnW leI auhnW nUM l`Bx 
qur pey Aqy Ardws dI tyk nwl auhnW bwbw bu`Fw jI dI AgvweI ivc gurU jI nUM Bwl 
ilAw[ hirMdr isMG mihbUb Anuswr gurU qy gurmuKW dy bwhroN mwmUlI l`gdy kMmW dy 
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ipCokV ivc kMm krdy v`fy ArQ huMdy hn[36 gurU qy gurmuK ivc iek ivSyS iv`Q dw 
loVINdw s&r inihq rihMdw hY, BwvyN ik ies dI inAwsMgq ivAwiKAw kIqI jw skdI 
hY ik gurmuK ny qW sdw hI gurU v`l c`ldy rihxw hY[Bwv gurmuK, gurU duAwrw drswey 
mwrg qy cldw rihMdw hY[ pRo. mihbUb, auh gurU Arjn swihb dI Shwdq dy hvwly nwl 
ilKdy hn ik “mOq dy klySW dy AYn ivckwr auhnW ny jIvn dy ku`l krq`vW dw ivgws 
sQwpq kIqw[…ieh ivgws AMqm-nWh nUM ivgws ivc bdlx dI qwkq r`Kdw hY[ inrw 
ivgws hI nhIN, blik q`qIAW ryqW dy dozK ivc gurmuKW leI koeI Drvws vI hY[”37 
Bwv ik gurU-jIvn qy gurbwxI hI gurmuK dy jIvn-mwrg dy rwh-dsyry hn, ies dw 
AwDwr gurU-kwl dIAW AnykW swKIAW bxdIAW hn[ hirMdr isMG mihbUb Anuswr 
pihly pMj gurUAw dy nwl-nwl s&r krdw gurmuK {ijsdw srUp BweI gurdws jI dI 
vwrW ivc AMikq hY[} CyvyN gurU dIAW jMgW ivc zwihr hoieAw hY[38 ieh jMgW vI sMswr 
qoN pwr dIAW jMgW hn; ikauNik ieh rUhwnI bKiSS nwl BrpUr hn[ mnorQ, &rz Aqy 
suAwrQ qoN A`gy dI rUhwnI Kyf hn[ ijhVI Kyf AgMm cwA nwl BrI hY[ iesy qrHW 
auhnW dy smyN ivc gurmuK ivAwpk rUp ivc zwhr huMdw hY ijvyN iehnW qoN pihly gurW dy 
vyly gurmuK nUM hirMdr isMG mihbUb ny Ak`Q ismrn rUp ivc ikhw hY Bwv gurmuK gupq 
rUp ivc sI[ ijvyN gurU nwnk swihb dy vyly vI gurmuK dI iek sMXukq Aqy zwihr 
iekweI qW sI pr BUq, Biv`K qy Bvwn dy irSiqAW ivc iehdI siQqI ApRgt sI; 
ijhVI gurU hirgoibMd swihb dy vyly gurmuK ny ijnHW pYNifAw qoN qurnw sI auhnW pYifAW 
auqy zwhr hox l`gI[ gurU hirgoibMd swihb dIAW jMgw rwhIN gurmuK sMswr qy pyS hoieAw, 
BwvyN ik ausqoN pihlW vI gurmuK dI sMXukq Aqy ivAkqIgq iekweI sI[ ijvyN pihly 
gurW dy vyilAW dy gurmuK bwbw bu`Fw jI dy AMdr aunHW dy dIdwr dI iek ilSk nhIN, 
sgoN BrpUrqw sI Aqy ies BrpUrqw qoN ibnW hornW DrmW dw koeI vI ApUrn iKAwl 
bwbw bu`Fw jI ivc Aw hI nhIN sI skdw ikauNik auhnW ny Awpxy aucy iDAwn rwhIN gurU 
nwnk dy drSn kIqy Aqy gurU nwnk swihb ny vI auhnw dI AMqr-iDAwnI ilv ivc 
auqr ky auhnW nUM guris`KI pRdwn kIqI[ bwbw b`Fw jI qoN bwAd guris`KI BweI gurdws 
jI dy kol AweI Aqy auh bwbw bu`Fw jI qoN Agly gurmuK hn[ siqgurW dy dIdwr dI 
bKiSS sdkw gurmuK jnW dI igxqI vDxI SurU hoeI, jo gurU-joiq dy nwl s&r krdI-
krdI, gurU goibMd isMG jI dy smyN q`k iek ivSwl sMgq dw rUp Dwrn kr geI[“ieauN 
gurU nwnk swihb dy smyN qoN iBMn-iBMn rUhwnI nzwry pyS kr rhI gurmuKW dI sMgq nUM 
dSmyS jI ny Kwlsw pMQ dI ielwhI puSwk pihxw id`qI[”39 ies AwlOikk Gtnw bwry 
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Ajmyr isMG kihMdy hn ik “gurU goibMd isMG ny gurmuK dy sMklp qy srUp ivc buinAwdI 
kwieAw-pltI (rUpWqrx) ilAWdI[ ieh kwieAw-pltI (rUpWqrx) bwhrI qy AMdrUnI 
sI, ijsmwnI qy Awqimk sI[ gurU goibMd isMG ny ‘gurmuKW’ nUM KMfy dw AMimRq Ckw ky 
‘Kwlsw’ swijAw Aqy gurqw Kwlsy nUM bKS id`qI[”40  

gurmuK hI Kwlsw hY Aqy iesy nUM hI gurU swihbwn ny gurg`dI bKSI hY[ hirMdr 
isMG mihbUb Anuswr gurmuK dy gurU hox dI AvsQw audoN AwauNdI hY jdoN auh AgMmI 
AnuBv krky gurU jI dI bynzIr sUrq, sIrq dIAW rvwnIAW, isdk dI aucI nzr, 
du`K-musIbq dy lMmy kwl Aqy fwiFAW s&rW ivc Awpxy Awp nUM ilv-lIn kr lYNdy 
hn[41 “gurmuK, gurU dI pdvI gRihx krn qoN pihlW AwpxI pUrb joq dy lqI& jlivAW 
dI suMdrqw nUM pUrI qrHW gRihx krdw sI, Aqy aus dI sMswrI prK dw srIrk pK̀ dunIAW 
leI iek pwk sbk bxdw sI[”42 is`K-Xwd vI ies g`l dI gvwhI BrdI hY ik BweI 
lihxw, BweI AmrU, BweI jyTw jI ny gurg`dI dI dwq hwisl krn qoN pihlW, Awpxy qoN 
pUrbly gurU dI Srn ivc gurmuK vjoN lMmw smW bqIq kIqw[ hirMdr isMG mihbUb gurU 
qy gurmuK dy irSqy nUM bwdSwh qy kwzI dy nwqy nwl qulnw ivc pyS krdw hoieAw iek 
v`fw &rk aujwgr krdw hY[ aus Anuswr “bwdSwh qy kwzI sMswrI Xojnw bxwauNdy hn, 
jdoN ik gurU qy gurmuK isdk dI s`cI vwt auswr rhy hn[ mr Aqy Amr Awpxy Awpxy 
SOk dI pwlxw kr rhy hn, Aqy v`Ko v`K mMizlW v`l iqRKwvMq hn[ pr AijhI iBMnqw 
r`KidAW hoieAW vI dovyN ieiqhws dI ieko zmIn auqy KVy hn, Aqy dovW dIAW kImqW 
ieko ieiqhws ivc prKIAW jw rhIAW hn[”43 hirMdr isMG mihbUb Anuswr jdoN mnu`KI 
zmIr gurU dy srb p`KW dy rh`s nUM FUMFx l`gdI hY, qW aus dIAW AsMKW vMngIAW dy 
ivsmwd ivc gVUMd huMdI hY, qW auh ‘gurmuK-cyqnw’ AKvwauNdI hY[ gurU-imhr sdkw, 
gurmuK-cyqnw dy ieiqhwsk Awkwr, swmUihk qwl qy AidRSt AsUl dI rmz Anuswr 
bxdy bwhrmuKI ienswnI Aml nUM BweI gurdws, BweI nMd lwl goXw Aqy gurbwxI dI 
piv`qr bolI ivc swD-sMgq AwiKAw igAw hY[ AijhI swD-sMgq nUM hI dsm pwqSwh 
ny pUrnqw dI AwKrI Skl ivc Kwlsw-pMQ PurmwieAw hY[44  

hirMdr isMG mihbUb Anuswr gurbwxI, gurU qy gurmuK dw Atu`t irSqw hY, auh 
kihMdy hn ik “gurbwxI nUM AwKx Aqy smJx dI ielwhI dwq gurU Aqy gurmuK dy ih`sy 
hI AweI hY[”45 is`K-gurU dw pUrn AnuBv audoN huMdw hY, jdoN Akwl purK dI bKiSS 
AwdmI dI pUrnqw dw nzwrw bx jwvy[ “gurmuK aus pUrnqw dI qlwS kr irhw hY[ 
dUjy l&zW ivc gurmuK rwhIN gurU Awpxy Awp dI qlwS kr irhw hY[ gurmuK dI qlwS 
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mhW prvwz hY Aqy iesnUM bu`J lYxw hI gurU nUM bu`J lYxw hY[”46 hirMdr isMG mihbUb ies 
mhW prvwz nUM gurmuK dy nukqy qoN ibAwn krnw suKwlw im`Qdw hoieAw auh ieh mMndw 
hY ik Aijhw krn nwl gurmuK dI gurU pRqIqI vI inKrdI mMndw hY[ dUjy SbdW ivc 
auh ieh AwKdw hY ik gurmuiK-suriq hI mhW prvwz hY[ auh gurmuK-suriq ijs ivc 
Kwls kudrq dy pMj rUp (aucI-suriq, ivjYeI-qrk, byimswl swdgI, XkIn prblqw 
Aqy ivsmwd nkS) pUrn pRiqBw ivc ivAwpk hn, ies Kwls kudrq dw CyvW rUp 
gurmuK Awp hY[  

gurU nwnk-Aml iek AYsI ivSyS Coh hY ijhVI mhW prvwz nUM jIvn ivc FwldI 
hY Bwv ik ieh Coh AijhI qwkq hY, ijhVI mhW prvwz dIAW inrwkwr aucweIAW nUM 
jIvn dI qrb dw rUp idMdI hY[ gurU nwnk-Aml ivc dsW pwqSwhIAW dy kul̀ dYvI 
AMdwz, auhnW dy hukm, cojI muh`bq Cupy hoey hn, ies ivc mnu`KI ieiqhws dI auh qor 
Swiml hY, jo AwiKr ivc gurU-ilv dI isKr auqy phuMc geI[ mhW prvwz nUM AidRSt 
qy iKAwlI rUp qoN, gurU nwnk-Aml ny hI gurmuK dI phuMc ivc ilAWdw hY, ies nwl 
juVky hI gurmuK, gurU nUM iml skdw hY[47 gurmuK jd ‘ikRq kro, nwm jpo, vMf Cko’ qoN 
Agly pVwAvW dI rUhwnI isKr q`k phuMc krdw hY qW aus dI gurmuK-suriq Awpxy aucy 
rwhW dy pYNfy sr krdI hoeI AnykW mMflW ivcoN dI lMGdI hY[ “gurU gRMQ swihb ny mnu`K 
dIAW byXkInIAW, vIrwnIAW Aqy Akih vydnwvW nUM gurmuiK-suriq dI Coh nwl 
pRkwSmwn kIqw[” dUjy SbdW ivc ieh vI ikhw jw skdw hY ik ieh Coh AgMmI hY, 
iesy krky mnu`KI qu`Cqw dIAW nwkwmIAW AgMmI zor dy pRkwS-pl nwl hI zwihr hoeIAW[ 
Coty mnùK dy Aml ivc gurmuK dI pCwx SurU ho geI hY[ iqRskwirAw mnu`K, bKiSS qoN 
dUr nhIN qy mnu`Kqw dI in`kI qrsXog hoNd, iksy AgMmI Bwl ivc lg geI hY[ isRStI 
dy ku`l inSyD AMSW (All degeneratives methods, means and ways) nUM iksy blvwn s&r 
dI knsoA pY rhI hY[ ies p`Dr qoN gurmuK dI AslI Gwl SurU huMdI hY[ ieh mhW 
prvwz dI pihlI inSwnI hY[48 gurmuK ny ijsm nUM iKAwl qoN mukq krky gurmuK-suriq 
nwl iesdw irSqw joVnw hY[ ijsm ivc iek AijhI isKr pYdw krnI hY, ijQoN BUq-
Biv`K-Bvwn dw auh idRS id`sdw hY, jo isr& ieQoN hI id`sdw hY[ ieQy ijsm, dYvI s`c 
dI AwKrI Srq (BeI prwpiq mwnuK dyhurIAw] goibMd imlx kI ieh qyrI brIAw])  
svIkwr krky gurmuK-suriq ivc Awpxw sdIvI sQwn l`B lYNdw hY[ijsm nUM AijhI 
aucI qoN aucI AglI AvsQw (mhW prvwz dI qIjI inSwnI) gRihx krn leI gurmuK nUM 
iek ielwhI qwkq dI loV hY, ijs nUM hirMdr isMG mihbUb is`K-sbr dw nwm idMdy hn[ 
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hirMdr isMG mihbUb Anuswr “is`K-sbr cyqnw dI auh prw-SkqI hY, ijhVI 
sMswr dy hr Drwql dy bKiSS-droN iqRskwry bu`qW dy ivckwr vsdI hoeI inrlyp eyko-
eyk ivSwlqw kwiem r`KdI hY[ sMswr dI pwSvI h`dW bxwaux vwlI bhu-rMgqw ivc 
bKiSS dy ieMqzwr nUM sWBx dI cu`p-swDnw, sB bwhrmuKI AwsirAW nUM cIr ky iksy 
Agly pwr nvW Aqy Asl Awsrw vyKx vwlI AMqRIv nzr, ‘jo nhIN’ ivc ‘jo hY’ dw 
nkS pYdw krn vwlI s`cI duAw Aqy srb idRStI dy BrvyN qwl vwly prCwvyN auhly dI 
mhW prvwz dI Biv`K-Awmd q`k dw ijaux-bl pYdw krn vwlI prw-SkqI s`cmu`c 
is`K-sbr hI hY[”49 gurmuK ny mn ij`qx dy SurU qoN lY ky mn ij`qx dy BYA qoN bwhr 
Awpxy hox dw Awsn jmw r`iKAw hY[ aus ny sbr dI AijhI ij`q hwisl kr leI hY 
ik ausnUM At`l sur`iKAw dw Aihsws ho igAw hY[ “is`K-ShId dy bIj gurU gRMQ swihb 
ivc hI mOjUd hn, ikauNik ies ivc Aijhy gurmuK dI pySIngoeI hY, jo sMswrk SrqW 
dy zor qoN pUrI qrHW mukq hY[”50 is`K-Xwd d`sdI hY ik AnykW gurmuKW ny Shwdq dy ky 
ieh pRq`K kIqw ik  

gurU gRMQ swihb dI mhW prvwz dw s`c-rUp gYbI-sMklpW ivc pRvyS kr jWdw hY, 
jdoN gurmuK dy Aml dIAW sB rwhW dYvI prvwngI dy nukqy qy phuMc jWdIAW hn[gurmuK 
dI Swh rg drgwh nwl juVI hoeI hY[ drgwh ‘Sbd’ hY, pr auh ‘Sbd’ jo gurmuK 
dw gYb hY[ ies drgwh dy gYb nUM isdk ny ijsm id`qw hY, so isdk dy ijsm rwhIN 
gurmuK nUM imly hW[51 mhW prvwz dw audoN ‘scu Awcwr’ ivc pRvyS krdI hY, jdoN gurU 
nwnk-Aml dIAW Anyk gMBIr Aqy inrwlm surW dw sumyl iksy ivSyS hsqI, gurmuK 
ivc nzr pYNdw hY, ies dIAW swrIAW KUbsUrqIAW iek sMXukq pUrnqw dw pRBwv idMdIAW 
hn Aqy is`K-sMgq dw iek ivSwl AnuBv jwgdw hY, Bwv ieiqhws iek ivSwl sMgq 
ivc plt jWdw hY[52 mhW prvwz dw s`c-rUp bwhrmuKI ieiqhws ivc audoN pRvyS krdw 
hY jdoN nvyN pMQ dy Awgmn nUM iqMn rUpW ivc vyiKAw Bwv ik gurmuK dI mhW prvwz 
purwqn pRiqBw qoN, gurU nwnk-Aml dy p`KoN iqMn nukiqAW ivc iBMn qy srboqm hY[ 
pihlw, gurbwxI dw Asl rwz Kwlsw pMQ dy pMDwaU hI jwx skdy hn[ Akwl-purK dw 
iDAwn gurbwxI dw gYbI sMklp hY, jo duinAw dy nkS ivc suhj pYdw krdw hY[ dUjw, 
gurbwxI purwxy dwrSink sMklpW dI lgwqwrqw nhIN, sgoN ieh AsloN hI nvIN r`bwnIAq 
hY, iek nvIN cyqnw hY[ qIjw, gurbwxI ny ‘hukm’ dw rwh dìsAw Aqy nvyN pMQ nUM ‘hukm’ 
dI pRvwngI ivc auBridAW vyiKAw hY[53 jdoN mhW prvwz dw s`c-rUp Awpxy auprokq 
iqMnW rUpW ivc sI, qW gurmuK dI sUKm AMSI AgMmqw dw isdk ies ivc ivAwpk sI[ 
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Pyr jdoN gurmuK pRgt rUp ivc swhmxy AwieAw audoN vI auh iek`lw nhIN sI ikauNik 
aus nwl mhW prvwz dw s`c-rUp c`l irhw sI[54 gurmuK dw jo ieiqhws gYbI sMklp 
ivc hY, ausy ieiqhws dw bwhrmuKI srUp DrqI dI kwl-Kyf ivc id`sdw hY, ArQwq 
gurmuK ‘sc kI bwxI’ dy ihswb nwl smu`cI kwl-Kyf dy nkS qrwSdw hY[ gurmuK 
ivgws dw ShId hY[ mhW prvwz gurmuK dI ShIdI q`k phuMcdI hY[ ieh gurU Aqy gurU 
qoN A`gy vI rvW hY[55  

hirMdr isMG mihbUb mMndw hY ik mnu`K dy Akwl-purK qoN Akih ivCoVy, ausnUM 
imlx, sMXog-ivXog dI vydnw dI jo iSd̀q gurU gRMQ swihb ivc drz hY, auh pUrbly 
iksy Drm gRMQ ivc nhIN hY[ hirMdr isMG mihbUb Anuswr, jdoN Akwl-purK ny mnu`K 
dI swjnw kIqI, jo aus vyly mnu`K dw Akwl-purK nwl irSqw sI qy ausnUM Akwl-purK 
dI hoNd dw jo Aihsws sI, auh ieMn-ibMn gurU gRMQ swihb ivc hwzr hY[ aus Anuswr 
gurU gRMQ swihb ivc Awpxy Asl qoN iv`CVy hox nUM qIbrqw nwl Xwd krnw, aus v`l nUM 
sPr krnw Bwv Awpxy Asl, Awpxy gurU v`l nUM muK̀ krnw, ieh gurmuKqweI hY, ies 
nUM krn vwlw gurmuK hY[ pRo. mihbUb Anuswr gurmuK ny ‘ikRq kro, nwm jpo qy vMf Cko’ 
dy &ls&y nUM Awpxy rUhwnI sPr dw ih`sw bxwieAw hY[ dunIAwvI sMswr ivc rUhwnIAq 
nUM s`cy rUp ivc iljwx dI izMmyvwrI hY, auh gurmuK dy isr ’qy hI hY[ Akwl-purK dy 
hukm, rzw nUM mMnxw  ieKlwkIpn, sicAwry hoxw ieh sB gurmuK dIAW ivSySqwvW hI 
hn[ hirMdr isMG mihbUb Anuswr gurmuK qy Kwlsw ivc koeI &rk nhIN hY[ AMimRq 
Ckx qoN pihlW vI gurmuK dw ivhwrk jIvn gurU-AwSy Anuswr hI sI, auh gurU-gwfI 
rwh dw pMDwaU hI sI, gurmuK nUM hI gurU goibMd isMG ny AMimRq dI dwq bKS ky Kwlsw 
bxwieAw[ 

AMq ivc ieh ikhw jw skdw hY ik hirMdr isMG mihbUb ny gurmuK nUM gurbwxI 
dIAW gvwhIAW dy nwl drswieAw hY, ijs nwl gurmuK dI inrBYAqw dI pdvI vI pRq`K 
qOr qy zwhr ho rhI hY, ijs nUM ‘sihjy ricE Kwlsw’ ivcoN ivsiqRq rUp ivc jwixAw 
jw skdw hY[ pRo. mihbUb Anuswr sMswr dy dwinAW ny Awpxy AkIidAW Anuswr ‘AwdrS 
mnu`K’ nUM pirBwiSq krn Aqy AsQwpn krn dy AnykW Xqn kIqy hn[ieh qOPIk gurU 
nwnk swihb jI dy ih`sy AweI, auhnW ny srb-gux sMpMn Aqy kihxI krxI dw pUrw 
AwdrSk mnu`K Bwv ‘gurmuK’ swkwr krky jgq dI JolI pwieAw[ 

hvwly Aqy it`pxIAW  
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*poR&Ysr Aqy ipRMsIpl, mwqw süMdrI kwlj &wr vUmYn, id~lI XUnIvristI, id~lI 

lwvW bwxI dw sMsQwgq pRvcn Aqy smwijk pRsMg 
 

*fw. hrpRIq kOr 
 

sMKyp (Abstract) 
is~K Drm dy piv~qr gRMQ sRI gurU gRMQ swihb iv~c sMmilq lwvW bwxI jo gurU rwmdws 
jI guAwrw rwg sUhI iv~c ricq hY, smwjk Aqy Dwrimk pirpyK iv~c ivSys ijkrXog 
mh~qv r~KdI hY[ ieh bwxI isr& ivAwh dI rsm nwL hI sMbMiDq nhIN sgoN jIv–
Awqmw Aqy pRmwqmw dy AiDAwqimk sMjog dw pRqIk vI hY[ srIrk qOr ’qy jIv dw 
jIv nwL imlx, ieh duinAwvI AnMd kwrj hY, jdoN ik jIv Awqmw dw prmwqmw nwL 
imlxw, ieh AiDAwqmk imlx, AMdrUnI AnMd kwrj hY[ ies lyK iv~c lwvW bwxI dy 
smwjk Aqy Dwrimk mh~qv ƒ Akwdimk pirpyK iv~c ivSlySx kIqw igAw hY, ijs 
iv~c ies dy smwjk sMbMDW, AiDAwqimk pRBwv Aqy is~K jIvn–jwc au~qy pRBwv ƒ 
ivsqwr nwl smJwieAw igAw hY[ ies iv~c ivAwh dI sMsQw, gRihsQ Aqy 
AiDAwqimk ivkws dy sMdrB iv~c lwvw dI ivAwiKAw kIqI geI hY[ ijs ƒ is~K 
Drm dIAW mu~FlIAW is~iKAwvW Aqy smkwlI smwjk mu~idAW nwL joiVAw igAw hY[ 

jwx–pCwx (Introduciton) 

sRI gurU gRMQ swihb nw isr& Dwrimk is~iKAwvW dw sRoq hY, sgoN smwjk Aqy siBAwcwrk 
jIvn dw mwrg drSk vI hY[ ies iv~c sMimlq lwvW bwxI, jo gurU rwmdws jI duAwrw 
rwg sUhI (pMny 773-774) iv~c ricq hY, is~K Drm AMdr ivAwh dI rsm dw Atu~t 
AMg hY[ “sUhI rwg sRI gurU gRMQ swihb ivc AYsw rwg hY ijs dw sMbMD aucycy qOr qy 
gRihsQ jIvn dI KuSI Aqy ivAwh dI rsm nwl hY[ sUhw rMg pMjwbI siBAwcwr ivc 
ivAwh nwl sMbMiDq hY[ SRI gurU gRMQ swihb ivc sUhI rwg ivc drj bwxI ivc vrqy 
AlMkwrW, icMnHW, pRqIkW Aqy SbdwvlI qoN suqy-is~D pRgt huMdw hY ik ies rwg dw 
ivAwh-SwdI nwl gihrw sMbMD hY[”1 lwvW lwVy Aqy lwVI v~loN p~lw PVH ik gurU gRMQ 
swihb dI pirkrmw krdy cwr Pyry lY ky sMpMn kIqI jwx vwlI ivAwh dI is~K Drm 
dI iek piv~qr rsm hY[ ieh bwxI isr& ivAwh dy smwjk sMbMDW ƒ hI nhIN sgoN 
jIv–Awqmw Aqy prmwqmw dy AiDAwqimk sMjog ƒ vI pRqIibMbq krdI hY[ lwvW dy 
cwr Sbd jIvn dy v~K–v~K pVwvW Aqy AiDAwqimk ivkws dI Xwqrw ƒ drswauNdy 
hn jo smwjk Aqy Dwrimk jIvn dI sMpUrnqw dw pRqIk hn[ 
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ies lyK dw audyS lwvW bwxI dy smwjk Aqy Dwirmk mh~qv ƒ fUMGweI nwl smJxw 
Aqy ies dI pRsMgikqw ƒ smkwlI smwj dy mwpdMfW Anuswr ivSlySx krnw hY[ ieh 
AiDAYn is~K Drm dIAW mu~FlIAW is~iKAwvW, sMsQwgq pRvcnW, smwjk sMsQwvW Aqy 
AiDAwqimk ivcwrDwrwvW dy sMdrB iv~c lwvW bwxI dw AiDAYn ivSlySx krdw hY[ 

smwjk mh~qv (Soical Sginifcance) 

ivAwh dI sMsQw Aqy smwjk jIvn 

is~K Drm AMqrgq ivAwh dI rsm ijsƒ AnMd kwrj vjoN jwixAw jWdw hY, is~K 
Drm iv~c ie~k piv~qr pRXojn hY[ lwvW bwxI dw pwT ies rsm ƒ sMpUrn krdw hY 
jo ies smwijk pRbMD dw pRmu~K AMg hY[ “ieh iek rUpwqmk isrjxw hY[ ies ivc 
iek pwsy iesqrI Aqy mrd dy ivhwirk jIvn dw AwdrS drswieAw igAw hY Aqy 
dUjy pwsy Awqmw prmwqmw dy AiDAwqimk sMbMD au~qy Jwq pweI geI hY[ ies qrHW dohW 
p~KW ƒ sp~St krky dMpiqk jIvn ƒ AiDAwqimk pRym sMbMD dy pYtrn au~pr Fwlx 
dI pRyrxw id~qI geI hY[”3 ies mq Anuswr ivAwh kyvl srIrk jW smwjk sMbMD 
nhIN sgoN AiDAwqmk Xwqrw dw ih~sw mMndI hY[ is~K mq Anuswr ieh AiDAwqimk 
Xwqrw gRihsQ jIvn ivcoN hI ho ky gujrdI hY[ lwvW dy cwr pVwA pqI–pqnI dy sMbMD ƒ 
Drm, sihXog, gRihsQ, ipAwr, duinAwvI sMbMD Aqy sihj AvsQw dy AwDwr ’qy ivkisq 
krn dI pRyrxw idMdy hn[ ieauN gRihsQ jIvn iSRStI ƒ clwiemwn r~Kx dw iek mwiDAm 
bxdw hY[ lwvW bwxI pVHidAW krIAW jWdIAW pirkrmw dy nwl hI nwl ivAwhI jw rhI 
joVI ƒ auhnW dy kwrjW leI vI jwigRq kIqw jWdw hY[ ieauN auhnW ƒ auhnW dw smwijk 
kwr-ivhwr, auhnW dy iek dUsry Aqy smwj pRqI PrjW qoN vI jwxU krvwieAw jWdw hY[ 
ies bwxI dy pRvcn Aqy smwijk pRsMgW ƒ auprokq pVHq qoN BlI-BWq smiJAw jw skdw 
hY[  

pihlI lwv iv~c Drm dI mh~qqw ƒ aujwgr kIqw igAw hY[ ieh ivAwh dI ie~k nvIN 
soc Aqy SurUAwq lY ky pqI–pqnI ƒ smwjk ijMmyvwrIAW inBwaux Aqy s~c dI soJI 
nwl jIvn jIaux dw aupdyS idMdI hY[ iDAwn dyx Xog g~l ieh hY ik ies bwxI dw 
isrlyK “lWvw” nhIN hY, blik “sUhI mhlw ô]” aukirAw igAw hY[ ‘lwvW’ Sbd 
bwxI dIAW hI qukW (ijvyN ik– ‘hir pihlVI lwv’, ‘hir dUjVI lwv’) iv~coN ilAw 
igAw hY[ ikauNik ieh Sbd cwr BwgW iv~c vwr–vwr AwieAw hY[ lwv dw ArQ hY– 
prkrmw, inCwvr hoxw[ ijvyN ik gurbwxI iv~c ikhw igAw hY:- 
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“hir pihlVI lwv privrqI krm idRVwieAw bil rwm jIau] 
bwxI bRhmw vydu Drm idRVhu pwp qjwieAw bil rwm jIau]” 

ies Sbd Anuswr Drm dI pwlxw nwl pqI–pqnI smwj iv~c suc~jy jIvn dI nINh 
r~Kdy hn[ ieh Drm smwjk inAW, syvw Aqy sihXog dI Bwvnw ƒ pRoqswihq krdw hY 
Aqy ieh suc~jw jIvn inScY Aqy idRVqw nwl hI pUrn qOr ’qy nypry cVHdw hY[ krm 
iv~c hI idRVqw hY[ is~K Drm iv~c ivAwh ƒ do ivAkqIAW dw sMjog nhIN, sgoN 
prvwirk Aqy smwjk jIvn dI mjbUqI dw swDn mMinAw jWdw hY[ gRihsQ jIvn hI 
smwijk pRpMc ƒ ivkws v~l lY ky jWdw hY[ ies iv~c kyvl do ivAkqI hI nhIN blik 
do pirvwr, ku~l Aqy siBAwcwr Awps iv~c juVdy hn[ ies swry vrqwry bwry lwvW 
bwxI mnu~K ƒ gRihsq jIvn iv~c suhj Aqy AwpsI smJ Aqy pRym nwl rihx dw igAwn 
idMdI hY[  

pirvwrk jIvn Aqy smwjk sdBwvnw 

pirvwr smwijk jIvn dI mu~FlI iekweI hY[ pirvwr hI iml smwj dI rcnw krdy 
hn[ ieauN smwijk jn jIvn aus mu~FlI AvsQw hY ij~QoN kdrW-kImqW jnm lYNdIAW 
hn Aqy mnu~K ƒ shI mwieinAW ivc smwijk jIv dI aupwDI idMdIAW hn[is~K Drm 
iv~c gRihsQ jIvn ƒ AiDAwqmk Aqy smwjk ivkws dw ADwr mMinAw jWdw hY[ lwvW 
dy dUjy Aqy qIjy Sbd iv~c pqI–pqnI dy sMbMD iv~c sihXog, ipAwr Aqy vYrwg dI 
Bwvnw ƒ ivkisq krn dI g~l kIqI geI hY[ ie~Qy ieh sp~St krnXog hY ik ie~Qy 
vYrwg dw ArQ audwsI nhIN blik smrpx Aqy iek dUsry pRqI suihrdqw Aqy hlImI 
nwl ivAwh pRbMD Aqy ijMmyvwrIAW dI pwlxw krnw hY[ ie~Qy vYrwg dI siQqI ƒ dUjI 
lwv iv~c vDyry sp~St rUp ivc pyS kIqw igAw hY[ ijs Anuswr haumY dI mYl ƒ 
iqAwgx Aqy inrBau AvsQw ƒ Apxwaux dw aupdyS id~qw igAw hY:- 

“hir dUjVI lwv siqguru purKu imlwieAw bil rwm jIau] 
inrBau BY mnu hoie haumY mYlu gvwieAw bil rwm jIau]” 

ieh Sbd smwjk sMbMDW iv~c svwrQ Aqy haumY ƒ iqAwgx dI pRyrnw idMdw hY, jo 
pirvwrk sdBwvnw Aqy smwjk eykqw dw mu~Flw isDWq hY[ Awps iv~c rihMidAW 
kRoD, eIrKw, svwrQ, haumY Aqy JgiVAW ƒ ie~k pwsy r~K ky inrml mn ƒ ivkisq 
krnw Aqy Awdr–siqkwr nwl rihxw hI lwvW bwxI dw smwjk aupdyS hY[ ijvyN ik 
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gRihsQ jIvn dI is~K mq ivclI mhq~qw sMbMDI pihlW hI ijkr kr Awey hW ie~Qy 
lwvW bwxI dy Agly ih~sy ivc is~K Drm Anuswr gurU swihbwnW ny vI gRihsQ jIvn 
iv~c rihMidAW hI pUrn prmwqmw dI BgqI Aqy AiDAwqimk igAwn v~l iDAwn kIqw 
Aqy iehI aupdyS Awpxy guris~KW ƒ dyxw XkInI bxwieAw[ smkwlI smwj iv~c ij~Qy–
ij~Qy ivAkqIvwd vD irhw hY, lwvW bwxI dI ieh is~iKAw smwijk sMbMDW ƒ vDyry 
mjbUq krn iv~c mh~qvpUrn BUimkw inBwauNdI hY[ so ieauN lwvW bwxI smwijk kwr-
ivhwr ƒ sucwrU rUp ivc clwaux leI vI Aihm sQwn r~KdI hY[ 

sRI gurU gRMQ swihb dI sMpUrn bwxI kwiv–rUp iv~c hox krky lwvW bwxI dy iehnW SbdW 
iv~c vI qukbMdI hoxw suBwivk hY[ ijvyN ik, ‘bil rwm jIau’ ies dw Bwv hY ik hy myry 
pRBU ! hy rwm, mYN qYQoN bilhwr jWdw hW[ lwvW dI hr qu~k dI SurUAwq iv~c ‘bil rwm 
jIau’ dI vrqoN kr ky gurU swihb ny ikhw hY ik hy myry rwm jI mYN qYQoN sdky hW, jo qUM 
dieAw kr ky, imhr kr ky ies jIv–iesqrI (jIv–Awqmw) ƒ aus inrMkwr mhW purK 
nwl imlwieAw hY[ ieauN lwvW dI bwxI AOrq dI dUjYlI siQqI ƒ mohrI kqwr ivc 
ilAw KVHw krdI hY[ ie~Qy AOrq Aqy mrd jIvn c~kr ivc iek dUsry dy rsqy dI 
rukwvt nhIN blik iek dUsry dy pUrk bx jWdy hn[ 

smwjk smwlqw Aqy ilMg smwnqw 

lwvW bwxI is~K Drm dI smwjk smwnqw dI ivcwrDwrw ƒ pRiqibMbq krdI hY[ is~K 
ivAwh iv~c pqI–pqnI ƒ brwbr dw swQI mMinAw jWdw hY, jo sWJy qOr ’qy jIvn dI 
Xwqrw ƒ sPl bxwauNdy hn[ is~K gurU swihbwnW ny iesqrI ƒ brwbr nhIN sgoN au~cw 
sQwn id~qw hY[ gurU nwnk dyv jI dI is~iKAw, “so ikau mMdw AwKIAY ijqu jMmih 
rwjwn” (sRI gurU gRMQ swihb, pMnw 473), iesqrI dI smwnqw ƒ aujwgr krdI hY[ ieh 
bwxI AOrq Aqy mrd ƒ iek dUsry dy ivroD ivc r~K ky nhIN dyKdI blik gRihsQ 
jIvn ivc iek-dUsry dy swQ sdkw iSRStI ƒ clwiemwn r~Kx ivc Aihm BUimkw 
inBwaux vwilAw vjoN kwrjSIl hoey dyKdI hY[ rwg Awsw iv~c aucwrx ies Sbd iv~c 
gurU nwnk dyv jI ny iesqrI ƒ ‘BMf’ kih ky sMboDn kIqw hY ik mnu~K iesqrI qoN hI 
pYdw huMdw hY[ ausy nwl ivAwh huMdw hY, iesqrI hI ausdI mW, pqnI, BYx jW AOlwd 
huMdI hY, v~fy–v~fy rwjy, sMq, gurU–pIr iesqrI dI ku~KoN hI jnm lYNdy hn, kyvl auh 
pirpUrn prmwqmw hI hY jo iesqrI qoN nhIN jMimAw[ “nwnk BMfY bwhrw eyko scw 
soie]” (pMnw 473) mu~F qoN hI is~K Drm ny ilMg smwnqw dw aupdyS id~qw hY[ lwvW 
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bwxI iv~c vI pqI–pqnI dy sMbMD ƒ sihXog Aqy smwnqw dy AwDwr ’qy ivKwieAw 
igAw hY[ ieh smwjk smwnqw dI is~iKAw smkwlI smwj iv~c ilMg smwnqw dy 
mu~idAW ƒ sMboDn krn iv~c mh~qvpUrn hY[ 

Dwrimk mh~qv (Reiligous Sginifcance) 

AiDAwqimk sMjog dw pRqIk 

lwvW bwxI dy smwjk mh~qv qoN ielwvw ies bwxI dw sB qoN mh~qvpUrn pihlU ies 
dw AiDAwqmk pirpyK hY[ ieh bwxI jIv–Awqmw (ijs ƒ iesqrI dy rUp iv~c 
drswieAw igAw hY) Aqy prmwqmw (ijs ƒ purK dy rUp iv~c drswieAw igAw hY) dy 
sMjog ƒ pRqIibMbq krdI hY[ cwr lwvW jIvn dy AiDAwqimk ivkws dy cwr pVwvW ƒ 
drswauNdIAW hn: 

1. pihlI lwv : ieh igAwn dw pVwA hY, mnu~K dI soJI dw pVwA, ieh pVwA 
Drm Aqy s~c dI soJI dw pRqIk hY[ ijs jIv ƒ pRBU igAwn hI nhIN, ausdI ibrqI 
aus pwsy nhIN l~g skdI, auh prmwqmw bwry soc nhIN skdw[ AiDAwqimk igAwn 
lhI iDAwn dI gihrweI dw hoxw bhuq zrUrI hY[ ijs mnu~K dw iDAwn pRBU vwly pwsy 
l~g igAw, prmwqmw dI ibrqI iv~c ausdw iDAwn hor gihrw huMdw jwvygw[ iDAwn 
ijMnw gihrw hovygw, igAwn aunW hI au~cw huMdw jwvygw[ pr ies dy leI bwxI pVHn ƒ 
krm bxwauxw pvygw Aqy ieh krm idRVqw nwl krnw pvygw[ ‘privrqI krm 
idRVwieAw’ qoN ieho Bwv hY ik prmwqmw dw nwm jpx iv~c ru~Jx dw kMm inScy nwl 
krnw[ pihlI lwv dy ies pVwA iv~c gurU swihb PrmwauNdy hn ik, hy pRBU ! mYN qyry 
qoN sdky hW jo qUM mYƒ qyrw nwm jpx dw krm inScy krwieAw hY[ ies qrHW pihlI lwv 
iv~c jIv ƒ prmwqmw dy nwm ismrn krn Aqy pwpW qoN mukq hox dw aupdyS id~qw 
jWdw hY[ 

“jnu khY nwnku lwv pihlI AwrMBu kwju rcwieAw]ñ] 

pihlI lwv dy pdy dy AMq iv~c gurU swihb PrmwauNdy hn ik prmwqmw dw nwm jpxw 
hI pRBU pqI nwl jIv–iesqrI dy ivAwh dI pihlI lwv hY, pihlI pVwA hY[ hir dy 
nwm ismrn qoN hI pRBU nwl jIv–Awqmw dy imlx dw mu~F b~Jdw hY, AwrMB huMdw hY[ 

2. dUjI lwv: ies iv~c haumY dI mYl ƒ iqAwgx Aqy inrBau AvsQw ƒ pRwpq 
krn dI g~l kIqI hY[ jIv ƒ prmwqmw dI srb–ivAwpkqw dw Aihsws huMdw hY[ 
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srIr dw srIr nwl imlx duinAwvI imlx hY Aqy hr vwr ieh imlwp ivCoVy iv~c 
bdldw rihMdw hY[ jIvn dy hr pVwA ƒ pwr kridAW ip~Cy kuJ nw kuJ ivCV hI jWdw 
hY[ prMqU jykr jIv–Awqmw dw prmwqmw nwl myl ho jwvy qW iPr ivCoVw nhIN hY[ 

“imilAw hoie n vICuVY jy imilAw hoeI]” (sUhI, m: ñ, AMg 729) 

jIv Awqmw prmwqmw nwl myl krky iPr ivCVdI nhIN hY[ ies qrHW gurU swihb kihMdy 
hn, ik hy myry rwm jI, mYN qYQoN sdky hW, jo qUM ies jIv–Awqmw ƒ igAwn Aqy iDAwn dI 
soJI pw ky, pRBU prmwqmw nwl iesdw myl krw dyNdw hY[ 

“hir dUjVI lwv siqguru purK imlwieAw bil rwm jIau]” 

AglI quk iv~c gurU swihb kihMdy hn:– 

 “inrBau BY mnu hoie haumY mYlu gvwieAw bil rwm jIau]” 

Bwv pRBU nwl imlx auprMq mn inrBau ho jWdw hY[ aus AMdroN BX Aqy haumY dUr ho 
jWdI hY[ auh jIv–Awqmw–iesqrI ƒ prmwqmw pqI Awpxy AMg sMg v~sdw idKdw hY[ 
ausƒ prmwqmw srb–ivAwpk nzr AwauNdw hY[Awqmk AvsQw ’qy phuMcI jIv–
iesqrI dy AMdr pRBU dI isPq–slwh dy Anhd nwd, vwjy vjx l~g pYNdy hn[ Anhd 
nwd prmwqmw dI Awvwz hY, ies ƒ ie~k vwr suixAw, mn muV foldw nhIN[ 

3. qIjI lwv: ieh pVwA vYrwg Aqy prmwqmw pRqI ipAwr dI AvsQw ƒ 
drswauNdw hY[ jIv prmwqmw dy gux–gwn iv~c lIn ho jWdw hY[ dUjy pVwA iv~coN lMG 
ky jIv–iesqrI ƒ pirpUrn prmwqmw srb–ivAwpk ho id~sdw hY, aus ƒ prmwqmw 
dI Avwz, Anhd nwd suxweI idMdy hn prMqU prmwqmw idKdw nhIN[  ies Awqmk 
AvsQw ’qy mn iv~c pRBU dy imlwp leI qWG pYdw huMdI hY[ ies dy clidAW bYrwg pYdw 
ho jWdw hY[ 

“hir qIjVI lwv mMn cwau BieAw bYrwgIAw bil rwm jIau]” 

prmwqmw ƒ jpdy, ausdy sohly gwauNdy mn AMdr ausƒ dyKx dw cwA, qVp pYdw ho 
jWdI hY Aqy iehI cwA bYrwg ƒ pYdw krdw hY[ 

“sMq jnw hir mylu hir pwieAw vfBwgIAw bil rwm jIau]” 

prmwqmw ƒ auhI iml skdy hn, ijnHW dy m~Qy au~qy cMgw Bwg huMdw hY[ Bwv BwgW vwly 
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gurmuK hI aus pRBU prmwqmw dw nW jpdy Aqy ausƒ pw skdy hn[ 

4. cOQI lwv: ieh AiDAwqmk sMjog dI pUrn AvsQw hY[ ieh AwKrI pVwA hY, 
ij~Qy jIv sihj AvsQw iv~c prmwqmw nwl ie~kimk ho jWdw hY[ jIv–iesqrI dy mn 
iv~c Awqimk Afolqw pYdw ho jWdI hY[ Awqimk myl auprq jIv–Awqmw ƒ pRBU ipAwrw 
l~gx l~g pYNdw hY[ 

“hir mITw lwieAw myry pRB BwieAw Anidn hir ilv lweI 
mn icMidAw Plu pwieAw suAwmI hir nwm vjI vwDweI[” 

Bwv gurU dI srn iv~c itk ky, pRBU prmwqmw ƒ pw ky, auh jIv sdw hI pRBU iv~c 
AwpxI surq joVI r~Kdw hY[ ‘Anidn hir ilv lweI’ Bwv idn rwq, hr GVI ausdI 
ilv prmwqmw iv~c l~gI rihMdI hY Aqy ies nwl hI hrI dy nwm nwl aus jIv dI 
cVHdIklw huMdI hY[ ausƒ ausdw mn–BwauNdw Pl (jo ik prmwqmw hI hY) iml pYNdw hY 
Bwv auh jIv–Awqmw kdy nw nws hox vwly pRBu prmwqmw ƒ pRwpq kr ky cVHdIklw 
iv~c rihMdI hY[ 

ieh AiDAwqmk Xwqrw is~K Drm dI mu~FlI ivcwrDwrw, “ie~k EAMkwr siqnwm” 
(sRI gurU gRMQ swihb, pMnw ñ) nwl juVI hoeI hY, jo ik prm s~qw iv~c ivSvws Aqy aus 
nwl sMjog dI mh~qqw ƒ aujwgr krdI hY[  

is~K Drm iv~c lwvW dI pRsMigkqw 

lwvW bwxI is~K jIvn–jwc dw Ain~KVvW AMg hY[ ieh is~K ƒ gRihsQ jIvn iv~c 
rihMidAW AiDAwqimk au~nqI pRwpq krn dw mwrg drswauNdI hY[ is~K Drm iv~c, 
gRihsQ jIvn ƒ AiDAwqimk swDnw dw ivroDI nhIN, sgoN ies dw pUrk mMinAw jWdw 
hY[ lwvW bwxI gRihsQ dy isDWq ƒ AiDAwqimk Aqy smwjk pirpyK iv~c sp~St 
krdI hY[ 

smkwlI sMdrB iv~c lwvW bwxI 

1909 ivc brqwnvI Bwrq ivc AwnMd kwrj AYkt pws hoieAw pr AwzwdI qoN bwAd 
pwiksqwn ivc AwnMd kwrj AYkt 2007 ivc pws hoieAw[4 AwnMd kwrj qihq hoey 
ivAwh ƒ kwƒnI mwnqw idvwauNx leI sB qoN pihlW iKAwl irAwsq nwBw dy it~kw 
irpUdmn isMG ƒ AwieAw jo vwiesrwey dI kOsl dy is~K mYNbr sn[5 22 AkqUbr 
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1909 ƒ ies ib~l ƒ pRvwngI iml geI ijs qihq dunIAW dy iksy vI kony ivc is~K 
Awpxw ivAwh rijstr krvw skdy hn[  

smkwlI smwj iv~c ij~Qy ivAwh dI sMsQw Aqy pirvwrk jIvn ƒ AnykW cuxOqIAW dw 
swhmxw krnw pY irhw hY, lwvW bwxI dI is~iKAw pRsMigk Aqy mwrg drSk hY[ ieh 
is~iKAw smwjk sMbMDW iv~c sihXog, smwnqw Aqy AiDAwqmk jwgrukqw ƒ pRoqswihq 
krdI hY[ audwhrx vjoN, smkwlI smwj iv~c v~D rhI ivCoVy dI dr Aqy pirvwrk 
ivvwdW dy sMdrB iv~c lwvW dI is~iKAw sihXog Aqy ipAwr dI mh~qqw ƒ aujwgr 
krdI hY[ 

ivSlySx Aqy crcw (Analyiss and Discussion) 

lwvW bwxI dw smwjk Aqy Dwrimk mh~qv is~K Drm dI ivSv ivAwpI ivcwrDwrw 
nwl juiVAw hoieAw hY[ ieh bwxI isrP ivAwh dI rsm nhIN sgoN jIvn dy sMpUrn 
ivkws dw mwrg drSk hY[ smwjk pirpyK iv~c ieh pirvwrk jIvn, smwjk smwnqw 
Aqy sihXog dI mh~qqw ƒ aujwgr krdI hY[ AiDAwqimk pirpyK iv~c ieh jIv–
Awqmw Aqy prmwqmw dy sMjog dI Xwqrw ƒ drswauNdI hY[ 

Akwdimk AiDAYnW Anuswr lwvW bwxI is~K Drm dI ivSv ivAwpI Aqy smwvySI 
is~iKAwvW dw pRqIk hY[ isMG (2010) dy Anuswr, “lwvW bwxI is~K ivAwh ƒ 
AiDAwqimk Aqy smwjk izMmyvwrIAW dy sumyl vjoN pyS krdI hY[”6 iesy qrHW, kOr 
(2015) ny Awpxy AiDAYn iv~c zor id~qw ik “lwvW bwxI smkwlI smwj iv~c ilMg 
smwnqw Aqy pirvwrk sdBwvnw dy mu~idAW ƒ sMboDn krn iv~c mh~qvpUrn hY[”7 

is~tw (Concluison) 

lwvW bwxI is~K Drm dI ie~k Anupm rcnw hY, jo smwjk Aqy Dwrimk pirpyK iv~c 
Anmol mh~qv r~KdI hY[ ieh bwxI isrP ivAwh dI rsm nhIN, sgoN jIvn dy sMpUrn 
ivkws Aqy AiDAwqimk sMjog dw mwrgdrSk hY[ smwjk pirpyK iv~c ieh pirvwrk 
jIvn, smwjk smwnqw Aqy sihXog dI mh~qqw ƒ aujwgr krdI hY[ AiDAwqimk 
pirpyK iv~c, ieh jIv–Awqmw Aqy prmwqmw dy sMjog dI Xwqrw ƒ pRiqibMbq krdI 
hY[ smkwlI smwj iv~c, lwvW bwxI dI is~iKAw smwjk sMbMDW ƒ mzbUq krn Aqy 
AiDAwqimk jwgrukqw ƒ pRoqswihq krn iv~c mh~qvpUrn BUimkw inBwauNdI hY[  
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*irsrc skwlr, ieiqhws Aqy pMjwb ieiqhws AiDAYn ivBwg,pMjwbI XUnIvristI, pitAwlw 

 

^wlsw A^bwr, lwhOr (sMn 1886-1905) dw pMjwbI BwSw dy pRcwr iv`c 
Xogdwn 

*sMdIp kOr  

 

^wlsw A^bwr, lwhOr au`nHIvIN sdI iv`c pMjwbI BwSw Aqy gurmuKI dy A`KrW iv`c CpI 
hoeI iek mh`qvpUrn A^bwr sI[ iesnUM BweI gurmuK isMG, pRoPYsr ErIAYNtl kwlj 
lwhOr, ny isMG sBw lwhOr dy audySW dy pRcwr krn leI 13 jUn 1886 nUM jwrI kIqw 
sI[1 ieh h&qwvwrI A^bwr SurUAwqI dOr (1886-1894) iv`c p`Qr dy Cwpy^wny 
(ilQogRwP) iv`c Cpdw sI[ iesdy sMpwdk BweI JMfw isMG Aqy BweI bsMq isMG sn[ 
1887 iv`c BweI id`q isMG ies dy sMpwdk bxy[ AkqUbr 1889 iv`c AwriQk mMdhwlI 
kwrn ̂ wlsw A^bwr bMd ho igAw[ BweI gurmuK isMG dIAW koiSSW Aqy nwBw dy mhwrwjw 
hIrw isMG dI iv`qI shwieqw nwl ^wlsw A^bwr, 1 meI 1893  nUM dubwrw jwrI kIqw 
igAw[ sqMbr 1901 iv`c BweI id`q isMG dy dyhWq bwAd BweI m`Xw isMG ny iesdI 
sMpwdkI sMBwLI2 Aqy ieh 1905 q`k jwrI irhw[3 

ies Koj-p`qr nUM iqMn BwgW iv`c vMifAw igAw hY[ pihly Bwg iv`c pMjwbI BwSw dy 
pRcwr lwhOr isMG sBw XqnW nUM pyS kIqw igAw[ dUjy Bwg iv`c pMjwbI dy pRcwr iv̀c 
^wlsw A^bwr dI mh`qqw dw mulWkx kIqw igAw hY[ 

lwhOr isMG sBw 

lwhOr isMG sBw dy audySW iv`co iek iv`idAw Aqy gurmuKI ilpI dw pRcwr Aqy pRswr 
krnw sI[4 BweI gurmuK isMG ny i&rozpur, huiSAwrpur Aqy isAwlkot ivcly gurmuKI 
skUlW bwry jwxkwrI iek`qr kIqI[ auhnW ny ieh q`Q pyS kIqw ik keI mwpy Awpxy 
b`icAW leI rozgwr dy mOky pRwpq krn dI mnSw nwl auhnW nUM sQwnk skULW qoN htw 
ky isr& srkwrI skULW iv`c Byj rhy sn[ BweI gurmuK isMG dw mMnxw sI ik is`KW dy 
hr vrg iv`c gurmuKI nUM pVHn dI ie`Cw Ajy vI kwiem hY[5 

BweI gurmuK isMG dI koiSSW nwl 1877 iv`c brqwnvIN srkwr ny pMjwbI ErIAYNtl 
kwlj lwhOr dy pwTkRm iv`c Swml kIqw[6 BweI gurmuK isMG ny gurmuKI ilpI iv`c 
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pMjwbI dw pRcwr krn leI 1880 iv`c gurmuKI A^bwr SurU kIqw[7 gurmuKI A^bwr 
(15 mwrc 1882) iv`c mMg kIqI geI ik srkwr nUM gurmuKI ilpI iv`c pMjwbI nUM 
auqSwihq krnw cwhIdw[8 1882 iv`c lwhOr isMG sBw ny pMjwbI pRcwrnI sBw sQwipq 
kIqI[9 1883 iv`c lwhOr iv`c ^wlsw pRY~s dI sQwpnw kIqI[10 ies pRY`s ny pMjwbI BwSw 
Aqy swihq dy ivkws iv`c mh`qvpuUrn BUimkw inBweI[ srdwr Aqr isMG BdOV dw 
mMnxw sI ik is`iKAw nUM pRBwvSwlI bxwaux leI is`iKAw dw mwiDAm pMjwbI hoxw cwhIdw 
hY[11 

lwhOr isMG sBw dIAW koiSSW nwl pMjwbI iv`c ErIAYNtl ifplomw ‘bu`DImwn’, 
‘ivdmwn’ Aqy ‘igAwnI’ SurU kIqy gey[12 stw& ivc̀ BweI hrSw isMG (hY`f BweI) Aqy 
BweI id`q isMG pMjwbI BwSw dy AiDAwpk sn[13 BweI hrSw isMG ny lyQibRj dI Bwrq 
ieiqhws Aqy blOkmYn dI BuUgol nUM gurmuKI iv`c Anuvwd kIqw[14 

1882 iv`c lwrf irpn (Bwrq dy gvrnr) duAwrw bxweI isìKAw kmytI jW hMtr 
kmytI dIAW mIitMgW iSmlw iv`c hoeIAW[ lwhOr isMG sBw vloN 8 julweI 1882 nUM kmytI 
nUM ie`k mYmorYNfm ByijAw ik pMjwb dy skUlW iv`c pMjwbI (gurmuKI ilpI) nUM is`iKAw dw 
mwiDAm bxwaux dI mMg kIqI[ iesdy bwAd 1 Agsq 1882 nUM iek hor mYmorYfm isMG 
sBw vloN ByijAw igAw, ijs qy bwbw Kym isMG bydI, mwn isMG, mIAW isMG Aqy gurmuK 
isMG vloN dsq^q sn[15 ies dy ielwvw, gujrwq izlHy dy is`KW vloN pRwiemrI p`Dr q`k 
pMjwbI nUM lwgU krn leI ie`k mYmorYNfm ByijAw igAw, ijs qy 1005 is`KW dy dsq^q 
sn[16 luiDAwxw izlHy dy nMbrdwr vloN vI skUlW iv`c pMjwbI is`iKAw dy sMbMD iv`c 
sQwnk BwSw iv`c ie`k sMKyp mYmorYNfm ByijAw[ iesy mMg dy qihq, gurdwspur dy 66 
invwsIAW vloN vI mYmorYNfm ByijAw igAw[17 pr aurdU nUM AdwlqW dI BwSw Aqy pRwiemrI 
p`Dr qy is`iKAw dy mwiDAm vjoN r`iKAw igAw[18 

^wlsw A^bwr, lwhOr dw Xogdwn 

^wlsw A^bwr ny gurmuKI ilpI iv`c pMjwbI dw pRcwr Aqy pRswr krn dy Xqn 
kIqy[19 mwq BwSw dy ivkws dy ibnW is`K kOm AslI qOr qy qr`kI nhIN kr skdI[20 
isr& gurmuKI pVHy nUM AnpVH Aqy ies iv`c ilKy pq̀rW nUM hyTly drjy dy smiJAw jWdw 
sI[21 nvMbr 1886 iv`c, ^wlsw A^bwr ny pwTkRm pRkwiSq krky suJwA id`qw ik 
ividAwrQIAW nUM gurmuKI isKweI jwxI cwhIdI hY[22  
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^wlsw A^bwr, ny pMjwb iv`c aurdU nUM isìKAw Aqy pRSwsn dw mwiDAm bxwaux dI 
ivroDqw kIqI[23 BweI id`q isMG iek sMpwdkI lyK iv`c ilKdy hn ik is`iKAw dw 
mwiDAm mwq BwSw dy ault hox krky mwpy b`icAW dI BwSw smJx iv`c AsmrQ Aqy 
Bwvnwqmk qOr qy dUr ho jWdy hn[ ^wlsw A^bwr iv`c ie`k mW Aqy aus dy pu`qr 
ivckwr g`lbwq drsweI geI hY[ lVkw aurdU iv`c g`lbwq krdw, jdik aus dI mW 
pMjwbI iv`c jvwb idMdI hY[24 skUl inrIKk ividAwrQIAW nUM pMjwbI dI QW aurdU nUM 
qrjIh dyx leI auqSwihq krdy sn[25 BweI idq̀ isMG ny b`icAW nUM mW-bolI iv`c 
is`iKAw dyx dI ApIl kIqI[26 borifMg skUlW iv`c pMjwbI pVHwaux leI AiDAwpk vI 
auplb`D nhIN sn[ pMjwb XUnIvristI iv`c dw^lw pD̀r qoN bwAd gurmuKI coxvW ivSw 
sI[27 keI is`K gurmuKI iv`c ic`TIAW iLKx iv`c Asmr`Q sn[28 iesdy ielwvw, is`K 
gurduAwirAW (drbwr swihb, AMimRqsr vI Swml hY) iv`c Kwqy aurdU iv`c r`Ky jWdy 
hn[29 

BweI id`q isMG suJwA idMdy hn ik pRwiemrI is`iKAw q`k gurmuKI pVHweI jwxI 
cwhIdI hY[ pMjwb dy hr skUl iv`c gurmuKI AiDAwpk Aqy gurmuKI ivc̀ inpuMn 
ieMspYktr inXukq kIqy jwx[30 nwl hI is`KW duAwrw ipMfW ivc̀ gurmuKI skUl KolHy 
jwx[ pMjwb isìKAw ivBwg vI srkwrI skUlW iv`c pMjwbI nUM lwzmI ivSw bxwaux[31 
is`K ividAwrQIAW nUM imfl pRIiKAw Aqy dw^lw pRIiKAw iv`c vI pMjwbI cuxnI cwhIdI 
hY[32 iesdy ielwvw, BweI id`q isMG ny isPwrS kIqI ik svdySI smwn dy pRcwr leI 
pMjwbI BwSw vrqxI cwhIdI hY[33 ^wlsw A^bwr iv`c p`qr pRkwiSq hoieAw ijs iv`c 
pMjwbI BwSw dy ivkws leI suJwA pyS kIqy gey ik isMG sBwvW dIAW kwrvweIAW Aqy 
irkwrf pMjwbI BwSw iv`c iqAwr kIqy jwxy cwhIdy hn[ isMG sBwvW dy AwgUAW Aqy 
is`KW nUM Awpxy fwk p`qr gurmuKI ilpI iv`c ilKxy cwhIdy hn[ isMG sBwvW nUM iek 
ivAkqI inXukq krnw cwhIdw hY jo is`KW iv`c gurmuKI ikqwbW dw pRcwr kry[34 

^wlsw A^bwr is`KW nUM pwT pusqkW dI Gwt nUM pUrw krn v`l iDAwn dyx leI 
ApIl krdw[35 ds isK̀ gurUAW dI jIvnIAW, ieiqhws, BUgol, sMgIq, drSn, 
icikqsw ivigAwn Aqy kwnUMn vrgy iviSAW qy pMjwbI iv`c ikqwbW iqAwr krn dI 
is&wrS kIqI[36 pMjwbI SbdwvlI nUM pRPu`ilq krn leI dUjIAW BwSwvW qoN Sbd Swml 
krny cwhIdy hn[ pMjwb tYkst bu`k kmytI Aqy ^wlsw kwlj kONsl nUM pMjwbI ikqwbW 
Cwpx leI sWJy qOr qy kMm krnw cwhIdw[37 BweI mX̀w isMG ny slwh id`qI ik Anuvwd 
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qoN ielwvw mUl rcnwvW pMjwbI iv`c iqAwr kIqIAW jwx[38 ikauNik hornW BwSwvW dIAW 
ikqwbW dw Anuvwd pMjwbIAW dy nzrIey nUM drswaudw nhIN[39 BweI gulwb isMG (pMjwbI 
pRoPYsr, ErIAYNtl kwlj lwhOr) is`K b`icAW nUM kwlj iv`c gurmuKI iv`c ifplomw krn 
leI ApIl krdy hn[40 

fyrw iesmwiel KW qoN jvwhr isMG ny ‘gurmuKI iv`idAw dI aun`qI’ nwmk lyK iv`c 
pMjwb dIAW dysI irAwsqW dy rwijAW Aqy mhwrwijAW nUM ApIl kIqI ik Awpxy KyqrW 
iv`c gurmuKI nUM lwgU krn[ gurduAwirAW dy gRMQI Aqy Awm is`K gurmuKI pVHwaux[41 

smkwlI A^bwrW ijvyN ik ^wlsw gzt, isMG sBw gzt Aqy ^wlsw smwcwr dy AMkW 
iv`c vI pMjwbI BwSw Aqy gurmuKI ilpI dw pRcwr krn leI Cpdy sn[42 

mh`qqw 

^wlsw A^bwr ny inXmq qOr qy gurmuKI ilpI ivc̀ pMjwbI dy pRcwr leI lyK 
pRkwiSq kIqy hn[ nqIjy vjoN keI skUL KolHy gey, ij`Qy gurmuKI pVHweI jWdI sI[43 
BweI gurmuK isMG ny lwhOr iv`c SRI guru isMG sBw skUL dI sQwpnw kIqI[ BweI q^q 
isMG ny 1892 iv`c i&rozpur iv`c is`K kMinAw pwTSwlw dI sQwpnw kIqI, gurmuKI dI 
pVHweI nUM lwzmI kIqw[44 srdwr Aqr isMG BdOV  ny Awpxy ^rc qy BdOV ivc̀ iek 
skUL KoilHAw[45 suzwbwd iv`c iek gurmuKI skUl Aqy gurmuKI kMinAw pwTSwlw KoLHI[46 
lwielpur iv`c gurmuKI pwTSwlw KoLHI geI[47 mulqwn isMG sBw ny Kwlsw skUL dI 
sQwpnw kIqI[48 ku`J is`KW dIAW koiSsW nwl ^wlsw skUl mukqsr iv`c KoilHAw igAw, 
ijs iv`c swirAW leI gurmuKI ilpI is`Kxw lwzmI sI[49 imMtgumrI Kyqr iv`c sYdngr 
Aqy isAwlkot iv`c imfl skUl dI sQwpnw kIqI geI, gurmuKI nUM lwzmI qOr qy lwgU 
kIqw igAw[50  1899 iv`c ̂ wlsw pRcwrk sBw ny su`Ko iv`c ̂ wlsw skUl sQwpq kIqw[51 
BweI hzUr isMG (BweI guj̀rWvwlw isMG sBw dy sk`qr) ny gu`jrWvwlw iv`c isMG sBw 
skUl52 Aqy kMinAw pwTSwlw KolHI Aqy iek iesqrI AiDAwpkw nUM gurmuKI pVHwaux 
leI inXukq kIqw[53 Abcl ngr iv`c iek gurmuKI skUl KoilHAw igAw[54 gfhyVw 
(post Awi&s nMdpur klOV) iv`c is`K b`icAW nUM gurmuKI isKwaux leI ^wlsw pRwiemrI 
skUl KoilHAw igAw[55 pRoPYsr Bgvwn isMG (AisstYNt sk`qr, pitAwlw isMG sBw) 
mihMdrw kwlj pitAwlw iv`c gurmuKI pVHwaudy sn[56 isMG sBw AMbwlw ny guru hrgoibMd 
dy gurpurb dy mOky qy 30 jUn 1893 nUM BweI mukqw isMG dI DrmSwlw iv`c gurmuKI skUL 
KoilHAw[57 sohl iv`c ie`k gurmuKI skUl KoilHAw igAw[58 
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is`K kOm iv`c aucyrI iv`idAw dy pRswr leI ^wlsw kwlj dI nINh 5 mwrc 1892 nUM 
r`KI geI[59 kwlj iv`c is`iKAw dw mwiDAm pMjwbI BwSw sI qW jo pMjwbI BwSw dw 
ivkws ho sky[60 ^wlsw kwlj skUl iv`c gurmuKI iv`c pwT pusqkW dI kmI nUM duRr 
krn leI, BweI nrYx isMG (sYkMf pMjwbI AiDAwpk) ny gurmuKI iv`c ivSys pwT iqAwr 
kIqy[61 kwlj Dwrimk kmytI vloN dsW is`K gurUAW dIAW jnm-swKIAW pMjwbI iv`c 
iqAwr krvweIAW sn[62 

isMG sBw nwl sMbMiDq skUlW iv`c pMjwbI dI pVHweI SurU kIqI geI[ pMjwbI nUM 
pitAwlw isMG sBw skUL, qrnqwrn isMG sBw skUL Aqy iProzpur isMG sBw skUl 
iv`c lwgU kIqw igAw[ iBMfr isMG sBw Aqy mody isMG sBw dIAW nwl vI pMjwbI BwSw 
pVHwaux leI skUl KolHy gey[63 pMjwb XuUnIvristI ny imfl Aqy dwKlw pRIiKAwvW iv`c 
pMjwbI nUM cuxn dI AwigAw id`qI[ jlMDr dI lokl borb ny vI pMjwbI BwSw nUM pwTkRm 
iv`c Swml kIqw[ borf pRIiKAwvW leI, ividAwrQIAW nUM pMjwbI pVHweI jwx l`gI[ 
luiDAwxw dy imSn skUl ny pMjwbI BwSw nUM lwgU kIqw Aqy bhuq swry ividAwrQIAW ny 
ies nUM AwpxIAW imfl Aqy dwKlw pRIiKAwvW leI cuixAw[64 Bgq lkSmx isMG ny 
1 ApRYl 1897 nUM rwvlipMfI dy ifptI kimSnr Aqy izlHw borf dy pRDwn nUM gu`jrKwn 
AyYNglo-vrnwkUlr imfl skUl iv`c pMjwbI BwSw lwgU krn leI ie`k mYmorYNfm ByijAw[65 
ifMgw isMG sBw dy XqnW nwl BweI hwkm isMG b`icAW nUM gurmuKI pVHwayudy sn[66 

ErIAYNtl kwlj lwhOr dy iqMn ividAwrQIAW ny gurmuKI iv`c ‘bu`DImwn’ pRIiKAw 
pws kIqI[ AMimRqsr dI ie`k lVkI goibMdI ny pihlw sQwn pRwpq kIqw, ijs qoN bwAd 
huns dws dUjy Aqy gurbcn isMG qIjy sQwn sQwn qy rhy[67 1899 iv`c iqMn 
ividAwrQIAW ny ‘ivdmwn’ pRIiKAw pws kIqI Aqy pMj iv`coN cwr ividAwrQIAW ny 
‘bu`DImwn’ pRIiKAw pws kIqI[68 nwBw dy mhwrwjw hIrw isMG ny Awpxy rwj dy d&qrW 
iv`c pMjwbI nUM gurmuKI ilpI iv`c lwgU kIqw[69 srbrwh ny drbwr swihb SRI AMimRqsr 
dy Awmdn-^rc dy vyrivAwW leI aurdU dI QW gurmuKI ApxweI[70 post mwstr jnrl 
ny fwk ivBwg dy krmcwrIAW leI gurmuKI is`Kxw lwzmI kIqw[71 Kwlsw XMgmYn 
AYsosIeySn dy audySW iv`coN ie`k gurmuKI ilpI iv`c pMjwbI dw pRswr krnw sI[72 ieh 
mh`qvpUrn q`Q hY ik isMG sBwvW dIAW slwnw mIitMgW iv`c purS Aqy iesqrIAW 
duAwrw is`K kOm nwl sMbMiDq msilAW qy pMjwbI BwSw iv`c ivAwiKAwn id`qy jWdy sn[73 
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BweI gurmuK isMG duAwrw sMpwidq jnmswKI, ijsnUM mYkwil& vwlI jnmswKI dy nwm 
nwl vI jwixAw jWdw, 1885 iv`c CpI[ ies jnmswKI nUM BweI gurmuK isMG ny Awpxy 
Krcy qy CpwieAw[74 auhnW ny is`K rihq sMbMDI BwSxW nUM lwswnI krwmwq isrlyK hyT 
pMjwbI BwSw iv`c CpvwieAw[75 BweI id`q isMG ny pMjwbI swihq (gurmuKI ilpI) nUM 
pRP`ilq krn iv`c Aihm BUimkw inBweI[ BweI id`q isMG ErIAYNtl kwlj, lwhOr iv̀c 
pMjwbI dy pRoPYsr sn[76 auhnW dIAW rcnwvW jnmswKI guru nwnk, nwnk pRboD, rwj 
pRboD, klgIDr aupkwr, gurUu Arjn cir`qR, durgw pRboD, myrw Aqy swDU dXwnMd dw 
sMvwd, dMB ivdwrn, sulqwn puAwVw, frpok isMG, isMGxIAW dy isdk, is`K b`cy dI 
ShIdI, qwrw isMG vW dI ShIdI, subyg isMG dI ShIdI, mIrWkotIAW mihqwb isMG dI 
bhwdrI, BweI qwrU isMG dI ShIdI, boqw isMG dI ShIdI Aqy Drm drpx hn[77 BweI 
id`q isMG ny ^wlsw kwlj kONsl dI isPwrS qy ^wlsw kwlj skUL dy pwT-pusqk 
iqAwr krn leI pihly Aqy dsvyN is`K gurUAW dIAW jIvnIAW ilKIAW[78 

BweI jvwhr isMG (sk`qr, ^wlsw kwlj kONsl) ny 1895 iv`c AMgryzI qoN pMjwbI 
iv`c do hzwr SbdW dI SbdwvlI iqAwr kIqI[79 auhnW nUM pMjwb dy lYPtInYNt gvrnr 
v`loN pMjwb dI tYkst bu`k kmytI dw mYNbr inXukq kIqw igAw sI[80 1884 iv`c imstr 
fynizl iebytsn (pMjwb dy fwierYktr Aw& pbilk ieMstRkSn) ny nvIN pMjwbI SbdkoS 
iqAwr krn dw kMm BweI m`Xw isMG nUM sOipAw[ BweI m`Xw isMG ny pMjwbI SbdkoS 
iqAwr kIqI[81 auhnW ny ^wlsw kwlj skUl leI pMjvyN Aqy nOvy gurUAW dIAW jIvnIAW 
ilKIAW[82 

BweI vIr isMG (1872-1957) ny pMjwbI BwSw iv`c ieiqhwsk nwvl suMdrI (1898), 
ibjY isMG (1899), sqvMq kOr (1900) Aqy bwbw nOD isMG (1907) ilKy[ 17 nvMbr 
1899 nUM BweI vIr isMG ny AMimRqsr qoN ^wlsw smwcwr jwrI kIqw[ iesdy audySW iv`coN 
ie`k sI ik Gt̀o-G`t pRwiemrI p`Dr qk̀ is`iKAw, AdwlqW, fwk GrW Aqy rylvy dy 
f`ibAW iv`c pMjwbI (gurmuKI ilpI) dI vrqoN hovy[83  BweI mohn isMG (1881-1936) 
ny pMjwbI BwSw nUM pRoqswihq kIqw[ auhnW ny lwhOr iv`c ‘pMjwbI pRcwr bu`k eyjMsI’, 
‘pMjwbI BwSw pRcwr rqnwvlI’ Aqy ‘svdyS BwSw pRcwrk lVI’ dI sQwpnw kIqI[ 
auhnW ny pMjwbI BwSw dy pRcwr vwsqy lgBg 200 ikqwbW Aqy keI lyK ilKy[84 jnvrI 
1906 iv`c ie`k mwisk p`qr ‘du`K invwrn’dI SurUAwq kIqI[ 1908 qoN 1911 q`k BweI 
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mohn isMG vYd ny SrwbnoSI, jUAw, byjoV ivAwh Aqy jwq-pwq vrgy iviSAW qy 42 dy 
krIb hYN`f-ibl ilKy[85 

pMjwbI hOlI-hOlI mu`K ipRMt BwSw vjoN ivkisq hoeI, 1879-80 iv`c 170 pusqkW 
(18%) qoN SurU ho ky 1902-03 q`k 350 pusqkW (28%) q`k phuMc geI[86 mhwrwjw 
pitAwlw ny 1911 iv`c pMjwbI nUM aurdU dy nwl rwj BwSw dw drjw id`qw[ 1942 iv`c 
pMjwbI dI pVHweI nUM rwj dy pRwiemrI Aqy imfl skULW iv`c lwzmI kIqw igAw[Aglw 
mh`qvpUrn moV 1948 iv`c AwieAw, jdoN pYpsU rwj iv`c pMjwbI nUM AdwlqI BwSw vjoN 
GoiSq kIqw sI[ AwzwdI dy bwAd pMjwbI nUm Bwrq dy sMivDwn dI A`TvIN AnusUcI iv`c 
Swml kIqw igAw Aqy ieh dyS dIAW 15 BwSwvW iv`coN ie`k sI[87 iesdy bwvjUd pMjwb 
iv`c pMjwbI dy drjy nUM lY ky ivvwd 1966 iv`c pMjwbI sUbw bxn q`k jwrI irhw[ pMjwb 
(rwj) BwSw AiDinXm 1967 ny nvyN punrgiTq pMjwb rwj iv`c swry p`DrW qy guurmuKI 
ilpI iv`c pMjwbI nUM iekmwqr srkwrI BwSw vjoN GoiSq kIqw[ pMjwbI nUM skUl Aqy 
kwlj p`Dr qy isìKAw dy mwiDAm vjoN svIkwr kIqw igAw [ 
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